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1987-88  Program  Guide 


Alumni  Association 

Myron  Bloom,  Seymour  Lipkin,  Aaron  Rosand  Sep  30 

Jorge  Bolet  Feb  7 

Roger  Blackburn,  Jonathan  Blumenfeld,  Keith 

Chapman,  Judit  Jaimes,  Mei-Chen  Liao,  Sharon 

Bertha  McCabe,  Richard  Ranti,  Yvette 

Tausinger,  Janellen  Farmer  Vogan  Mar  1 3 

Commencement  May  7 

Faculty  Series 

Jeffrey  Khaner,  Anne  Epperson,  Julius  Baker  Feb  1 

Federal  Reserve  Bank  of  Philadelphia  and  CIM  Series  Oct  7,  Nov  4,  Dec  2, 

Feb  3,  Mar  2,  Apr  6 

Lecture  Series 

Harold  Schonberg  Nov  8 

Daniel  Webster  Jan  26 

Edward  Aldwell  Mar  22 

Master  Classes 

Murray  Perahia  Nov  3 

Todd  Duncan  Apr  5 

Opera 

Menotti,  Amelia  Goes  to  the  Ball,  The  Medium  Nov  5 

Evening  of  Staged  Scenes  Dec  1 7 

Mozart,  Cosifan  tutte  Feb  2 

Evening  of  Operatic  Scenes  Mar  1 

Offenbach,  La  Perichole  Apr  22,  Apr  24 

Program  of  Staged  Scenes  May  4 

Orchestra  Oct  16,  18,  Dec  2,  Feb  13,  14, 

Mar  29,  31 

Other  Performances 

Richard  Wernick,  Tonalities  in  20*''  Century  Music  Jan  15 

Diamond  Jubilee  Birthday  Celebration 

honoring  Dr.  Vladimir  Sokoloff  Feb  21 


James  Wolfensohn  Concert  Series  Apr  12 


The  Curtis  Institute  of  Music 

Alumni  Association,  District  IV 

Presents 

A 

Concert 
Mini- 
Series 

September  30,  1987 

Featuring 

Myron  Bloom 
Seymour  Lipkin 
Aaron  Rosand 


Curtis  Hall 

1726  Locust  Street  •  Philadelphia.  PA 


All  proceeds  benefit  the  students  of 
The  Curtis  Institute  of  Music 


Myron  Bloom,  french  horn 


Seymour  Lipkin,  piano 
Aaron  Rosand,  violin 


Sonata  in  C  minor,  Opus  30,  Ludwig  van  Beethoven 

No.  2  (1802)  (1770  -  1827) 

Allegro  con  brio 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 

Mr.  Rosand  •  Mr.  Lipkin 


Trio  in  E-flat  major,  Opus  40  Johannes  Brahms 

(1865,  revised  1891)  (1833  -  1897) 

Andante 

Scherzo:  Allegro 

Adagio  mesto 

Finale:  Allegro  con  brio 

Mr.  Rosand  •  Mr  Bloom  •  Mr  Lipkin 


Intermission 


Sonata  in  E-flat  major,  Richard  Strauss 

Opus  18  (1887)  (1864  -  1949) 

Allegro,  ma  non  troppo 
Improvisation:  Andante  cantabile 
Finale:  Andante  —  Allegro 


Mr.  Rosand  •  Mr  Lipkin 


The  Curtis 
Institute 
of  Music 

Alumni 
Association 
District  IV 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 


October  7, 1987 
12:15  p.m. 


I 

Sonata  in  F  Major  (1838)  (edited  and  discovered 

by  Yehudi  Menuhin)  Felix  Mendelssohn 

Allegro  vivace 
Adagio 
Assai  vivace. 

Charles  Wetherbee  —  violin  Tina  Toglia  —  piano. 


II 

Shepherd!  Thy  Demeanour  Vary  Thomas  Brown 

Come,  Let's  Be  Merry  (Old  English  Songs  arranged  by  H.  Lane  Wilson— Anon.) 

Remember  Me 

The  Music  of  the  Night 

from  the  musical  Phantom  of  the  Opera  Andrew  Lloyd  Webber 

Steal  Me,  Sweet  Thief 

from  the  opera  The  Old  Maid  and  the  Thief  Gian  Carlo  Menotti 

Olive  Rachelle  Lynch  —  soprano  Eun-Young  Kwak  —  piano. 


Ill 

"Jota  Navarra"  Opus  22  No.  2  Pablo  Sarasate 

"Playera"  Opus  23  No.  1  Pablo  Sarasate 

"Zapateado"  Opus  23  No.  2  Pablo  Sarasate 

Charles  Wetherbee  —  violin  Tina  Toglia  —  piano. 


No  Smoking  Please 
Next  Curtis  Concert 
Wednesday,  November  4, 1987 


I 


THE  SYMPHONY  ORCHESTRA 

OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
WILLIAM  SMITH 

with 

JULIUS  BAKER,  Flute 


mm 

-=3---- 

FRIDAY  16  OCTOBER  1987  at  S:00pm 

THE  HAVERFORD  SCHOOL 
HAVERFORD,  PA 


SUNDAY  18  OCTOBER  1987  at  8:00piii 

THE  SHUBERT  THEATER 
PHILADELPHIA,  PA 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 


THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
WILLIAM  SMITH 

with 

JULIUS  BAKER,  Flute 


Overture  to  The  Magic  Flute  Wolfgang  Amadeus  Mozart 

(1756-1791) 

Symphony  No.  5  in  E-flat  Major,  Op.  82  Jean  Sibelius 

(1865-1957) 

Tempo  molto  moderato  -  Allegro  moderato  -  Presto 
Andante  mosso,  quasi  allegretto 
Allegro  molto 


INTERMISSION 


Halil  Leonard  Bernstein 

(1918-  ) 

(For  Solo  Flute,  with  Piccolo,  Alto  Flute, 
Percussion,  Harp,  and  Strings) 

JULIUS  BAKER,  Flute 

Suite  from  The  Three-Cornered  Hat   Manuel  de  Falla 

(1876-1946) 

The  Neighbor's  Dance 
The  Miller's  Dance 
Final  Dance 


Come  Have  A  Ball! 

The  Friends  of  Curtis'  Annual  Gala 
to  benefit  the  Curtis  Student  Assistance  Fund 
features 
GIAN  CARLO  MENOTTI'S 
AMELIA  GOES  TO  THE  BALL  and  THE  MEDIUM 

THURSDAY,  NOVEMBER  5  at  7:30  PM 
THE  ACADEMY  OF  MUSIC 

'AMELIA  GOES  TO  THE  BALL"  -  This  comic  chamber  opera  set  in  Italy  at  the  turn 
of  the  century  describes  the  difficulties  of  a  young  matron  determined,  against  all 
obstacles  (especially  her  husband),  to  attend  the  first  ball  of  the  season. 

THE  MEDIUM"  -  In  stark  contrast,  this  tragic  opera  is  a  contemporary  melodrama  based 
on  the  conflict  between  reality  and  the  occult. 

Benefactors   priority  seating  in  Boxes 

pre-performance  Cocktail  Buffet 

post-performance  Champagne  Reception  Sold  Out 

Sponsors  priority  seating  in  Boxes 

pre-performance  Cocktail  Buffet 

post-performance  Champagne  Reception  Sold  Out 

!*atron8  priority  seating  in  Parquet 

post-performance  Champagne  Reception  $100 

Contributors  priority  seating  in  Parquet  Circle  $  35 

Student  and  senior 

Itlzen  discounts  in  Balcony  $  10 

BLOCKS  OF  TICKETS  FOR  GROUPS  AVAILABLE 

Please  send  me  tickets  to  this  special  event. 

  Patron  tickets  at  $100  each   $  

  Contributor  tickets  at  $35  each   $  

  Student/senior  citizen  tickets  at  $10  each   $  

TOTAL  ENCLOSED  $   


ADDRESS. 


3ITY/ST  ATE/ZIP. 


Home  Phone   Business  Phone 


Please  return  ttiis  form  to:  For  further  Information 

Development  Office  about  the  concert  season 

The  Curtis  Institute  of  Music  _  Q^^^  _ 
1726  Locust  St. 

Philadelphia,  PA  19103  215-893-5279 


SIBELIUS:  Symphony  No.  5  in  E-flat  major.  Op.  82 


Sibelius's  seven  symphonies  appeared  over  a  span  of  twenty-five  years  (1899- 
1924).  Through  all  those  years  he  had  problems  with  symphonic  form  and  what  it 
should  convey.  In  1907  he  met  with  a  quite  different  kind  of  symphonist,  Gustav 
Mahler.  They  discussed  the  "essential  nature  of  symphony."  Sibelius  spoke  of  the 
symphony's  rightness  of  style,  its  economy  of  means,  its  elegance  of  structure,  and 
of  its  musical  logic  which  created  relationships  between  themes  and  motifs.  But  for 
Mahler,  that  wasn't  enough.  For  him  the  symphony  had  to  "be  like  the  world.  It  must 
embrace  everything."  These  thoughts  about  form  and  content  continued  to  perplex 
Sibelius  when  he  began  work  on  the  Fifth  Symphony  in  1914,  with  World  War  I 
having  just  begun.  According  to  one  biographer  Sibelius  felt  he  had  to  suffer  "for 
obstinately  composing  symphonies  at  a  time  when  almost  all  composers  have 
sought  other  forms  of  expression.  Perhaps  the  title  has  injured  my  symphonies;  but 
since  they  correspond  to  what  in  my  opinion  belongs  to  the  idea  of  symphony,  it  was 
impossible  for  me  to  obtrude  designations  that  would  have  given  a  false  impression 
of  my  purposes." 

The  symphony  was  first  cast  in  four  movements  and  performed  that  way  in  1915 
(to  great  success).  But  the  composer  was  unhappy  with  it,  revised  it,  and  made  the 
first  two  movements  into  one.  This  version  was  performed  in  1916.  But  he  remained 
unsatisfied,  and  it  wasn't  until  1919  thatthe  piece  first  appeared  in  itsfinalform.  Ina 
letter  of  20  May  1918,  Sibelius  wrote  that  the  piece  was  "in  new  form  -  as  good  as 
recomposed,  on  which  I  work  every  day.  Movement  I  completely  new.  Movement  II 
reminiscent  of  the  old.  Movement  III  reminiscent  of  the  old  first  movement's  end. 
Movement  IV  the  old  motives  but  stronger  in  working  out.  The  whole  is,  if  I  may  say 
so,  a  climax  to  the  end.  It  triumphs."  Sir  Donald  Tovey,  the  English  writer,  referred  to 
those  sublime  concluding  passages  for  strings  and  horns  as  the  swinging  of  Thor's 
hammer.  A  month  before  he  wrote  that  letter,  Sibelius  heard  the  German 
bomardment  of  Helsinki.  Of  it  he  wrote,  "The  crescendo  as  the  thunder  of  the  guns 
came  nearer  lasted  for  nearly  thirty  hours  and  ended  in  a  fortissimo  I  could  never 
have  dreamed  of."  He  never  indicated  whether  or  not  that  crescendo  had  any 
influence  on  the  imposing  peroration  of  the  symphony.  Perhaps  he  didn't  want 
listeners  to  think  that  a  symphony  did,  after  all,  "embrace  everything." 


BERNSTEIN:  Haiti  for  Flute  and  Orchestra 


Writer  Peter  Gradenwitz  tells  us  of  Halil  that  "this  'nocturne,'  which  fulfills  Arnold 
Schoenberg's  demand  that  everything  of  supreme  value  in  art  music  must  show 
'heart'  as  well  as  'brain,'  perfectly  amalgamates  the  lyrical  and  dramatic  elements 
characterizing  Bernstein's  unmistakable  individual  style.  The  entire  work  is  shaped 
by  the  expressive  opening  12-tone  flute  melody."  Bernstein  wrote  Halil  in  1981, 
dedicating  it  to  "The  spirit  of  Yadin,  and  to  his  fallen  brothers."  Yadin  Tanenbaum 
was  a  19-year-old  Israeli  flutist  killed  in  the  1973  Arab-Israeli  war.  Bernstein  writes,  "I 
never  knew  Yadin  Tanenbaum,  but  I  know  his  spirit.  Halil  (the  Hebrew  word  for  flute) 
is  formally  unlike  any  other  work  I  have  written,  but  is  like  much  of  my  music  in  its 
struggle  between  tonal  and  nontonal  forces.  In  this  case  I  sense  that  struggle  as 
involving  wars  and  the  threat  of  wars,  the  overwhelming  desire  to  live,  and  the 
consolations  of  art,  love,  and  the  hope  for  peace.  It  is  a  kind  of  night-music  which, 
from  its  opening  12-tone  row  to  its  ambiguously  diatonic  final  cadence,  is  an 
ongoing  conflict  of  nocturnal  images:  wish-dreams,  nightmares,  repose, 
sleeplessness,  night  terrors  -  and  sleep  itself,  Death's  twin  brother .  .  ." 


FALLA:  Suite  from  The  Three-Cornered  Hat 

As  early  as  1905  Falla  thought  about  a  musical  setting  of  Pedrode  Alarcon's  story, 
"The  Three-Cornered  Hat."  Hugo  Wolf  had  used  the  story  for  his  opera  "Der 
Corregidor"  (the  Corregidor  was  the  resident  magistrate  in  Spanish  towns).  In  1916 
Serge  Diaghilev  asked  Falla  to  work  with  the  Russian  Ballet  in  making  a  setting  of  the 
composer's  successful  Nights  in  the  Gardens  of  Spain  for  the  dance  troupe.  But 
Falla  suggested  instead  a  new  work  based  on  Alarcon.  The  resulting  piece  was  first 
tried  out  in  Madrid  as  a  mime  with  the  title,  "The  Corregidor  and  the  Miller's  Wife." 
Diaghilev  was  impressed,  made  some  cogent  suggestions  for  changes,  and 
presented  the  new  ballet  in  London  in  1919.  Ernest  Ansermet  conducted,  Leonid 
Massine  did  the  choreography,  and  Pablo  Picasso  designed  the  sets  and  costumes. 
One  change  was  the  title,  which  became  again  The  Three-Cornered  Hat,  that  styie  of 
hat  being  a  kind  of  badge  of  office  for  the  Corregidor. 

The  ballet  deals  with  the  farcical  attempts  of  the  lecherous  magistrate  to  seduce 
the  town  miller's  wife.  Of  the  two  suites  Falla  drew  from  the  complete  work,  the 
second  comprises  three  sections.  We  have  a  Dance  of  the  Neighbors,  in  which  the 
miller,  his  wife,  and  their  neighbors  celebrate  St.  John's  Night  to  the  sinuous 
rhythms  of  the  Seguidillas.  Then  the  miller  performs  his  dance,  a  Farruca,  with  its 
distinctive  display  of  Latin  machismo,  much  akin  to  the  strutting  of  a  preening 
peacock.  In  the  ballet  the  Corregidor  manages  to  get  the  miller  unjustly  jailed.  The 
bumbling  lecher  then  renews  his  pursuit  of  the  girl.  But  he  tumbles  into  the 
millstream.  The  miller  escapes,  police  hot  on  his  trail.  A  general  pandemonium 
ensues,  but,  as  the  exhilaration  of  the  finalJota  tells  us,  everything  turns  out  fine;  the 
couple  is  reunited,  virtue  triumphs,  the  good  sense  of  the  commonfolk  prevails,  and 
the  hapless  Corregidor's  straw  effigy  is  hurled  up  in  a  blanket. 


—HOWARD  KORNBLUM 


THE  FRIENDS  OF  CURTIS 


At  The  Curtis  Institute  of  Music,  there  are  180  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  You  can  help  this  coming  generation 
of  composers,  conductors,  instrumentalists,  and  singers  prepare  for  the  future. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of 
the  gifted  young  musicians  studying  at  the  Institute.  Membership  brochures 
detailing  special  benefits  for  Friends  can  be  obtained  at  the  Main  Reception  Deskat 
Curtis  or  by  calling  the  Friends'  Membership  Office  at  (215)  893-5254. 


THE  ORCHESTRA 


VIOLINS 

Ruggero  Allifranchini 
Sang  Eun  Bae 
Ivan  Chan 
Huifang  Chen 
Harvey  DeSouza 
Sigrun  Edvaldsdottir 
Kimberly  Fisher 
Ghislaine  Fleischmann 
Pamela  Frank 
Moshe  Hass 
Yumi  Hwang 
Wanchi  Huang 
Ellen  Maria  Justen 
Gloria  Justen 
Hyun  A  Kim 
Amy  Kinney 
Nicholas  Kitchen 
Elissa  Koljonen 
Aimee  Kreston 
Yayoi  Numazawa 
Jennifer  Orchard 
Paul  Pesthy 
Emi  Resnick 
Paul  Roby 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Lee-Chin  Slow 
Jennifer  Startt 
Lara  St.  John 
Scott  St.  John* 
James  Umber 
Charles  Wetherbee 


VIOLAS 

Anna  Marie  Ahn 
Jean-Marc  Apap 
J.  David  Arnott 
En-Sik  Choi 
Anibal  Dos  Santos 
William  Goodvi^in 
Susan  Guikis 
Scott  Ligocki 
Gerry  Rice 
Kurt  Rohde 
Michael  Strauss 

*Concertmaster 


CELLOS 

Derek  Barnes 
Kirsten  Dalley 
Evan  Drachman 
Emmanuel  Feldman 
Yee-Sun  Kim 
John  Koen 
Soo-Hyun  Lee 
Kristin  Ostling 
Peter  Parthun 
Wilhelmina  Smith 
Wendy  Sutter 

DOUBLEBASSES 

Pascale  Delache 
Joelle  Fancher 
Glenn  Gordon 
John  Moore 
Geoffrey  Osika 
Michael  Steer 
Kevin  Sv^^italski 

HARPS 

Kyung-Hee  Kim 
Marie-Pierre  Langlamet 
Jung-Wha  Lee 
Rong  Tan 

FLUTES 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 
Hye-Ri  Yoon 

OBOES 

Jonathan  Fischer 
Jennifer  Kuhns 
Peter  Smith 
Robert  Walters 

CLARINETS 

Nicola  Everton 
Vinicio  Meza 
Sean  Osborn 
Erika  Shrauger 
Dennis  Strawley 


BASSOONS 

Gerald  Alleva 
Matthew  Bender 
Mary  Ellen  Harris 
Mark  Timmerman 

HORNS 

Nicola  Averill 
Suzanne  George 
Richard  King 
Michael  Motise 
Paul  Osmond 
Richard  Swartz 

TRUMPETS 

Bibi  Black 
Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

TROMBONES 

William  Ki  Ho  Chang 
John  DiLutis 
John  J.  Freeman 
Darrin  Milling 

TUBA 

Craig  Knox 

TIMPANI/PERCUSSION 

Benjamin  Ramirez 
A.  Scott  Robinson 
Robert  Slack 
Frderick  Zweifel 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  19  October  1987  at  8:00pm 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIRST  STUDENT  RECITAL 


Chaconne  in  D  minor  Johann  Sebastian  Bach 

(1  685-1  750) 

Solo  Sonata  No.   6   in  E  minor  Eugene  Ysaye 

(1 858-1 931 ) 

Juliette  Kang ,  violin 

Sonata  for  Cello  and  Piano  in  G  minor,  Op.   19     Sergei  Rachmaninoff 
Lento  -  Allegro  moderate  (1873-1943) 
Allegro  scherzando 
Andante 
Allegro  mosso 

Derek  Barnes,  cello 
Tina  Toglia,  piano 


INTERMISSION 


Roman  Sketches.  On.   7  Charles 
The  White  Peacock  (1884-1920) 
Nightfall 

The  Fountain  of  the  Acqua  Paola 
Clouds 

Concert  Paraphrase  on  Verdi's  Rigoletto  Franz  Liszt 

(181  1  -1  886  ) 

Meng-Chieh  Liu,  piano 


Juliette  Kang:  Student  of  Jascha  Brodsky 
Derek  Barnes:  Student  of  Orlando  Cole 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-52  61 


.    .    .  what  can  be  more  strange,  than  that  the  rubbing  of  a  little  Hap-r 
and  Cat-gut  together,  shou'd  make  such  a  mighty  alteration  in  a  Man 
that  sits  at  a  distance? 

-  Jeremy  Collier.  1702 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


IN  MEMORIAM 
CLARENCE  ANDERSON 

Mr.  Anderson,  who  gave  the  Institute  many  years  of  dedicated  service 
and  was  a  familiar  figure  to  our  recital  audiences,  passed  away  on  June 
8>   1987.     The  students  and  the  Administration  remember  him  with  fondness. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


■  ".I  '^C'l 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  21  October  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SECOND  STUDENT  RECITAL 


Prelude,  Chorale,  and  Fugue 


Hugh  Sung,  piano 


Cesar  Franck 
(1 822-1 890 ) 


Sonata  No.   2  for  Cello  and  Piano,  Op.  58 
Allegro  assai  vivace 
Allegretto  scherzando 
Adagio 

Molto  allegro  e  vivace 

Soo-Hyun  Lee,  cello 
Robert  Koenig,  piano 


Felix  Mendelssohn 
(1 809-1 847 ) 


Polonaise  Brillante  in  A  major.  Op.  21 


Henri  Wieniawski 
(1 835-1 880 ) 


Sigrun  Edvaldsdottir ,  violin 
Hugh  Sung,  piano 


Hugh  Sung:  Student  of  Seymour  Lipkin 
Soo-Hyun  Lee:   Student  of  Orlando  Cole 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
Sigrun  Edvaldsdottir:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Listen  to  music  religiously,  as  if  it  were  the  last  strain  you  might  hear. 

-Henry  David  Thoreau 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


IN  MEMORIAM 
CLARENCE  ANDERSON 

Mr.  Anderson,  who  gave  the  Institute  many  years  of  dedicated  service 
and  was  familiar  figure  at  the  security  desk  to  our  audiences,  passed 
away  on  June  8,   1987.     The  students  and  the  Administration  remember  him 
with  fondness.  


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  23  October  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


THIRD  STUDENT  RECITAL 


Aria  with  30  Variations,  S.  988  Johann  Sebastian  Bach 

"Goldberg  Variations"   (from  Klavieriibung ,  Part  IV)         (1  685-1  750  ) 

Avner  Arad,  piano 


INTERMISSION 


Two-Part  Inventions  for  Piano 


Lukas  Foss 
(1  922-  ) 


Meng-Chieh  Liu,  piano 


Capriccio  for  Cello  and  Piano  (1946) 


Lukas  Foss 


Evan  Drachman,  cello 
Nozomi  Takashima,  piano 


Avner  Arad:  Student  of  Seymour  Lipkin 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 

Evan  Drachman:  Student  of  Orlando  Cole 
Nozomi  Takashima:  Curtis   '83,  guest  artist 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


.    .    .  be  it  laughter  or  tears,  feverish  passion  or  religious  ecstasy, 
nothing,   in  the  category  of  human  feelings,   is  a  stranger  to  music. 
 -  Paul  Dukas 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


IN  MEMORIAM 
CLARENCE  ANDERSON 

Mr.  Anderson,  who  gave  the  Institute  many  years  of  dedicated  service 
and  was  a  familiar  figure  to  our  recital  audiences,  passed  away  on  June 
8.   1987.     The  students  and  the  Administration  remember  him  with  fondness. 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSn-ITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Sunday  25  October  1987  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FOURTH  STUDENT  RECITAL 


THE  MUSIC  OF  LUKAS  FOSS 


Two-Part  Inventions  for  Piano  Lukas  Foss 

(1  922-  ) 

Meng-Chieh  Liu,  piano 

Capriccio  for  Cello  and  Piano  Lukas  Foss 

Evan  Drachman,  cello 
Nozomi  Takashima,  piano 

Cave  of  the  Winds  L^,,^3  P^33 

Lisa  Byrnes,   flute     Jennifer  Kuhns ,  oboe 
Erika  Shrauger,  clarinet     Mary  Ellen  Harris,  bassoon 

Michael  Motise,  horn 


INTERMISSION 


Echoi  for  Four  Soloists 
Echoi  I 
Echoi  II 

Echoi  III   (on  a  childhood  tune) 

Matthew  Herskowitz,  piano 
Mina  SMith,  cello 

Solo  Observed 


Lukas  Foss 

Nicola  Everton,  clarinet 
Robert  Slack,  percussion 

Lukas  Foss 


Lukas  Foss,  piano     Terence  Flanagan,  organ 
-Pierre  Langlamet,  harp     Benjamin  Ramirez,  percussion 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  26  October  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTH  STUDENT  RECITAL 


Suite  No.    3   in  C  major  for 
Unaccompanied  cello,  S.  1009 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Bouree  -  Gigue 


Johann  Sebastian  Bach 
(1685-1750) 


Derek  Barnes,  cello 

La  Regata  Veneziana 
Anzoleta  before  the  regatta 

Anzoleta  during  the  passing  of  the  regatta 
Anzoleta  after  the  regatta 

Jennifer  D.  Jones,  soprano 
Gary  Gress,  piano 


Gioacchino  Rossini 
(1  792-1  868  ) 


Concerto  No.   5   in  A  major,  K.  219 
Allegro  aperto 
Adagio 

Rondo:   tempo  di  menuetto 


Wolfgang  Amadeus  Mozart 
( 1  756-1  791  ) 


Sigrun  Edvaldsdottir ,  violin 
Tina  Toglia,  piano 


Derek  Barnes:  Student  of  Orlando  Cole 
Jennifer  Jones:  Student  in  the  Opera  Program 

with  Ignace  Strasfogel 
Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 
Sigrun  Edvaldsdott ir :  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


In  any  corner  of  the  earth  where  solitude  and  imagination  go 
hand  in  hand,  men  learn  soon  enough  to  love  music. 

-  Stendhal 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  28  October  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTH  STUDENT  RECITAL 


Concerto  VI  for  Organ 
Allegro 

(transcribed  by  E.   Power  Biggs) 

Trio  Sonata  No.   6   in  G  major,   S.  530 
Vivace 
Lento 
Allegro 


Antonio  Soler 
( 1  729-1  783  ) 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 


Chorale  No.   2   in  B  minot  (1890) 

Colin  Bruce  Howland,  organ 


Cesar  Franck 
( 1  822-1  890  ) 


^°?h^^nf''^i'j'^°i^''i?n'^  ^^''^         ^  "^^""^^  Giuseppe  Tartini 

ine  uevil  s  Trill       (transcribed  by  Fritz  Kreisler)  (1692-1770) 
Larghetto 
Allegro  energico 
Allegro  assai 

Yumi  Hwang,  violin 
Robert  Koenig,  piano 


Duo  for  Violin  and  Viola  in  G  major,  K 
Navarra  for  Two  Violins  and  Piano 


423 


W.   A.  Mozart 
(1756-1791 ) 

Pablo  de  Sarasate 
( 1  844-1  908  ) 


Lara  St.  John  &  Scott  St.  John 
Scott  St.   John,  viola 
Robert  Koenig,  piano 


violins 


Colin  Bruce  Howland:  Student  of  John  Weaver 
Yumi  Hwang:  Student  of  Jascha  Brodsky 
Robert  Koenig:   Student  of  Dr.  Vladimir  Sokoloff 
Lara  St.   John:  Graduating  student  of  Yumi  Ninomiya  Scott 
Scoti-  crv     T  V,  .^""^  Arnold  Steinhardt 

Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  30  October  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTH  STUDENT  RECITAL 


Fantasie  in  C  major.  Op.   15  "Wanderer" 
Allegro  con  fuoco  ma  non  troppo  -  Adagio  - 
Presto  -  Allegro 

Sooj in  Park,  piano 


Franz  Schubert 
(1 797-1 828 ) 


INTERMISSION 


Poeme  for  Violin  and  Piano,  Op.   25  Ernest  Chausson 

(1  855-1  899  ) 

Sang-Eun  Bae ,  violin 
Suzanne  Rice,  piano 


Suite  for  Two  Cellos  and  Piano 
Introduction:  allegro 
Scherzo:  allegro 
Arioso:  lento 
Finale:  allegro 


Gian  Carlo  Menotti 
(1 91  1  -  ) 


Kristin  Ostling,  cello     Derek  Barnes, 
Audrey  Axinn,  piano 


cello 


Sooj in  Park:   Student  of  Gary  Graffman 
Sang-Eun  Bae:   Student  of  Jascha  Brodsky 
Suzanne  Rice:  Student  of  Dr.  Vladimir  Sokoloff 
Kristin  Ostling:   Student  of  Orlando  Cole 
Derek  BArnes:  Student  of  Orlando  Cole 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 


Orlando  Cole  prepared  the  Menotti 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  2  November  1987  at  8:00pin 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


EIGHTH  STUDENT  RECITAL 


Prelude  and  Fugue  in  Eb  minor/D^  minor 
(from  The  Well-Tempered  Keyboard,  Book  I) 

Prelude  and  Fugue  in  G  minor 
(from  The  Well-Tempered  Keyboard,  Book  II) 

Nocturne  in  C  minor,  Op.   48,  No.  1 

Ballade  No.   4   in  F  minor,  Op.  52 

Eric  Zivian,  piano 

Sonata  for  Flute  and  Piano,  Op.  94 
Moderate 

Allegretto  scherzando 
Andante 

Allegro  con  brio 


Johann  Sebastian  Bach 
(1 685-1 750 ) 
Bach 


Frederick  Chopin 
(1  81  0-1  849  ) 

Chopin 


Sergei  Prokofiev 
(1  891  -1  953  ) 


Kristan  Cybriwsky,  flute 
Audrey  Axinn,  piano 

Duo  for  Violin  and  Viola  in  Bb  major,  K.  424 
Adagio  -  Allegro 
Andante  cantabile 

Thema  con  variazioni:  andante  grazioso 


Wolfgang  A.  Mozart 
(1 756-1 791 ) 


Lara  St.  John,  violin     Scott  St.  John,  viola 


Navarra  for  Two  Violins  and  Piano 


Pablo  d<?  Sarasate 
(  1  844-1  908  ) 


Lara  St.  John  &  Scott  St.  John,  violins 
Robert  Koenig,  piano 


Eric  Zivian:  Student  of  Gary  Graffman 
Kristan  Cybriwsky:  Student  of  Jullius  Baker  &  Jeffrey  Khaner 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 
Lara  St.  John:  Graduating  student  of  Yumi  Ninomiya  Scott 

and  Arnold  Steinhardt 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm,     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


I  conclude  that  musical  notes  and  rhythms  were  first  acquired 
by  the  male  or  female  progenitors  of  mankind  for  the  sake  of 
charming  the  opposite  sex. 

 -  Charles  Darwin 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  3  November  1987  at  7:00pni 

THE  CURTIS  MASTER  CLASS  SERIES 


MURRAY  PERAHIA 


Sonata  No.   4  in  Eb  major,  Op.  7 


Juhee  Suh 


Fantasy  in  C  major,  Op.  17 


Avner  Arad 
Ballade  No.   4  in  F  minor,  Op.  52 

Eric  Zivian 

concerto  No.   4  in  G  major.  Op.  58 

Min  Kyung  Kwon 
Eun-Young  Kwak 


Ludwig  van  Beethoven 
(1  770-1  827  ) 


Robert  Schumann 
(1  81  0-1  856  ) 


Frederick  Chopin 
(1 81 0-1 849 ) 


Beethoven 


Juhee  Suh:  Student  of  Mieczyslaw  Horszowski 
Avner  Arad:  Student  of  Seymour  Lipkin 
Eric  Zivian:  Student  of  Gary  Graffman 

Min  Kyung  Kwon:  Student  of  Eleanor  Sokoloff 
Eun-Young  Kwak:  Student  of  Dr.  Vladimir  Sokoloff 


» 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  4  November  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


NINTH  STUDENT  RECITAL 


Sonata  for  Viola  da  Gamba  and  Harpsichord 
Adagio  -  Allegro  -  Andante  -  Allegro 

Peter  Parthun,  cello 
Colin  Howland,  harpsichord 

Sonata  in  G  minor  for  Violin  Alone,  S.  1001 
Adagio  -  Fuga :  allegro 

Three  Caprices  from  Op.  1 
No.   2   -  No.   10   -  No.  21 


Sigrun  Edvaldsdottir ,  violin 
Papillons,  Op.   2  (1831) 

Tania  Lee,  piano 


Johann  Sebstian  Bach 
(1685-1750) 


Bach 


Niccolo  Paganini 
(1782-1840) 


Robert  Schumann 
(1810-1856) 


INTERMISSION 


Quartet  in  E-flat  major,  Op.  51 
Allegro  ma  non  troppo 
Dumka:  andante  con  moto  -  vivace 
Andante  con  moto 
Allegro  assai 


Antonin  Dvorak 
(1  841  -1  904  ) 


Ivan  Chan,  violin    Yumi  Hwang,  violin 
Scott  St.  John,  viola     Wilhelmina  Smith,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Peter  Parthun:  Student  of  Orlando  Cole 
Colin  Rowland:  Student  of  John  Weaver 
Sigrun  Edvaldsdottir :  Student  of  Jascha  Brodsky  &  Jaime  Laredo 

Tania  Lee:  Student  of  Gary  Graff man 
Ivan  Chan:  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 

Yumi  Hwang:  Student  of  Jascha  Brodsky 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Wilhelmina  Smith:  Student  of  David  Soyer 

Felix  Galimir  prepared  the  Dvorak 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Musical  training  is  a  more  potent  instrument  than  any  other, 
because  rhythm  and  harmony  find  their  way  into  the  secret  places 
of  the  soul. 

  -  Plato 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

November  4,  1987 
12:15  p.m. 

I 

Prelude,  Chorale  and  Fugue  Cesar  Auguste  Franck 

HUGH  SUN  -  piano 

n 


Sonata  in  E  Flat,  Opus  12,  No.  3 

Allegro  con  spirito 

Adagio  con  molt'  espressione 

Rondo:  Allegro  molto 

KIMBERLY  FISHER  -  violin 


Ludwig  van  Beethoven 


HUGH  SUNG  -  piano 


m 

Sonata  No.  3,  Opus  27,  "Ballade"  for  solo  violin  Eugene  Ysaye 

KIMBERLY  FISHER  -  violin 


IV 

Septet  for  Piano,  Winds  and  Strings  Igor  Stravinsky 

Passacaglia 
Gigue 

MENG  CHIEH  LIU  -  piano  KIMBERLY  FISHER  -  violin 

KURT  ROHDE  -  viola  DEREK  BARNES  -  cello 

SUZANNE  GEORGE  -  horn         DENNIS  STRAWLEY  -  clarinet 
MARK  TIMMERMAN  -  bassoon 


No  Smoking  Please 
Next  Curtis  Concert 
Wednesday,  December  2,  1987 


Cover  photo  -  Margaret  Daum,  Gian  Carlo  Menotti.  Mary  Louise  Curtis  Bok;  April  1 , 1 937 


The  FRiEhDS  of  Curtis 

AND 

The  Curtis  Institute  of  Music 


PRESENT 

The  Menotti  Gala  Benefit 

featuring 

The  Golden  Anniversary  Production 

OF 

Qam  Carlo  Menotti's 

Amelia  Goes  to  the  Ball 

and 

The  40th  Anniversary  Production 

OF 

The  Medium 

TO  BENEFIT  THE  CURTIS  STUDENT  ASSISTANCE  FUND 

Thursday,  November  5y  1987,  7:30  p.m. 

ACADEMY  OF  MUSIC,  PHILADELPHIA,  PENNSYLVANIA 


Welcome,  and  I  hope  you  will  all  enjoy  our  Gala  Opera  Evening  honoring  Gian 
Carlo  Menotti. 

In  a  way,  we  are  also  honoring  tonight  the  memory  of  our  founder,  Mary  Louise 
Curtis  Bok  Zimbalist.  Mrs.  Zimbalist  spent  her  long  life  making  life  easier  for  young 
musicians.  She  helped  countless  aspiring  artists.  Among  these,  Gian  Carlo  Menotti, 
who  came  to  The  Curtis  Institute  as  a  teenager,  was  always  very  close  to  her  heart. 
She  assisted  him  with  moral  as  well  as  financial  support,  and  I  understand  that  much 
of  "Amelia  Goes  to  the  Ball"  —  his  first  opera  —  was  composed  at  her  summer 
home  in  Maine.  When  it  was  performed  in  Mew  York  on  April  1 1,  1937,  "Amelia" 
received  this  glowing  review  in  The  New  York  Times:  "The  performers,  Mr.  Reiner, 
and  the  orchestra  were  received  with  hearty  applause.  Mr.  Menotti  was  the  object  of 
the  lion's  share.  The  audience,  which  was  virtually  a  who's  who  in  music,  sensed  that 
it  was  about  to  meet  a  newcomer  of  talent  when  it  heard  his  brief,  sparkling  overture. 
The  plaudits  and  the  shouting  for  the  composer  at  the  end  of  the  hour  long  opera 
proved  the  audience  was  not  disappointed. "  Today,  fifty  years  later,  Gian  Carlo 
Menotti  is  recognized  as  the  most  prolific  and  widely  performed  opera  composer  of 
the  twentieth  century.  Who  knows  if  he  would  have  been  able  to  accomplish  as  much 
as  he  did  in  his  early  years  had  it  not  been  for  Mrs.  Zimbalist's  generosity? 

Mary  Louise  Curtis  Bok  Zimbalist  is  no  longer  with  us,  but  she  has  left  us  a 
magnificent  artistic  legacy.  Part  of  this  is  our  responsibility  to  nurture  exceptionally 
gifted  young  musicians  in  every  way  we  can.  We  want  to  be  able  to  continue  to  help 
these  young  artists  —  the  Menottis  of  the  twenty-first  century  —  who  need  and 
deserve  our  wholehearted  encouragement. 

Thank  you  for  your  continuing  support. 

Gary  Graffman 
Artistic  Director 


Gian  Carlo  Menotti  has  played  a  leading  role  in  twentieth-century  opera.  His  operas 
have  appeared  in  the  major  houses  of  the  world,  including  La  Scala,  the 
Metropolitan,  Berlin,  Hamburg  and  Paris.  His  Christmas  opera  "Amahl  and  the  Night 
Visitors"  has  become  as  much  a  classic  as  Charles  Dickens'  "A  Christmas  Carol". 

Born  in  Italy  in  1 91 1 ,  Mr.  Menotti  came  to  the  United  States  at  the  age  of  1 7  to 
study  with  Rosario  Scalero  at  The  Curtis  Institute  of  Music,  where  he  later  returned  to 
teach  composition.  Mr.  Menotti's  first  success  in  1 937  was  the  one-act  opera  buffa 
"Amelia  Al  Ballo".  The  success  of  "Amelia"  brought  Mr.  Menotti  a  commission  from 
NBC  for  a  radio  opera,  "The  Old  Maid  and  the  Thief".  Another  commission  by  the 
Alice  M.  Ditson  Fund  led  to  the  very  successful  opera  "The  Medium",  which  enjoyed 
a  long  run  on  Broadway  followed  by  a  European  tour  and  film  adaptation.  Three 
years  later  he  wrote  his  first  full-length  opera,  "The  Consul",  considered  by  many  to 
be  his  greatest  work.  With  "The  Consul"  and  his  next  two  operas,  "Amahl  and  the 
Night  Visitors"  and  "The  Saint  of  Bleecker  Street",  Mr.  Menotti  garnered  several 
awards:  two  Pulitzer  Prizes  (1950  for  "The  Consul",  1955  for  "The  Saint  of  Bleecker 
Street  ');  two  New  York  Music  Critics'  Circle  Awards  (1949  for  "The  Consul"  and 
1954-55  for  "The  Saint  of  Bleecker  Street");  and  the  Christopher  Prize  in  1952  for 
"Amahl  and  the  Night  Visitors".  A  prolific  composer,  Mr.  Menotti  has  written  21 
operas  and  theater  works  as  well  as  orchestral,  vocal,  choral  and  chamber  music 
compositions. 

Mr.  Menotti's  eclectic  interests  are  reflected  in  his  many  accomplishments.  He 
writes  his  own  libretti,  ensuring  the  best  fusion  of  music  and  words.  As  founder  and 
administrator  of  the  Spoleto  Festivals  in  Italy,  Charleston,  South  Carolina,  and  this 
year  in  Australia,  he  has  established  an  ambitious  celebration  of  the  arts, 
concentrating  on  new  talent  and  previously  unheard  works.  Eloquent  testimony  of 
his  skill  as  a  director  lies  in  the  number  and  variety  of  operas  he  has  staged,  including 
—  apart  from  his  own  —  "Pelleas  and  Melisande",  "Tristan  and  Isolde",  "Boris 
Godunov",  "The  Rake's  Progress",  "Eugene  Onegin",  and  works  by  Puccini, 
Donizetti,  Verdi  and  Mozart. 

In  December,  1 984,  Mr.  Menotti  was  the  recipient  of  the  Kennedy  Center  Honors, 
given  for  distinguished  artistic  achievement  and  career  contribution  to  American 
culture. 


AMELIA  GOES  TO  THE  BALL 


Composed  by  Mr.  Menotti  at  the  age  of  twenty-three,  the  one  act  opera  buffa 
"Amelia  al  Ballo"  was  premiered  on  April  1,  1937  at  Philadelphia's  Academy  of 
Music  by  students  from  The  Curtis  Institute  of  Music  conducted  by  Fritz  Reiner.  A  few 
days  later  it  was  performed  in  Mew  York  with  such  success  that  the  Metropolitan 
Opera  accepted  it  for  the  following  season. 

As  the  curtain  rises,  Amelia  is  being  dressed  by  her  two  maids  for  the  first  ball  of 
the  season.  On  the  brink  of  departure,  Amelia's  husband  arrives  in  possession  of  a 
letter  addressed  to  Amelia  from  her  lover.  At  first  Amelia  pleads  innocence  but  then 
admits  her  guilt.  She  agrees  to  reveal  her  lover's  name  only  if  her  husband  will  take 
her  to  the  ball.  He  consents  and  she  informs  him  that  her  lover  is  the  gentleman  who 
lives  on  the  third  floor. 

In  a  frenzy,  the  husband,  heedless  of  his  promise,  arms  himself  with  his  pistol  and 
prepares  to  shoot  his  foe.  Amelia,  certain  that  she  will  never  get  to  the  ball,  tries  to 
warn  her  lover  in  time  for  him  to  escape.  The  husband  spies  the  escape  rope 
hanging  out  the  window  and  the  enemy  is  trapped. 

Amelia,  exasperated  beyond  measure,  asks  her  husband  for  the  final  time  if  he  will 
now  accompany  her  to  the  ball.  At  his  refusal,  she  snatches  up  a  vase  and  smashes  it 
over  his  head.  As  the  passers-by  gather  to  witness  the  commotion,  the  police  arrive. 
And  as  the  lover  is  dragged  off,  accused  of  "attempted  robbery "  by  his  lady's 
pointing  finger,  Amelia  turns  her  attentions  to  her  new  escort  — the  chief  of  police. 
For,  after  all,  "nothing  in  the  worid,  neither  love  nor  honor,  is  of  the  slightest 
importance  when  a  woman  wants  to  go  to  a  ball!" 


THE  MEDIUM 


"The  Medium",  a  chamber  opera  in  two  acts,  was  premiered  May  8, 1 946  at  the 
Brander  Matthews  Theatre  at  Columbia  Gniversity  and  ran  for  21 1  performances 
during  1 947-48  at  the  Ethel  Barrymore  Theatre  on  Broadway.  In  Mr.  Menotti's  words, 
the  melodramatic  tragedy  is  the  story  of  "a  woman  caught  between  two  worlds,  a 
world  of  reality  which  she  cannot  wholly  comprehend,  and  the  supernatural  world  in 
which  she  cannot  believe".  Owing  to  Mr.  Menotti's  well-knit  libretto,  an  acute  sense  of 
theater,  and  atmospheric  music,  the  opera  was  an  instant  success. 

ACT  I  opens  revealing  the  stage  on  which  Madame  Flora  (Baba),  the  medium, 
works.  Monica,  her  daughter,  and  Toby,  a  mute,  are  dressing  up  in  the  costumes. 
The  door  slams,  announcing  the  arrival  of  the  medium,  who  is  angered  that  her 
assistants  have  not  been  busy  preparing  for  the  upcoming  seance.  Monica  dons  a 
white  dress  and  veil  and  Toby  tests  the  various  devices  hidden  around  the  room. 

The  clients,  Mr.  and  Mrs.  Gobineau  and  Mrs.  Nolan,  arrive,  praising  Baba  for  her 
exceptional  gift,  and  the  seance  begins.  The  lights  go  out  and  Monica  appears  in  the 
guise  of  Mrs.  Nolan's  daughter  and  then  of  the  Gobineaus'  infant  son.  Suddenly, 
Baba  shouts  hysterically  and  turns  on  the  light,  demanding  to  know  who  touched 
her.  Baba  is  in  a  paroxysm  of  fear  and  tries  to  blame  Toby  for  the  silly  prank.  As  the 
guests  are  asked  to  leave,  Monica  tries  to  calm  her  mother. 

ACT  II  opens  in  the  evening  a  few  days  later.  Monica  and  Toby  are  again  playing 
until  Baba  enters.  The  medium  tries  to  bully  Toby  into  admitting  his  folly  of  a  few 
evenings  back— but  to  no  avail.  The  doorbell  rings  and  the  Gobineaus  and  Mrs. 
Nolan  enter,  thinking  it  is  the  regular  night  for  their  seance.  Baba  confesses  her 
deception  and  wants  to  give  them  their  money  back,  but  they  beg  for  another 
seance.  Baba  loses  her  temper  and  pushes  them  out.  She  then  sends  Toby  away. 

In  the  tragic  last  scene,  Baba,  drunken  and  exhausted  from  her  mental  struggle, 
hears  Toby  return  and  mistakes  him  for  the  spirits.  Taking  a  revolver  from  the  drawer 
she  shoots  hysterically  at  the  curtain  he  is  hiding  behind.  As  the  blood  seeps 
through,  her  words  "I've  killed  the  ghost!  I've  killed  the  ghost!"  ring  through  the  two 
worlds  of  reality  and  the  supernatural. 


BENEFACTORS 


Mr.  and  Mrs.  William  Carson  Bodine 
A.  Margaret  Bok 
Deborah  Curtiss 
Mr.  and  Mrs.  Robert  A.  Hauslohner 
Mr.  William  M.  Mollis,  Jr. 
Dr.  and  Mrs.  Milton  L.  Rock 
Mr.  and  Mrs.  Robert  Montgomery  Scott 
Mr.  and  Mrs.  J.  Roffe  Wike,  II 


SPONSORS 


Boyd  T.  Barnard 

Mr.  and  Mrs.  Frank  G.  Binswanger 

Luther  W.  Brady,  M.D. 

Mr.  Benjamin  Bulkin 

Diana  Burgwyn 

Mr.  and  Mrs.  Sylvan  M.  Cohen 

Mr.  and  Mrs.  M.  Todd  Cooke 

Dr.  W.  Stephen  Croddy 

Mr.  and  Mrs.  Joseph  W.  Curran 

Dr.  and  Mrs.  Samuel  L.  D'Amato 

Dr.  Edward  and  Diana  (Steiner)  Dickstein 

Mr.  and  Mrs.  Richard  A.  Doran 

Jeanette  S.  Epstein 

Mr.  and  Mrs.  Emien  Etting 

Mr.  and  Mrs.  Eugene  Fertman 

Mr.  Bayard  R.  Fiechter 

Adeline  B.  Fraley 

Mrs.  Clair  G.  Frantz 

Dr.  and  Mrs.  Abraham  M.  Frumin 

Joel  Gershman 

Dr.  Robert  J.  Gill 

Harry  and  Barbara  (Moskow)  Goldberg 

Mr.  and  Mrs.  Sheldon  E.  Goldberg 

Rachel  Bok  Goldman 

Mr.  and  Mrs.  Gary  Graffman 

Dr.  and  Mrs.  David  M.  Gray 

Mrs.  Louis  I.  Kahn 

Dr.  and  Mrs.  Louis  Karp 


C.  Curtis  Kise 
Jefferson  Bok  Kise 
Mr.  and  Mrs.  Arthur  Klein 
Mrs.  Philip  Klein 

Dr.  and  Mrs.  Morton  M.  Kligerman 
Mr.  and  Mrs.  Robert  Leach 
Mr.  and  Mrs.  James  R.  Ledwith 
Dr.  and  Mrs.  Francesco  Leto 
Elaine  Levitt 

Mr.  William  B.  McLaughlin,  III 

Mrs.  Herbert  R.  Moody 

Guna  and  Robert  Mundheim 

Charles  W.  Nichols,  M.D. 

Mr.  James  P.  O'Brien 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Mr.  and  Mrs.  Joseph  P.  Peters 

Mr.  and  Mrs.  John  S.  Price 

Mr.  Fred  A.  Shabel 

Ms.  Katharine  Sokoloff 

Dr.  and  Mrs.  Vladimir  Sokoloff 

Mr.  and  Mrs.  Edmund  B.  Spaeth,  Jr. 

Ann  and  George  Spaeth 

Mr.  Walter  Stait 

Mr.  and  Mrs.  Stanley  P.  Stern 

Mary  Bowman  Valentine 

Doris  Willig,  M.D. 

Mr.  and  Mrs.  Jack  L.  Wolgin 


PATRONS 


Carolyn  R.  Ancker 
Arete  Foundation 

Dr.  and  Mrs.  Sidney  N.  Zubrow 
Dr.  Eva  Aronfreed 
Barbara  Elliott  Bailey 
Dr.  and  Mrs.  Randall  W.  Bell 
Constance  W.  Benoliel 
Hannah  G.  Bergman 
Freda  Pastor  Berkowitz 
Blanche  Burton  Lyles 
Ann  Marie  and  Marco  Borghese 
Loretta  G.  Bove 
Matilda  Brandolini 
Mr.  and  Mrs.  Bertram  S.  Brown 
Miss  Vera  D.  Bruestle 
Mr.  and  Mrs.  G.  Theodore  Burkett 
Mr.  and  Mrs.  Robert  Capanna 
Mr.  Max  N.  Carol 

Dr.  and  Mrs.  Richard  A.  Chambers 

Ruth  Cooper 

Coopers  &  Lybrand 

Mr.  and  Mrs.  L.  Daniel  Dannenbaum 

Beryl  R.  Dean 

Vincent  Dell'Osa  &  Son 

Helene  M.  Diamond 

Mr.  and  Mrs.  Edward  J.  Dwyer 

John  W.  Eckman 

Cynthia  and  James  Eiseman,  Jr. 

Margaret  Anne  Everitt 

Ferdinand  Fetter,  M.D. 

Mr.  Robert  Fitzpatrick 

Mr.  and  Mrs.  Harold  Fletcher 

Alexandra  Wolf  Fogel 

Mr.  &  Mrs.  Joseph  M.  Fortuna,  Sr. 

Mrs.  Jean  Frank 

Catherine  French 

Henry  E.  Gerstley 

Dr.  and  Mrs.  H.  Jay  Ginns 

Linda  L.  Grace 

Nancy  Brewster  Grace 

Gustav  Gumpert 

Bernard  M.  Guth 

Mr.  William  A.  Hamann,  111 

Mr.  and  Mrs.  Edward  C.  Hess 

Mrs.  Albert  Hoffman 

Drs.  Edwin  and  Wilma  Kellerman 

Mary  A.  Kilroy 

Rosetta  Kutcher 

Mr.  and  Mrs.  John  B.  Leake 

Mr.  Edward  Leitz 

Rebecca  Britten  Lovingood 

Mrs.  Edward  S.  Lower 


Marvin  Lundy,  Esq. 

Maud  Louise  Lytle 

Mr.  and  Mrs.  Peter  J.  Maggio 

Mr.  and  Mrs.  Richard  M.  Marcus 

Mrs.  Jay  H.  Mattis 

Shirley  Maze 

Dr.  and  Mrs.  Layton  McCurdy 
Mr.  Leighton  H.  Mcllvaine 
Dr.  and  Mrs.  Louis  A.  Meier 
Mr.  and  Mrs.  David  C.  Melnicoff 
Mr.  and  Mrs.  Robert  B.  Moore 
Mr.  and  Mrs.  James  S.  Morris 
Helen  Kardon  Moss 
Marietta  Nettl-Meltzer 
Mr.  J.  Liddon  Pennock,  Jr. 
June  Winters  Peretti 
Kathleen  Sullivan-Harris  and 

Edward  A.  Pereles 
Mrs.  George  T.  Pew 
Dr.  Gerald  A.  Pogach 
Mrs.  Florence  Poley 
Edith  L.  Prostkoff,  in  memoriam 
Mr.  Robert  Prostkoff 
Mr.  and  Mrs.  David  W.  Rawson 
Ms.  Mary  Renner 
Gabrielle  and  Al  C.  Rinaldi 
Abi  Rachlin  Robbins 
Claire  K.  Rosenau 
Miriam  and  Milton  Rothman 
Eunice  Salzman 

Drs.  Dahlia  and  Robert  Thayer  Sataloff 

Mona  Fisher  Shneidman 

Mr.  and  Mrs.  Roger  M.  Scott 

Celia  Shapiro,  in  memoriam 

Mrs.  Adrian  Siegel 

Mr.  Walter  A.  Spiro 

Prof.  James  F.  Sullivan 

Dr.  and  Mrs.  William  Tasman 

Mrs.  Janet  R.  Terry 

Mrs.  Richard  Valenti 

Mr.  and  Mrs.  Leo  Vernon 

Mr.  Anthony  J.  Vraim 

Dr.  R.  J.  Wallner 

Lt.  Colonel  Dorothy  S.  Washburn 
Mr.  and  Mrs.  William  White 
Mr.  and  Mrs.  Ben  Wolf 
Mr.  and  Mrs.  Walter  L.  Wolf 
Mrs.  Richard  Yardumian 
Ms.  Clare  L.  Yellin 
Mrs.  Harvey  Z.  Yellin 
Dr.  Paul  F.  Zweifel 
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by 
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Libretto  by  the  Composer 
English  Translation  by  George  Mead 
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The  sets  and  costumes  were  originally  designed  for  the  Dallas  Opera. 

AMELIA   Maria  Fortuna 

HER  HUSBAND  Timothy  Sarris 

HER  LOVER  Perry  Brisbon 

HER  FRIEND   Cheryl  Majercik 

CHIEF  OF  POLICE  Seth  Malkin 

CHAMBERMAIDS   Karie  Brown 

Teresa  Nevola 

CHORUS:  Lisa  Barrientos,  James  Burgess,  Lynn  Eustis,  Frank  Gallagher, 
Lorie  Gratis,  Susan  Harris,  Lawrence  Mudd,  Deborah  Norin,  Julia  Price, 
Nancy  Stott,  Carmen  Tancredi,  Jennifer  Wollerman,  Richard  Zuch. 

SCENE:  A  boudoir  in  the  home  of  a  family  of  the  wealthy  bourgeoisie.  The  \  S( 
action  takes  place  in  Milan,  in  the  year  1900. 

There  will  be  one  ti 
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General  Manager 

Production  Supervisor  - 

Stage  Manager/Assistant  Dire  Ol 

Assistant  Stage  Manager  

Costumer  Supervisor   

Wardrobe  

Wig  and  Make-up  Artist  

Lighting  Designer   '  • 

Production  Secretary  

Production  Accountant  
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The  Washington  Opera  Production  of 

THE  MEDIUM 

—  Tragedy  in  Two  Acts  — 
by 

GIAN  CARLO  MENOTTI 
Libretto  in  English  by  the  Composer 

By  arrangement  with  G.  Schirmer,  Inc.,  publisher  and  copyright  owner. 

This  production  of  "The  Medium"  was  originally  designed  for  the  Washington 
Opera. 

MONICA  Olive  Lynch 

TOBY   Francis  Menotti 

MADAME  FLORA  Laura  Mashburn 

MRS.  GOBINEAU  Marian  Johnson-Healy 

MR.  GOBINEAU  John  Kramar 

MRS.  NOLAN  Jennifer  Jones 


SCENE:  Madame  Flora's  Parlor.  The  time  is  the  present, 
linute  intermission. 

  Stage  Director 

 Conductor 

 Assistant  to  Mr.  Menotti 

  Set  Designer 

ions.  Inc. 

. . . .  DAVID-MICHAEL  KENNEY 

 STEPHEN  McENTEE 

 PAUL  KING 

 JAMES  JOHNSON 

  FRANCES  COOK 

 ALTHEA  UNRATH 

 MARCIEM  BAZELL 

  RACHEL BUDIN 

  NAN  GILBERT 

 PATRICK  MARTIN,  CPA 


AMELIA  GOES  TO  THE  BALL  and  THE  MEDIUM 
CONDUCTOR 

HERBERT  GIETZEN  was  born  in  West  Germany  in  1951,  began  his  musical 
studies  first  with  piano,  later  studying  organ  and  violin.  In  1976  he  won  a 
national  competition  for  young  conductors  in  Hannover,  and  the  following  year 
became  the  first  German-born  prizewinner  in  the  International  Competition  of 
Herbert  von  Karajan  in  Berlin.  Since  that  time  he  has  been  a  guest  conductor  in 
the  opera  houses  of  Wuppertal,  Karlsruhe,  Lubeck,  Hannover,  Frankfurt,  and 
Nurnberg,  and  conducted  concerts  in  Hannover,  Berlin,  Koblenz,  Essen, 
Toulouse,  and  Trieste  among  others.  Currently  he  serves  as  Substitute  Music 
Director  at  the  Ciessen  Opera.  Maestro  Gietzen  supervised  the  European 
premiere  ofGian  Carlo  Menotti's  opera  "Juana  la  Loca"  and  was  invited  by  Mr 
Menotti  for  several  guest  appearances  at  his  Festival  of  Two  Worlds  in  both 
Spoleto,  Italy  and  Charleston,  South  Carolina. 

CAST 

PERRY  BRISBON  (Amelia's  Lover)  is  a  native  of  Philadelphia.  He  studied  at 
Indiana  University  and  Temple  University,  where  he  sang  in  their  productions  of 
"The  Beggar's  Opera",  "Rape  of  Lucretia",  and  "L'Incoronazione  di  Poppea  ". 

KARIE  BROWTi  (Chambermaid)  was  graduated  in  May  from  Loyola  University 
College  of  Music,  where  she  was  active  in  the  opera  workshop.  In  New  Orleans 
she  sang  in  "The  Magic  Flute  ",  "Fiddler  on  the  Roof  ",  and  in  many  operatic 
scenes. 

MARIA  FORTCJNA  (Amelia)  received  her  Bachelor  of  Music  degree  from  the 
Eastman  School  of  Music.  Last  year  she  sang  in  three  of  Curtis's  opera 
performances:  "The  Magic  Flute",  "The  Rake's  Progress",  and  "The  Secret  of 
Susanna".  She  has  appeared  in  opera  and  concert  at  the  Chautauqua  Institute 
and  will  make  her  debut  with  the  Philadelphia  Orchestra  this  season,  singing 
Bruckner's  "Te  Deum"  with  Riccardo  Muti  conducting. 

MARIAN  JOHriSOH  HEALY (Mrs.  Gobineau)  comes  from  Wilmington,  Delaware, 
where  she  has  sung  with  the  Delaware  Symphony,  at  the  Grand  Opera  House, 
in  many  recitals  and  oratorios.  She  has  her  degree  from  the  University  of 
Delaware. 

JENNIFER  JONES  (Mrs.  Nolan)  is  a  graduate  of  the  College  Consewatory  of 
Music  at  the  University  of  Cincinnati.  She  was  a  member  of  the  female  chorus  in 
Britten  s  "Rape  of  Lucretia  "  and  sang  the  role  of  Miss  Pinkerton  in  Menotti  s  "Old 
Maid  and  the  Th'ief. 

JOHN  KRAMAR  (Mr  Gobineau)  is  a  graduate  of  the  Eastman  School  of  Music. 
His  performances  include  those  of  soloist  at  the  Aspen  Music  Festival,  the 
Brevard  Music  Center,  and  the  Tanglewood  Festival.  He  was  awarded  second 
place  in  the  annual  Kneisel  Lieder  Competition. 


OLIVE  LYTiCH  (Monica)  was  a  member  of  the  Baltimore  Opera  for  four  years. 
She  sang  in  the  world  premiere  of  Morris  Cotel  's  "The  Fire  on  the  Mountains", 
which  was  later  recorded.  She  has  sung  roles  in  "Amahl  and  the  Night  Visitors" 
and  "The  Magic  Flute". 

CHERYL  I^IAJERCIK  (Amelia's  Friend)  a  native  of  Chicago,  attended  Indiana 
University  and  also  studied  in  Italy  and  at  the  Chautauqua  Institute  of  Music. 
Her  operatic  roles  have  included  Cherubino  in  "The  Marriage  of  Figaro",  Mother 
Goosein  "The  Rake's  Progress",  andthe  Third  Boy  in  "The  Magic  Flute".  Cheryl 
is  the  current  Miss  Western  Pennsylvania. 

SETH  MALKin  (Chief  of  Police)  comes  from  Ohio,  where  he  was  an  under- 
graduate at  The  Cleveland  Institute  of  Music.  Mr  Malkin  began  as  a  professional 
dancer  but  since  taking  up  singing  seriously  he  has  appeared  in  recital  at  the 
Chautauqua  Institute,  Blossom  Music  Festival,  the  New  York  Lyric  Opera,  and 
the  Glimmerglass  Opera  Theater. 

LAURA  MASHBCJRN  (Madame  Flora)  born  in  Georgia,  was  graduated  from 
Emory  University  with  a  degree  in  political  science.  She  moved  to  England, 
where  she  turned  to  music  seriously  and  performed  there  with  the  Sussex  Opera 
Society  and  with  numerous  oratorio  societies. 

FRANCIS  MENOTTl  (Toby)  the  son  of  Gian  Carlo  Menotti,  has  appeared  as 
Toby  in  many  productions  of  'The  Medium".  He  studied  at  the  Goodman 
Theatre  in  Chicago  and  later  with  Lee  Strasberg.  He  has  also  performed  as  a 
mime  in  "The  Saint  of  Bleecker  Street"  and  "The  Egg". 

TERESA  NEVOLA  (Chambermaid)  has  been  in  a  number  of  Curtis's  opera 
productions  such  as  "The  Magic  Flute",  "L'Elisird'Amore",  and  "The  Marriage  of 
Figaro  ".  Miss  Nevola  is  soprano  soloist  at  the  Overbrook  Presbyterian  Church 
and  a  member  of  the  chorus  of  the  Opera  Company  of  Philadelphia. 

TIMOTHY SARRIS  (Amelia's  Husband)  was  named  Wolf  Trap  Opera's  Young 
Artist  of  ]  987  and  has  won  a  number  of  vocal  prizes.  He  has  performed  with  the 
Wolf  Trap  Opera,  the  University  of  Maryland  Opera  Theater,  the  Fairfax 
Symphony,  and  the  Washington  Civic  Opera. 


THE  SYMPHONY  ORCHESTRA  OF 
THE  CURTIS  IISSTITCJTE  OF  MUSIC 


VIOLINS 

FLUTES 

Scott  St.  John 

Lisa  Byrnes' 

Paul  Roby 

Kristan  Cybriwsky^ 

Ivan  Chan 

Joshua  Smith 

Charles  Wetherbee 

OBOES 

Nicholas  Kitchen 

YaYoi  Numazawa 

Robert  Walters'  2 

Ainnee  Kreston 

Peter  Smith 

Paul  Pesthy 

CLARINETS 

Harvey  DeSouza 

Nicola  Everton' 

Gloria  Justen 

Sean  Osborn^ 

Pamela  Frank 

BASSOONS 

Ghislaine  Fleischmann 

Mary  Ellen  Harris' 

Wanchi  Huanq 

Matthew  Bender^ 

Hui-Fang  Chen 

n    r\i  1 0 

Ipnnifpr  ^t';^rH 

II  Hid    OLCII  LL 

Richard  King' 

Paul  Osmond 

James  Umber 

Suzanne  George 

Jennifer  Orchard 

Nicola  Averill 

Lara  St.  John 

Ruggero  Allifranchini 

TRUMPETS 

Yumi  Hwang 

Frank  Fprraro' 

Christopher  Hendricks^ 

VIOLAS 

Donald  Hughes 

Anibal  DosSantos 

OQlOli  WCLIICIL'CC 

TROMBONES 

^pnli"  I  inopki 

John  DiLutis 

Jean-Marc  Apap 

sjKji  11 1  \j .  1  1       1  lui  1 

Kurt  Rohde 

Piarrin  AAillinn 

1  /cj  iiiii  I  mill  lu 

En-Sik  Choi 

TUBA 

Michael  Strauss 

Craig  Knox 

CELLOS 

HARP 

Emmanuel  Feldman 

Kyung-Hee  Kim 

c..»  L^:»^ 

Yee-bun  Kim 

Kristin  Ostling 

Derek  Barnes 

Benjamin  Ramirez 

Kirsten  Dalley 

A.  Scott  Robinson 

F.  Feza  Zweifel 

DOGBLEBASSES 

Kevin  Switalski 

PIANO  AND  CELESTA 

Geoffrey  Osika 

Suzanne  Rice'  ^ 

Glenn  Gordon 

Gary  Gress^ 

Michael  Steer 

ORCHESTRA  UBRARIAN 

ORCHESTRA  MANAGER 

Dr.  Edwin  E.  Heilakka 

Richard  Zuch 

Principals: 

Amelia  =  1 

Medium  =  2 

THE  CURTIS  STGDEnTASSISTATiCE  FUriD 


Providing  assistance  for  living  expenses  to  financially  needy  students  has  become 
an  increasingly  important  requirement  for  The  Curtis  Institute  of  Music.  In  addition  to 
full  tuition-free  training,  more  than  one-third  of  Curtis's  students  also  need  support  to 
meet  daily  living  expenses.  To  insure  an  adequate  quality  of  life,  Curtis  must  offer 
such  living  stipends  in  order  to  continue  to  compete  for  the  very  best  students  with 
other  leading  conservatories  which  would  offer  such  across-the-board  support  to 
any  student  in  need.  The  Curtis  Student  Assistance  Fund  insures  that  the  Institute 
will  continue  to  admit  these  gifted  young  musicians  solely  on  the  basis  of  their 
talents,  rather  than  their  ability  to  pay  costly  education  fees. 


THE  FRIEFiDS  OF  THE  CURTIS  inSTITUTE  OF  MUSIC 

The  Friends  of  Curtis  exist  "to  enhance  the  good-will  of  The  Curtis  Institute  of 
Music,  to  raise  financial  support,  to  serve  as  a  resource  to  students,  to  improve  the 
quality  of  their  experience  at  Curtis,  and  to  increase  Curtis's  visibility  as  a  cultural 
resource  for  the  larger  community." 

Projects  undertaken  by  the  Friends  include  benefits  and  other  events  to  raise 
funds  for  living  expenses,  opening  homes  to  students  for  holidays  and  vacations, 
collecting  evening  clothes  for  recitals  and  jobs,  suggesting  places  for  students  to 
live,  and  holding  special  teas  and  tours  of  the  campus  throughout  the  year. 

For  more  information  regarding  The  Friends  of  The  Curtis  Institute  of  Music  call 
Megan  Riegel  or  Sheila  Raman  in  the  Curtis  Development  Department  at  893-5279. 


U±LC 


and 


Academy  of  Life  Long  Learning,  University  of  Delaware 

Amy  and  Friends 

Blue  Cross  of  Greater  Philadelphia 

Chameleon 

Private  Transportation  Compliments  of  Cumberland  Advisors  PTY. 
Dickinson  College 
DMK  Productions,  Inc. 
Plato  Karayanis 
Jack  Keller 

Lotz  Designers,  Engineers  &  Constructors,  Inc. 
Sondra  Meyers 
Rheinhart  Mueller 

The  Music  Store  at  Elkan  Vogel;  Brian  Robison,  Manager 

The  Opera  Company  of  Philadelphia 

"Parfums  Givenchy"  from  John  Wanamaker  of  Philadelphia 

The  Penn  Mutual  Life  Insurance  Company 

David  Philips 

Pine  Run  Villagers 

The  Rorer  Group,  Inc. 

The  Settlement  Music  School 

Carol  Shuster  Yunkunis 


The  Curtis  Institute  of  Music, 
District  IV  Alumni  Association 


RORER 

salutes 

GIAN  CARLO  MENOTTI 

on  the 

Golden  Anniversaiy 

of 

AMELIA  GOES  TO  THE  BALL 

and  the 

40th  Anniversary 

of 

THE  MEDIUM 


THE  CURTIS  INSTITUTE  OF  MUSIC 
GOLDEn  AnniVERSARY  MEhOTTI  GALA 

Benefit  for  The  Curtis  Student  Assistance  Fund 
November  5,  1987 


ARTISTIC  DIRECTOR  HEAD  OF  OPERA  DEPARTMENT 

Gary  Graffman  Ignace  Strasfogel 

DIRECTOR  OF  FINAMCE  &  ADMINISTRATION  DEVELOPMENT  OFRCER 

Joseph  W.  Curran  Megan  Riegel 


HONORARY  CHAIRMEN 

The  Honorable  and  Mrs.  Luca  Del  Baizo 
Consul  General  of  Italy  in  Philadelphia 
Mr.  and  Mrs.  Gary  Graffman 

FRIENDS  EXECUTIVE  COMMITTEE 

Adele  H.  Gray,  Chairman 

Toni  Alperin  Goldberg 
Jane  Combrinck  Qraham.  Esq. 
William  M.  Hollis,  Jr. 
Mrs.  Herbert  R.  Moody 
Dr.  Therese  Casadesus  Rawson 


Rachel  Bok  Goldman,  President 

A.  Margaret  Bok 
Jeanette  S.  Epstein 
Lucas  Ernst 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Fnjmin 


Adele  H.  Gray,  Chairman 

Constance  W.  Benoliel 

Mr.  and  Mrs.  Frank  G.  Binswanger 

A.  Margaret  Bok 

Mr  and  Mrs.  Sylvan  M.  Cohen 

Dr.  W.  Stephen  Croddy 

Mr.  Kurt  Davidyan 

Jeanette  S.  Epstein 

Lucas  Ernst 

Mr.  and  Mrs.  Emien  Etting 

Mr.  and  Mrs.  Harold  C.  Fletcher 

Edith  Evans  Frumin 

Elaine  Levitt  and  Joel  Gershman 

Toni  Alperin  Goldberg 

Rachel  Bok  Goldman 

Maomi  Graffman 

Jane  Combrinck  Qraham.  Esq. 

Dr.  Alessandra  Graves 

William  M.  Hollis,  Jr. 

Mr.  and  Mrs.  Arthur  Klein 

Mrs.  Philip  Klein 


GALA  COMMITTEE 

Madeline  Frantz,  Co  Chairman 

Dr.  and  Mrs.  Morton  Kligerman 

Mr.  and  Mrs.  John  B.  Leake 

Dr.  and  Mrs.  Francesco  Leto 

Marvin  Lundy,  Esq. 

Blanche  Burton  Lyies 

Mr.  and  Mrs.  Frank  C.  P.  McGlinn 

Mrs.  Herbert  R.  Moody 

Barbara  Moskow 

Helen  Kardon  Moss 

Mr.  and  Mrs.  Robert  Mundheim 

Dr.  Charles  Nichols 

Mr.  and  Mrs.  John  S.  Price 

The  Hon.  Lisa  A.  Richette 

Mr.  and  Mrs.  Robert  Montgomery  Scott 

Mr.  Walter  A.  Spiro 

Mr.  and  Mrs.  Stanley  P.  Stern 

Mrs.  Luther  L.  Terry 

Mary  Bowman  Valentine 

Doris  Willig,  M.D. 

Mr  and  Mrs.  Jack  L.  Wolgin 


THE  CURTIS  INSTITUTE  OF  MUSIC  BOARD  OF  TRUSTEES 


Shaun  F.  O'Malley,  Chairman 
James  R.  Ledwith.  Secretary 

Boyd  Barnard 
William  Carson  Bodine 
A.  Margaret  Bok 
Schuyler  G.  Chapin 
M.  Todd  Cooke 
Richard  A.  Doran 
Florence  W.  Garvin 
Rachel  Bok  Goldman 


David  B.  Still,  Vice  Chairman 
Bayard  R.  Fiechter,  Treasurer 

Mrs.  Philip  Klein 
Martin  Meyerson 
Milton  L.  Rock 
Gay  Scott 

Edmund  B.  Spaeth,  Jr. 
Diana  Steiner 
J.  Roffe  Wike,  II 


DR.  JOSEF  HOFMANN,  Director 
OF 

Le  Pauvre  Matelot 

OPERA  IN  ONE  ACT    .    .    .    IN  ENGLISH 
Music  by  Darius  Milhaud 

Original  French  Text  by  Jean  Cocteau 
English  Translation  by  Lorraine  Noel  Finley 


OF 

Amelia  Al  Ballo 

OPERA  BUFFA  IN  ONE  ACT    .    .    .    IN  ENGLISH 

Music  and  Original  Italian  Text  by 
Gian-Carlo  Menotti 

English  Translation  by  George  Mead 

FOR  THE  benefit  OF  THE  MUSICIANS'  RELIEF  FUND 

^/luziiday  (Sij^ning,  c^^fixit  ^irit,  1Q37 
ACADEMY  OF  MUSIC,  PHILADELPHIA,  PENNSYLVANIA 


(Original  Program  Cover  for  Amelia  Goes  to  the  Ball) 


g 

ST 

ID 

S" 
§ 


SI 

3 


a. 

3" 

C/) 


Co 


c 

sc.  Pt 
n  ~- 

O 

Si. 

0) 


The  Golden  Anniversary  Menotti  Gala 
The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia.  PA  19103 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Golden  Anniversary  Menotti  Gala 
Benefit  for  The  Curtis  Student  Assistance  Fund 
Thursday.  November  5.  1987 
The  Academy  of  Music 


PROGRAM 

6:00  p.m.     *Cocktail  Buffet  for  BENEFACTORS  and  SPONSORS 
in  the  Academy  Ballroom 

7:30  p.m.      Performances  for  BENEFACTORS.  SPONSORS, 
PATRONS  and  CONTRIBUTORS 
'Amelia  Goes  to  the  Ball"  and  "The  Medium" 
Composed  and  Directed  by 
GIAN  CARLO  MENOTTI 
Performed  by  students  of  The  Curtis  Opera 
and  Voice  Departments  and 
The  Curtis  Symphony  Orchestra 

10:00  p.m.     'BENEFACTORS.  SPONSORS  and  PATRONS 
Go  to  Amelia's  Ball 

Champagne,  Desserts,  &  Dancing 
in  the  Academy  Ballroom 


'Black  Tie  Preferred 


PtKto  Ordt  MArgam  Daum  as  "Afn«fl«"  and  Wtltam  Ma/t/n  as  "Htr  Lover"  in  the  Wortd  Premiert  Production 
ol  "Amefia  Goes  To  The  BalL~  AfjrS  I.  1937. 


THE  CaRTIS  INSTITUTE  OF  MUSIC 
and 

THE  FRIENDS  OF  THE  CURTIS  INSTITUTE  OF  MUSIC 
cordially  invite  you  to  a 
Gala  Benefit  Evening 
celebrating  the 
50th  Anniversary 
of 

"Amelia  Goes  to  the  Ball" 

and  the 
40th  Anniversary 
of 

"The  Medium" 

composed  and  directed  by 
Gian  Carlo  Menotti  (Curtis  34) 
Thursday,  Novembers.  1987 
The  Academy  of  Music 
Broad  &  Locust  Streets 
Philadelphia 


The  Curtis  Institute  of  Music 
Golden  Annioersary  Menotti  Gala 
Benefit  for  The  Curtis  Student  Assistance  Fund 
November  5.  1987 


ARTISTIC  DIRECTOR 
Gary  Graffman 


DIRECTOR  OF  FINANCE  &  ADMINISTRATION 
Joseph  W.  Curran 


HONORARY  CHAIRMEN 
The  Honorable  and  Mrs.  Luca  Del  Balzo 
Consul  General  of  Italy  in  Philadelphia 
Mr  and  Mrs.  Gary  Graffman 


Rachel  Bok  Goldmari  President 
A  Margaret  Bok 
Jeanette  S.  Epstein 
Luccis  Ernst 
Mrs.  Clair  G.  Frantz 
Edith  Euans  Frumin 


FRIENDS  EXECUTIVE  COMMITTEE 

Adele  H.  Gray,  Chairman 
Toni  Alperin  Goldberg 
Jane  Combrinck  Graham.  Esquire 
William  Hollis.  Jr. 
Mrs.  Herbert  R.  Moody 
Dr.  Therese  Casadesus  Rawson 


GAM  COMMITTEE 


Adele  H.  Gray,  Chairman 
Constance  W.  Benoliel 
Mr  and  Mrs.  Frank  G.  Binswanger 
A  Margaret  Bok 
Mr  and  Mrs.  Syluan  M.  Cohen 
Dr  W.  Stephen  Croddy 
Mr  Kurt  Dauidyan 
Jeanette  S.  Epstein 
Lucas  Ernst 

Mr.  and  Mrs.  Emlen  Etting 

Mr.  and  Mrs.  Harold  C.  Fletcher 

Edith  Euans  Frumin 

Elaine  Leuitt  and  Joel  Gershman 

Toni  Alperin  Goldberg 

Rachel  Bok  Goldman 

Mr.  Charles  Gottesman 

Naomi  Graffman 

Jane  Combrinck  Graham.  Esquire 

Dr  Alessandra  Graues 

William  Hollis,  Jr 

Mr  and  Mrs.  Arthur  Klein 

Mrs.  Philip  Klein 


Mrs.  Clair  G.  Franlz,  Co-Chairman 
Dr  and  Mrs.  Morton  Kligerman 
Mr  and  Mrs.  John  B.  Leake 
Dr  and  Mrs.  Francesco  Leto 
Maruin  Lundy 
Blanche  Burton  Lyles 
Mr  and  Mrs.  Frank  CP.  McGlinn 
Mrs.  Herbert  R.  Moody 
Barbara  Moskow 
Helen  Kardon  Moss 
Mr  and  Mrs.  Robert  Mundheim 
Dr  Charles  Nichols 
Mr  and  Mrs.  John  S.  Price 
The  Hon.  Lisa  A  Richette 
Dr  Therese  Casadesus  Rawson 
Mr  and  Mrs.  Robert  Montgomery  Scotl 
Mr  Walter  A  Spiro 
Mr  and  Mrs.  Stanley  P.  Stem 
Mrs.  Luther  L  Terry 
Mary  Bowman  Valentine 
Dr  Doris  Willig 
Mr.  and  Mrs.  Jack  L  Wolgin 


THE  CURTIS  INSTITUTE  OF  MUSIC  BOAFiD  OF  TRUSTEES 


A  Margaret  Bok  Chairman 
Shaun  F.  O'Malley,  Vice  Chairman 


Boyd  Barnard 
William  Carson  Bodine 
Schuyler  G.  Chapin 
M.  Todd  Cooke 
Richard  A  Doran 


Bayard  R.  Rechter 
Florence  W.  Garvin 
Rachel  Bok  Goldman 
Mrs.  Philip  Kiein 
Martin  Meyerson 


James  R.  Ledwith,  Secretary 
David  B.  Still,  Treasurer 

Milton  L  Rock 

Gay  Scott 

Edmund  B.  Spaeth,  Jr 
Diana  Steiner 
J  Roffe  Wike.  II 


YES!  I/we  want  to  attend  the  MENOTTI  GALA  BEMEFTT  and  help 
support  THE  CURTIS  STUDENT  ASSISTANCE  FUND.  Please  reserve: 

 BENEFACTOR    Box(es)  of  6  e  52400  =  *  

S2190  tax  deduction  per  box 
 BENEFACTOR    Box(es)  of  4  •  S 1 500  =  *  

S1460  tax  deduction  per  box 
 SPONSOR         Box(es)  of  6»  *1200  =  5  

5  990  tax  deduction  per  box 
 SPONSOR  Box(es)  of  4  •  5  800  =  5  

5  660  lax  deduction  per  box 

BENEFACTORS  &  SPONSORS  receive: 

•  Cocktail  Buffet 

•  Box  Seating 

•  Post  performance  Champagne  Reception 

•  F'rogram  listing 

 PATRON  Ticket(s)     •$100  =  5  

5    76  tax  deduction  per  ticket 

PATRONS  receive: 

•  Priority  Orchestra  Seating 

•  Post  performance  Champagne  Reception 

•  Program  listing 

 CONTRIBUTOR  Ticket(s)     •  5    35  =  5  

CONTRIBUTORS  receive: 

•  Tickets  to  the  Menotti  Operas 

•  535  tax  deduction  per  ticket 

 Enclosed  is  my  check  for:  5  

 Sorry  that  I/we  cannot  attend,  but 

enclosed  is  a  contribution  of  5  

to  The  Curtis  Student  Assistance  Fund. 


(over) 


Mame  (as  you  wish  it  to  appear  in  the  program) 


Address 

City  State  Zip 

Phone  (Home)  (Work) 

Please  mal<e  checks  payable  to  THE  CURTIS  IMSTITUTE  OF  MUSIC 
MENOTTI  GALA. 

If  you  have  already  pledged  to  be  a  BENEFACTOR.  PATRON,  or 
SPONSOR,  please  return  your  payment  with  the  enclosed  reply  card. 

If  you  have  already  paid  for  your  benefit  tickets,  please  keep  this 
information  for  your  records. 

Your  benefit  tickets  will  be  mailed  to  you  in  October. 
For  program  listing,  please  reply  by  Octotser  19,  1987. 
Thank  you  for  your  support! 


THE 


CURTIS      INSTITUTF     OF  MUSIC 

Gary  Graffman,  Artistic  ector 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  6  November  1987  i  3:00pm 


The  Er'ith  L.   Prostkoff  Memorial  Concert  Series 


TENTH  ^TjD" 


-ITAL 


GRADUATING   STUDENT:    LEE  CHIN  SIOW,  violin 


Sonata  in  Bb  major,  K.   373  (1779) 
Allegro  moderate 
Andantino  sostenuto  e  cantabile 
Rondeau 


Wolfgang  Amadeus  Mozart 
( 1  756-1  791  ) 


Sonata  in  D  major,  Op.   9  4  (1944) 
Moderato  -  Presto  - 
Andante  -  Allegro  con  brio 


Sergei  Prokofiev 
(1891 -1 953 ) 


TERMISSIQN 


Ciaccona 
(from  Partita  m  D  itiinor) 


Johann  Sebastian  Bach 
(  1  685-1  750 ) 


Sonatine  for  Violin 
Molto  Lento  -  Alleqro 


Raymond  Loucheur 


Tz igane 


Maurice  Ravel 
(1 875-1 837 ) 


Lee  Chin  Slow,  violin 
Joanne  Pearce ,  piano 


Lee  Chin  Slow:  Graduating  student  of  Jascha  Brodsky 

Joanne  Pearce:  Curtis   '86,  Guest  Artist 
Student  of  Dr.   Vladimir  Sokoloff  &  Eleanor  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


U  Music 

In  your  depths  we  deposit  our  hearts  and  souls. 
Thou  hast  taught  us  to  see  with  our  ears 
And  hear  with  our  hearts. 

-  Kahlil  Gibran 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


i 


THE     CURTIS      I  H^WTX  TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Sunday  8  November  1987  at  3:00pm 


THE  CURTIS  lecture:  SERIES 


HAROLD  C.  SCHONBERG 


NINETEENTH-CENTURY 
VOCAL  PERFORMANCE  PRACTICES 


ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  9  November  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


ELEVENTH  STUDENT  RECITAL 


THE  CURTIS  BRASS  AND  PERCUSSION  ENSEMBLE 


directed  by 


MASON  JONES 


Marche  Triomphale 

Ricercar  del  Duodecimo  Tuono 

Five  Dances  of  the  16th  and  17th 
(arranged  by  Ivan  Langstroth) 

Die  Bankelsangerlieder 

Fantasie  in  C  major 

Fugue  in  G  minor 

Canzona  on  a  French  Theme 

Festival  Intrada 

Tejeek  Ruuperoque 


Jean  Francaix 
(1912-  ) 

Andrea  Gabrieli 
( 1 510-1 586 ) 

Centuries  Luis  Milan 

( 1 51 0-1 562? ) 

Samuel  Scheldt 
( 1  587-1  654  ) 

Johann  Sebastian  Bach 
(1 685-1 750 ) 

Bach 

Scheldt 

Richard  Strauss 
(1864-1 949 ) 

Mel  Broiles 


Die. Gotterdammerung 

(final  scejie  from  Act  III) 


Richard  Wagner 
( 181 3-1 883 ) 


THE  ENSEMBLE 


HOPNS 

Nicola  Averill 
Suzanne  George 
Richard  King 
Michael  Motise 
Paul  Osmond 
Richard  Swartz 


TRUMPETS 

Bibi  Black 
Anthony  Di  Lorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 


TROMBONES 

Ki  Ho   (William)  Chang 
John  Di  Lutis 
John  J.  Freeman 
Darrin  Milling  (bass) 

TUBA 

Craig  Knox 


PERCUSSION 

Benjamin  Ramirez 
A.   Scott  Robinson 
Robert  Slack 
F.  Feza  Zweifel 

KEYBOARD 

Colin  Howland,  organ 
Stuart  Malina,  piano 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife 


What  man  with  music  in  his  soul,  beholding  the  harmony  in  the 
intelligible  world,  but  must  be  moved  by  the  harmony  of  sounds 
that  are  heard  in  the  ear. 

   -  Plotinus 


« 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  11  November  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


TWELFTH  STUDENT  RECITAL 


Quartet  for  Strings  in  A  Major,  Op. 
Andante  espressivo  -  Allegro  molto 
Assai  agitato 
Adagio  molto 
Allegro  molto  vivace 


41 ,  No.   3  Robert  Schumann 

moderato  (1810-1856) 


Amy  Kinney,  violin  Yayoi  Numazawa,  violin 
En-Sik  Choi,  viola     Kristin  Ostling,  cello 


INTERMISSION 


Sonata  No.   1    in  F  minor  Sergei  Prokofiev 

for  Violin  and  Piano,  Op.   80  (1891-1953) 

Andante  assai   -  Allegro  brusco  - 

Andante  - , Allegrissimo 

Lara  St.  John,  violin 
Meng-Chieh  Liu,  piano 

Quartet  for  Strings  No.   2  in  F  major,  Op.   92  Prokofiev 
Allegro  sostenuto 
Adagio 
Allegro 

Hui-Fang  Chen,  violin     Emi  Ohi  Resnick,  violin 
En-Sik  Choi,  viola     Derek  Barnes,  cello 


Lara  St.  John:  Graduating  student  of  Yumi  Ninomiya  Scott 

and  Arnold  Steinhardt 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 
Amy  Kinney:  Graduating  student  of  Aaron  Rosand 
Yayoi  Numazawa:  Student  of  Yumi  Ninomiya  Scott 
En-Sik  Choi:   Student  of  Joseph  de  Pasquale 
Kristin  Ostling:   Student  of  Orlando  Cole 
Hui-Fang  Chen:  Student  of  Jascha  Brodsky 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Derek  Barnes:  Student  of  Orlando  Cole 


Felix  Gkalimir  prepared  the  quartets 
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The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


People  compose  for  many  reasons:  to  become  immortal;  because 
the  pianoforte  happens  to  be  open;  to  become  a  millionaire;  be- 
cause of  the  praise  of  friends;  because  they  have  looked  into 
a  pair  of  beautiful  eyes;  or  for  no  reason  whatsoever. 

-  Robert  Schumann 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  13  November  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


THIRTEENTH  STUDENT  RECITAL 


Sonata  in  G  minor  for 
Flute   (Oboe)  and  Continuo,  S.  1020 
Allegro  -  Adagio  -  Allegro 


Johann  Sebastian  Bach 
(1  685-1  750  ) 


Jennifer  Kuhns ,  oboe 
Eric  Zivian,  harpsichord     Kristin  Ostling,  cello 


Quartet  No.   9  in  C  major,  Op.   59,  No.  3 
( "Rasoumovsky  No.  3") 
Andante  con  moto  -  Allegro  vivace 
Andante  con  moto  quasi  allegretto 
Menuetto  grazioso 
Allegro  molto 


Ludwig  van  Beethoven 
(1  770-1827  ) 


Ruggero  Allif ranchini ,  violin     Kamilla  Schatz  ,  violin 
En-Sik  Choi,  viola     Emmanuel  Feldman,  cello 


INTERMISSION 


Sonatine  for  Bassoon  and  Piano 
Allegro  con  moto  -  Largo  cantabile  -  Presto 


Alexandre  Tansman 
(1897-  ) 


Matthew  Bender,  bassoon 
Tina  Toglia,  piano 

Sonata  for  Violin  &  Piano  in  A  minor,   Op.  105 
1   Mit  leidenschaf tlichen  Ausdruck     2  Allegretto 
3  Lebhaft 


Robert  Schumann 
( 1810-1 856 ) 


Scherzo  in  E-flat  major,  Wo02 
Allegro  -  Moderate 

Hyuna  Kim,  violin 
Eileen  Buck,  piano 

Septet  for  Piano,  Winds,  and  Strings 
1  2  Passacaglia     3  Gigue 


Johannes  Brahms 
(  1  833-1  897  ) 


Igor  Stravinsky 
( 1 882-1 971 ) 


Kimberly  Fisher,  violin  Kurt  Rohde,  viola 

Derek  Barnes,  cello  Suzanne  George,  horn 

Dennis  Strawley,  clarinet  Mark  Timmerman,  bassoon 

Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work .  v 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jennifer  Kuhns:  Graduating  student  of  Richard  Woodhams 
Eric  Zivian:  Student  of  Gary  Graffman 
Kristin  Ostling:  Student  of  Orlando  Cole 
Ruggero  Allif ranchini :  Student  of  Szymon  Goldberg 
Kamilla  Schatz :   Student  of  Szymon  Goldberg 
En-Sik  Choi:  Student  of  Joseph  de  Pasquale 
Emmanuel  Feldman:   Student  of  Orlando  Cole 
Matthew  Bender:   Student  of  Bernard  Garfield 
Tina  Toglia:   Student  of  Dr.  Vladimir  Sokoloff 

Hyuna  Kim:   Student  of  Aaron  Rosand 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Kimberly  Fisher:   Student  of  Aaron  Rosand 
Kurt  Rohde:   Student  of  Karen  Tuttle 
Derek  Barnes:   Student  of  Orlando  Cole 
Suizanne  George:  Student  of  Myron  Bloom 
Dennis  Strawley:  Graduating  student  of  Donald  Montanaro 
Mark  Timmerman:  Graduating  student  of  Bernard  Garfield 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 

Felix  Galimir  prepared  the  quartet 
Karen  Tuttle  prepared  the  septet 


Rhythm  and  motion,  not  the  element  of  feeling,  are  the  foundat- 
ions of  musical  art. 

-  Igor  Stravinsky 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  16  November  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FOURTEENTH  STUDENT  RECITAL 


GRADUATING  RECITAL:   JENNIFER  STARTT ,  violin 


SonatensatZ/  Op.  Posth. 


Johannes  Brahms 
(1833-1 897 ) 


Sonata  No.   1    in  G  major.  Op.  78 
Allegro  ma  non  troppo 
Adagio 

Allegro  molto  moderate 


Brahms 


INTERMISSION 


Duo  Concertant  (1932) 
Cantilene  -  Eglogue  I  - 
Eglogue  II  -  Gigue  -  Dithyrambe 

Russian  Maiden's  Song  (1937) 


Igor  Stravinsky 
(1 882-1 971 ) 


Stravinsky 


Dance  Russe  from  Petrouchka 
(transcribed  by  Samuel  Dushkin) 


Stravinsky 


Jennifer  Startt,  violin 
Tina  Toglia,  piano 


Jennifer  Startt:  Graduating  student  of  Aaron  Rosand 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
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The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


It  is  not  hard  to  compose,  but  it  is  wonderfully  hard  to  let 
the  superfluous  notes  fall  under  the  table. 

-  Johannes  Brahms 

The  trouble  with  music  appreciation  in  general  is  that  people 
are  taught  to  have  too  much  respect  for  music;  they  should  be 
taught  to  love  it  instead. 

-  IcTor  Stravinsky 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  callincr  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


i 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  18  November  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTEENTH  STUDENT  RECITAL 


guito  No« — 1 — for  Cello  Mono  in  C  major  

■  ( tranocr ibcd  for  doublebasg) 
' Praeludium — -  Allemande — -  Courante' - 
■  Sarabande — - — Monuottoa — I — & — H  Gigue 

John  Mooro  , — doublebass 


J-ohann  Sobaotian  Bach- 
(1 685-1 750 ) 


Duo  Concertino  for  Bassoon  and  Clarinet,  Op.  47 
Allegro  -  Andante  moderato  -  Allegretto 


Franz  Danzi 
(1 763-1 826 ) 


Gerald  Alleva,  bassoon     Vinicio  Meza,  clarinet 
Eileen  Buck,  piano 


Sonata  in  E-flat  for 

Violin  and  Piano,  Op.   12,  No.  3 

Allegro  con  spirito 

Adagio  con  molto  espressione 

Rondo:  allegro  molto 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Sonata  in  D  minor  for  Violin  Alone,  Op.   27,  No.  3 
"Ballade" 


Eugene  Ysaye 
( 1 858-1 931 ) 


Kimberly  Fisher,  violin 
Hugh  Sung,  piano 


INTERMISSION 


Sonata  No.    1    for  Violin  and  Piano  Bela  Bartok 

Allegro  appassionato  (1881-1945) 
Adagio 

Allegro  molto 

James  Umber,  violin 
Eric  Zivian,  piano 

Trio  in  E-flat  major  for  Johannes  Brahms 

Horn,  Violin,  and  Piano,  Op.    40  (1833-1897) 
Andante 

Scherzo:  allegro 
Adagio  mesto 
Allegro  con  brio 


Richard  King,  horn     Paul  Roby ,  violin 
Tina  Toglia,  piano 
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The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

John  Moore:  Graduating  student  of  Roger  Scott 
Gerald  Alleva:  Graduating  student  of  Bernard  Garfield 
Vinicio  Meza:  Student  of  Donald  Montanaro 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Kimberly  Fisher:   Student  of  Aaron  Rosand 
Hugh  Sung:   Student  of  Seymour  Lipkin 
James  Umber:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Eric  Zivian:   Student  of  Gary  Graffman 
Richard  King:   Student  of  Myron  Bloom 
Paul  Roby :  Graduating  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 

Anthony  Gigliotti  prepared  the  Danzi 
Karen  Tuttle  prepared  the  Brahms 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


There  is  nothing,   I  think,   in  which  the  power  of  art  is  shown 
so  much  as  in  playing  the  fiddle   .    .    .     Any  man  will  forge  a 
bar  of  iron,   if  you  give  him  a  hammer;   not  so  well  as  a  smith, 
but  tolerably.     A  man  will  saw  a  piece  of  wood,  and  make  a  box, 
though  a  clumsy  one;  but  give  him  a  fiddle  and  a  fiddle-stick, 
and  he  can  do  nothing. 

-  Samuel  Johnson 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSPHTUTE^OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  20  November  1987  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTEENTH  STUDENT  RECITAL 


Sonata  No.   1    in  C  major  for  Two  Bassoons 
Moderate  -  Adagio  -  Allegretto 


Eugene  Jancourt 
(1  81  5-1  900  ) 


Sonata  for  Bassoon  and  Cello  in  B-flat  major,  K.   292     W.  A.  Mozart 
(arranged  for  two  bassoons)  (1756-1791) 
Allegro  -  Andante  -  Rondo:  allegro 

MaryEllen  Harris,  bassoon     Mark.  Timmerman,  bassoon 


Nur  eine  Waffe  taugt 
(from  Parsifal) 


Richard  Wagner 
(1  81  3-1  883  ) 


James  M.  Burgess,  tenor 
Tina  Toglia,  piano 


Sonata  for  Violin  and  Piano,  Op.  21 
Allegro  appassionata 
Allegro  ma  con  tenerezza 
Vivace  assai 


Ernst  von  Dohnanyi 
(1 877-1 960 ) 


Tambourin  Chinois 


Hui-Fang  Chen,  violin 
Hugh  Sung,  piano 


Fritz  Kreisler 
(1875-1 962 ) 


INTERMISSION 


Ein  Schwert  verhiess  mir  der  Vater  Wagner 
(from  Die  Walkiire) 

James  M.  Burgess,  tenor 
Tina  Toglia,  piano 

String  Quartet  No.   6  Bela  Bartok 

Mesto:  vivace  (1881-1945) 
Mesto:  marcia 
Mesto:  burletta 
Mesto 


Nicholas  Kitchen,  violin     Pamela  Frank,  violin 
Scott  St.   John,  viola     Yee-Sun  Kim,  cello 


I 
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The  Institute's  students  offer  stimulating  musical  occasions  of  pro-  I 
fessional  quality,  and  our  audience  can  add  to  that  quality  by  remem-  i 
bering  that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis  ' 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work.  '  . 

Hours  of  physical  application  and  mental  concentration  produce  th'e  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

MaryEllen  Harris:   Student  of  Bernard  Garfield 
Mark  TImmerman:  Graduating  student  of  Bernard  Garfield 
James  M.  Burgess:   Student  in  the  Curtis  Opera  Department 

with  Ignace  Strasfogel 
Tina  Toglia:   Student  of  Dr.  Vladimir  Sokoloff 
Hui-Fang  Chen:  Studentof  Jascha  Brodsky 
Hugh  Sung:   Student  of  Seymour  Lipkin 
Nicholas  Kitchen:  Graduating  student  of  Szymon  Goldberg 
Pamela  Frank:   Student  of  Szymon  Goldberg 
Scott  St.   John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Yee-Sun  Kim:  Graduating  student  of  David  Soyer 

Felix  Galimir  prepared  the  Bartok 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  best  music  should  be  played  as  the  best  men  and  women  should 
be  dressed  -  neither  so  well  or  so  ill  as  to  attract  attention 
to  itself. 

 -  Samuel  Butler  I 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  23  November  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTEENTH  STUDENT  RECITAL 


MUSIC  BY  CURTIS  COMPOSITION  STUDENTS 


Prayer  and  Fugue  (1986) 


Troy  C.  Peters,  conductor 


The  Silent  Earth:  Four  Songs  on 
Poems  of  Rainer  Maria  Rilke 

Autumn  Day 

Lament 

Intermezzo:  The  Swan 
-  Interlude  - 

Stiller  Freund  der  vielen  Fernen 


Troy  C.  Peters 
(1969-  ) 


Russell  Piatt 
(1  965-  ) 


Lawrence  Mudd ,  baritone 
David  Hayes,  conductor 

Concerto  for  Alto  Saxophone  and  Strings 


Kam  Morrill 
(1961-  ) 


Jeffrey  Kirsty,  saxophone 
Kam  Morrill,  conductor 


INTERMISSION 


Hweh  Sang   (Reminiscence)  Geun-Sook  Lee 

(1961-  ) 

Geun-Sook  Lee,  conductor 

Concerto  for  Oboe  and  Orchestra   (1987)  Jennifer  Higdon 

Allegro  -  Adagio  -  Scherzando  (1962-  ) 


Robert  Walters,  oboe 
Jennifer  Higdon,  conductor 
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The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Troy  C.   Peters:   Student  of  Ned  Rorem 
Jennifer  Higdon:  Graduating  student  of  David  Loeb 
Kam  Morrill:   Student  of  Ned  Rorem 
Russell  Piatt:   Student  of  Ned  Rorem 
Geun-Sook  Lee:  Graduating  student  of  David  Loeb 
Robert  Walters:   Student  of  Richard  Woodhams 
Jeff  Kirsty:  Guest  Artist 
Lawrence  Mudd:  Student  in  the  Opera  Department  with 

Ignace  Strasfogel 
David  Hayes:   Student  of  Otto-Werner  Mueller 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  fact  is,  there  are  no  rules,  and  there  never  were  any  rules, 
and  there  never  will  be  any  rules  of  musical  composition  except 
rules  of  thumb;  and  thumbs  vary  in  length,   like  ears. 

-  George  Bernard  Shaw 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  25  November  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


EIGHTEENTH  STUDENT  RECITAL 


Sonata  in  G  minor  "Devil's  Trill" 
(edited  by  Fritz  Kreisler) 
Larghetto  -  Allegro  energico  -  Grave  - 
Allegro  assai  -  Grave  -  Allegro  assai  -  Adagio 

Jennifer  Orchard,  violin 
Robert  Koenig,  piano 


Guiseppe  Tartini 
(  1  692-1  770  ) 


Sonata  in  B-flat  major,  K.  378 
Allegro  moderate 
Andantino  sostenuto  e  cantabile 
Rondeau:  Allegro 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Juliette  Kang ,  violin     Angela  Au ,  piano 

Trio  in  A  minor  for  Piano,  Violin,  and  Cello 
Modere 
Pantoum:  assez  vif 
Passacaille:  tres  large 
Finale:  anime 

James  Umber,  violin     Wendy  Sutter,  cello 
Eric  Zivian,  piano 


Maurice  Ravel 
(1 875-1 937 ) 


Jennifer  Orchard:  Student  of  Szymon  Goldberg 
Robert  Koenig:   Student  of  Dr.  Vladimir  Sokoloff 
Juliette  Kang:   Student  of  Jascha  Brodsky 
Angela  Au :   Student  of  Eleanor  Sokoloff 
James  Umber:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Wendy  Sutter:  Student  of  David  Soyer 
Eric  Zivian:   Student  of  Gary  Graffman 

Karen  Tuttle  prepared  the  Mozart 
Felix  Galimir  prepared  the  Ravel 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


You  ask  my  opinion  about  taking  the  young  Salzburg  musician  into 
your  service.     I  do  not  know  where  you  can  place  him,   since  I 
feel  that  you  do  not  require  a  composer,  or  other  useless  people. 
.    .    .   It  gives  one's  service  a  bad  name  when  such  types  run  around 
like  beggars;  besides,  he  has  a  large  family. 

Letter  from  Archduke  Ferdinand's  mother 
upon  learning  of  his  interest 
in  Mozart ,  1771. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


f  rf  FifriT 


THE     CURTIS      IN  S'^^T  UTE     OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  30  November  1987  at  8:00pni 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


NINETEENTH  STUDENT  RECITAL 


Sonata  No.   3  in  E  major  for 
Violin  and  Piano,  S.  1016 

Adagio  -  Allegro  - 

Adagio  ma  non  tanto  -  Allegro 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Ghislaine  Fleischmann,  violin 
Li  Jian,  piano 


Quintet  for  Piano  and  Winds 
in  E-flat  major,  K.  352 

Largo  -  Allegro  moderate 

Larghetto 

Allegretto 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Robert  Walters,  oboe     Dennis  Strawley,  clarinet 
James  Ross,  horn     Matthew  Bender,  bassoon 
Tina  Toglia,  piano 


INTERMISSION 

Solo  du  Concours  Andre  Messager 

(1853-1929) 

Sean  Osborn,  clarinet 
Suzanne  Rice,  piano 

Sonata  for  Violin  and  Piano  Felix  Mendelssohn 

in  F  major     (1838)  (1809-1847) 
(discovered  and  edited  by  Sir  Yehudi  Menuhin) 
Allegrto  vivace  -  Adagio  -  Assai  vivace 


Charles  Wetherbee,  violin 
Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Ghislaine  Fleischmann:  Student  of  Jaime  Laredo  &  Yumi  Scott 
Li  Jian:  Student  of  Mieczyslaw  Horszowski 
Dennis  Strawley:  Graduating  student  of  Donald  Montanaro 
Robert  Walters:  Student  of  Richard  Woodhams 
James  Ross:  Student  of  Otto-Werner  Mueller 
Matthew  Bender:  Student  of  Bernard  Garfield 
Tina  Toglia:   Student  of  Dr.  Vladimir  Sokoloff 

Sean  Osborn:  Student  of  Donald  Montanaro 
Suzanne  Rice:  Student  of  Dr.  Vladimir  Sokoloff 
Charles  Wetherbee :  Graduating  student  of  Aaron  Rosand 

Donald  Montanaro  prepared  the  Mozart 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Teaching  music  is  not  my  main  purpose.     I  want  to  make  good  cit- 
izens.    If  a  child  hears  fine  music  from  the  day  of  his  birth, 
and  learns  to  play  it  himself,  he  develops  sensitivity,  discipline 
and  endurance.     He  gets  a  beautiful  heart. 

-  Shinichi  Suzuki 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  2  December  1987  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


TWENTIETH  STUDENT  RECITAL 
SENIOR   STUDENTS  WITH  ORCHESTRA 


WILLIAM  SMITH,  conducting 

Concerto  in  D  major  for  Trumpet  and  Orchestra 

Christopher  Hendricks,  trumpet 

Concerto  in  D  major  for  Violin  and  Orchestra 
Allegro  ma  non  troppo 


Johann  F.  Fasch 
(1  688-1  758  ) 


L.  van  Beethoven 
(1770-1 827 ) 


Lara  St.  John,  violin 

Concerto  in  E-flat  major  for  Trumpet  and  Orchestra 
Allegro  -  Andante  -  Allegro 


F.  J.  Haydn 
(1  732-1  809  ) 


Frank  Ferraro ,  Jr.,  trumpet 


INTERMISSION 


Concerto  in  A  minor  for  Robert  Schumann 

Cello  and  Orchestra,  Op.   129  (1810-1856) 
Nicht  zu  schnell  -  Langsam  -  Schneller 

Yee-Sun  Kim,  cello 

Concerto  in  E-flat  major  for  Johann  Nepomuk  Hummel 

Trumpet  and  Orchestra  (1778-1837) 
Allegro  -  Andante  -  Allegro  molto 

Bibi  Black,  trumpet 

Concerto  No.   4   in  C  minor  for  Camille  Saint-Saens 

Piano  and  Orchestra,  Op.   44  (1835-1921) 
Allegro  moderate  -  Allegro  vivace  -  Allegro 


Mari  Kwon ,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


GRADUATING  STUDENTS 

Christopher  Hendricks:  Student  of  Frank  Kaderabek 
Lara  St.   John:  Student  of  Yumi  Scott  &  Arnold  Steinhardt 
Frank  Ferraro,  Jr.:   Student  of  Frank  Kaderabek 
Yee-Sun  Kim:   Student  of  David  Soyer 
Bibi  Black:   Student  of  Frank  Kaderabek 
Mari  Kwon:   Student  of  Eleanor  Sokoloff 


A  Musitian  is  his  own  Syren  that  turns  himself  into  a  beast  with 
musick  of  his  own  making.     His  perpetual  study  to  raise  passion 
has  utterly  debased  his  reason;  and  musick  is  wont  to  set  false 
values  upon  things,   the  constant  use  of  it  has  render 'd  him  a 
stranger  to  all  true  ones. 

 -  Samuel  Butler  I 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

December  2,  1987 


Sonata  for  Horn  and  Piano  (1939) 


Bemhard  Heiden 
(1910-  ) 


Moderato 

Tempo  di  Minuetto 

Rondo:  Allegretto 


Noctumo  Opus  7 

Suzanne  George  -  Horn 

Oh  Had  I  Jubal's  Lyre 
Daisies 

Sure  on  this  Shining  Night 

At  the  River  (from  American  Folksongs) 
Simple  Gifts 

La  Regata  Veneziana 


Franz  Strauss 
(1822-1905) 


Audrey  Axinn  -  Piano. 


n 


George  Frederic  Handel 
(1685-1759) 
Samuel  Barber 
(1910-1981) 


Aaron  Copland 
(1900-  ) 

Gioacchino  Rossini 
(1792-1868) 


Anzoleta  avanti  la  Regatta 
Anzoleta  co  passa  la  Regata 
Anzoleta  dopo  la  Regata 


Jennifer  Jones  -  Soprano 


Gary  Gress  —  Piano 


m 


Suite  for  two  cellos  and  piano 


Introduction 
Scherzo 
Arioso 
Finale 


Gian  Carlo  Menotti 
(1911-  ) 


Kristin  Ostling  -  Cello 

Audrey  Axinn  -  Piano. 

No  Smoking  Please 
Next  Curtis  Concert 
February  3, 1988  . 


Derek  Barnes  -  Cello 


I 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  7  December  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Ser^s 


TWENTY-FIRST  STUDENT  RECITAL 


Concerto  in  F  major  for  Bassoon, 
Strings,  and  Harpsichord,  F  VIII,  No.  8 
Allegro  non  molto  -  Andante  -  Allegro  molto 


Antonio  Vivaldi 
( 1  678-1  741  ) 


Gerald  Alleva,  bassoon 
Hui-Fang  Chen,  violin     Wanchi  Huang,  violin 
William  Goodwin,  viola     Kevin  Switalski,  doublebass 
Suzanne  Rice,  harpsichord 


Caprices,  Op.  1 
No.  5 
No.  9 

Etude  No.   6,   "The  Last  Rose" 
Introduzione  -  Tema  -  Variations 


Niccolo  Paganini 
( 1  782-1  840  ) 


Heinrich  Wilhelm  Ernst 
( 1  81  4-1  865  ) 


Juliette  Kang,  violin 
"Let  the  Bright  Seraphim"   from  Samson 


George  Frideric  Handel 
( 1  685-1  750  ) 


Milayne  iMona ,   soprano     Anthony  DiLorenzo,  trumpet 
Tina  Toglia,  piano 


INTERMISSION 


Napoli    (Variations  on  a  Neapolitan  Song)  Hermann  Bellstedt 

(collated  by  Frank  Simon) 

Anthony  DiLorenzo,  trumpet 
Tina  Toglia,  piano 

Solo  for  Flute  P.   Q.  Ferroui 

Bergere  captive  (plaintif) 
Jade   (dans  un  mouvement  vif ) 

La  fete  du  double  cinq   (lent,   et  comme  en  improvisant) 

Hye  Ri  Yoon ,  flute 

Poem  for  Flute  and  Piano  Charles  Tomlinson  Griffes 

( 1  884-1  920  ) 

Hye  Ri  Yoon,  flute 
Eun  Young  Kwak ,  piano 

Sonata  in  A  major  for  Viola  and  Piano  Cesar  Franck 

Allegretto  ben  moderato  (1822-1890) 
Al legro 
Ben  moderato 
Allegretto  poco  mosso 


En-Sik  Choi,  viola 
Suzanne  Rice,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration^produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Gerald  Alleva:  Graduating  student  of  Bernard  Garfield 

Hui-Fang  Chen:   Student  of  Jascha  Brodsky 
Wanchi  Huang:   Student  of  Jascha  Brodsky  &  Jaime  Laredo 
William  Goodwin:  Student  of  Joseph  de  Pasquale 

Kevin  Switalski:   Student  of  Roger  Scott 
Suzanne  Rice:   Student  of  Dr.  Vladimir  Sokoloff 
Juliette  Kang :  Student  of  Jascha  Brodsky 
Milayne  Mona:   Student  of  Marianne  Casiello 
Anthony  DiLorenzo:   Student  of  Frank  Kaderabek 
Tina  Toglia:   Student  of  Dr.  Vladimir  Sokoloff 
Hye  Ri  Yoon :   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Eun-Young  Kwak :   Student  of  Dr.  Vladimir  Sokoloff 
En-Sik  Choi:   Student  of  Joseph  de  Pasquale 

Ford  Lallerstedt  prepared  the  Vivaldi 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


If  I  were  to  begin  life  again,   I  would  devote  it  to  music.  It 
is  the  only  cheap  and  unpunished  rapture  on  earth. 

-  Sydney  Smith.  1844 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  9  December  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-SECOND   STUDENT  RECITAL 


Sonata  No.    3   in  C  major  for  Violin  Solo 
Adagio  -  Fuga  -  Lento  -  Allegro  assai 


Johann  Sebastian  Bach 
(  1  685-1  750  ) 


Suite  No.    1    in  G  major  for  Viola  Solo 
Prelude  -  Allemande  -  Courante  - 
Sarabande  -  Menuetto  I  &  II  -  Gigue 


Bach 


Scott  St.   John,  violin  and  viola 

Concerto  for  Doublebass  in  F-sharp  minor,  Op.    3  Serge  Koussevitsky 
Allegro  -  Andante  -  Allegro  (1874-1951) 

Kevin  C.   Switalski,  doublebass 
Suzanne  Rice,  piano 


Sonata  for  Trumpet  and  Piano 
Trauermusik  -  Alle  Menschen  miissen  sternzen 


Paul  Hindemith 
( 1895-1 963 ) 


Donald  Hughes,  trumpet 
Hugh  Sung,  piano 


INTERMISSION 


Trio  for  Oboe,   Bassoon,  and  Piano  Francis  Poulenc 

Presto  -  Andante  -  Rondo  (1899-1963) 

Peter  Smith,  oboe     Gerald  Alleva,  bassoon 
Gary  Gress,  piano 

Sonata  No.    2  for  Cello  and  Piano  Johannes  Brahms 

in  F  Major,  Op.   99  (1833-1897) 

Allegro  vivace  -  Adagio  affetuoso  - 

Allegro  passionate-  Allegro  molto 


Kristin  Ostling,  cello 
Eric  Zivian,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Scott  St.   John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Kevin  C.  Switalski:   Student  of  Roger  Scott 
Suzanne  Rice:   Student  of  Dr.  Vladimir  Sokoloff 
Donald  Hughes:  Graduating  student  of  Frank  Kaderabek 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Peter  SMith:   Student  of  Richard  Woodhams 
Gerald  Alleva:  Graduating  student  of  Bernard  Garfield 
Gary  Gress:   Student  of  Dr.  Vladimir  Sokoloff 
Kristin  Ostling:   Student  of  Orlando  Cole 
Eric  Zivian:  Student  of  Gary  Graffman 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Composing' s  one  thing,  performing' s  another,   listening's  a  third.     What  can 
they  have  to  do  with  one  another? 

-  John  Cage 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


I 
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THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  11  December  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-THIRD  STUDENT  RECITAL 


KRZYSZTOF  PENDERECKI 


Cadenza  per  Viola  Solo  (1984) 

Michael  Strauss,  viola 

Three  Miniatures  for  Clarinet  and  Piano 
Allegro  -  Andante  cantabile  -  Allegro  ma  non  troppo 

Sean  Osborn,  clarinet 
Tina  Toglia,  piano 

Miniatures  for  Violin  and  Piano 


Penderecki 


Penderecki 


Penderecki 


Lara  St.   John,  violin 
Suzanne  Rice,  piano 

Per  Slava  for  Cello  Solo  (1986) 

John  Koen,  cello 
Capriccio  for  Solo  Tuba  (1980) 

Craig  Knox,  tuba 
Cadenza  per  Viola  Solo  (1984) 

Scott  Ligocki,  viola 

String  Quartet  No.  2 

Charles  Wetherbee,  violin     Paul  Pesthy,  violin 

Michael  Strauss,  viola     Kristin  Ostling,  cello 


Penderecki 


Penderecki 


Penderecki 


Penderecki 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Sean  Osborne:   Student  of  Donald  Montanaro 
Tina  Toglia:   Student  of  Dr.  Vladimir  Sokoloff 
Lara  St.   John:  Graduating  student  of 
Yumi  Ninomiya  Scott  &  Arnold  Steinhardt 
Suzanne  Rice:  Graduating  student  of  Dr.   Vladimir  Sokoloff 
John  Koen :  Student  of  David  Soyer 
Craig  Knox:  Student  of  Paul  Krzywicki 
Charles  Wetherbee:   Graduating  student  of  Aaron  Rosand 
Paul  Pesthy:  Graduating  student  of  Yumi  Ninomiya  Scott 
Michael  Strauss:   Student  of  Karen  Tuttle 
Kristin  Ostling:   Student  of  Orlando  Cole 
Scott  Ligocki:   Student  of  Michael  Tree 


Your  ears  will  always  lead  you  right,  but  you  must  know  why. 
 -  Anton  Webern 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME   FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  14  December  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FOURTH  STUDENT  RECITAL 


Toccata  and  Fugue  in  D  minor,   S.  565 


Symphonie  II  pour  Grand  Orgue 
Scherzo 


L ' Ascension 
Transports  de  Joie 


Monte  Maxwell,  organ 


The  Debutante 
Allegro  moderate  -  Caprice  -  Dolce 

Concerto  for  Trumpet  in  E-flat  major 
Allegro  con  spirito  -  Andante  -  Rondo 


Johann  Sebastian  Bach 
(1685-1 750 ) 

Louis  Vierne 
( 1870-1937) 

Olivier  Messiaen 
(1908-  ) 


Herbet  L.  Clarke 
(1867-1945 ) 

Johann  Nepomuk  Hummel 
( 1  778-1  837  ) 


Frank  J.   Ferraro,  Jr.,  trumpet 
Hugh  Sung,  piano 


INTERMISSION 


Trio  for  Soprano  Saxophone,   Cello,  and  Horn 
The  Garden  of  Night  -   In  the  Court  of  Palms  - 
Frankincense  -  The  Seventh  Bell 


Kam  Morrill 
(1961-  ) 


Marshall  Taylor,  saxophone 
Derek  Barnes, 


Richard  King, 
cello 


horn 


Sonata  for  Cello  and  Piano 
in  F  major,  Op.    5,   No.  1 
Adagio  sostenuto  -  Allegro  - 


Ludwig  van  Beethoven 
(  1  770-1  827 ) 


Rondo:  allegro  vivace 


Mirjam  Ingolfsson,  cello 
Gary  Gress,  piano 


Passacaglia  for  Violin  and  Cello 
(after  George  Frideric  Handel) 


Johan  Ha  Ivor sen 
( 1  864-1  935  ) 


Judith  Ingolfsson,  violin     Mirjam  Ingolfsson,  cello 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Monte  Maxwell:   Student  of  John  Weaver 
Frank  J.   Ferraro,  Jr.:  Graduating  student  of  Frank  Kaderabek 
Hugh  Sung:   Student  of  Seymour  Lipkin 
Mirjam  Ingolfsson:   Student  of  Orlando  Cole 
Judith  Ingolfsson:   Student  of  Jascha  Brodsky 
Gary  Gress:   Student  of  Dr.  Vladimir  Sokoloff 
Marshall  Taylor:  Guest  artist 
Richard  King:  Student  of  Myron  BLoom 
Derek  Barnes:   Student  of  Orlando  Cole 

Orlando  Cole  prepared  the  Halvorsen 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  only  reality  in  music  is  the  state  of  mind  which  it  induces  in  the 
1 i  stener . 

 -  Stendhal 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE   AT   ANY  TIME   FROM  893-5261 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 
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THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  16  December  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FIFTH  STUDENT  RECITAL 


Concerto  for  Doublebass  in  E  Major 
Allegro  moderate 
Adagio 
Allegro 


Johann  Baptist  Vanhal 
{  1  739-1  81  3  ) 


Joelle  Fancher ,  doublebass 
Soo-Jin  Park,  piano 

Serenade  for  Two  Violins  and  Viola,  Op.  12 
Allegramente 
Lento  ma  non  troppo 
Vivo 


Zoltan  Kodaly 
(1882-1967) 


Hui-Fang  Chen,  violin     Elissa  Koljonen,  violin 
Scott  Ligocki,  viola 


Quartet  for  Piano  and  Strings 
No.    1    in  G  minor.  Op.  25 
Allegro 

Intermezzo:  adagio  ma  non  troppo 
Andante  con  moto  -  animate 
Rondo  alia  Zingarese  (presto) 


Johannes  Brahms 
( 1833-1 897 ) 


Hyuna  Kim,  violin  Michael  Strauss,  viola 
Derek  Barnes,   cello     Eileen  Buck,  piano 


Joelle  Fancher:   Graduating  student  of  Roger  Scott 
Sooj in  Park:   Student  of  Gary  Graffman 
Hui-Fang  Chen:  Student  of  Jascha  Brodsky 
Elissa  Koljonen:   Student  of  Aaron  Rosand 
Scott  Ligocki:   Student  of  Michael  Tree 
Hyuna  Kim:  Student  of  Aaron  Rosand 
Michael  Strauss:   Student  of  Karen  Tuttle 
Derek  Barnes:   Student  of  Orlando  Cole 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 


Karen  Tuttle  prepared  the  Kodaly  and  the  Brahms 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Music  scatters  the  sparks  of  images. 

-  Friedrich  Nietzsche 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingi 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Thursday  17  December  1987  In  Studio  IIJ  at  8:00pm 

THE  CURTIS  OPERA  DEPARTMENT  PRESENTS  AN  EVENING 

OF 

STAGED  SCENES 


DIRECTED  BY  DAVID  LLOYD 


11  Barbiere  di  Siviglia 
(from  Act  II) 
Rosina 
Figaro 

Carmen 
(from  Act  II) 
Carmen 
Don  Jose 

Don  Pasquale 
(Act  I  finale) 
Dottore  Malatesta 
Nor ina 

Fidel io 
( Act  I ,   scene  1  ) 
Marzelline 
Jaquino 
Leonore 
Rocco 


Gioacchino  Rossini 
(1 792-1 868 ) 


Lynn  Eustis 
Timothy  Sarris 


Cheryl  Majercik 
James  Burgess 


John  Kramar 
Lydia  Mila 


Georges  Bizet 
(1838-1875) 


Gaetano  Donizetti 
(1797-1848) 


Ludwig  van  Beethoven 
( 1  770-1827) 


Teresa  Nevola 
Perry  Brisbon 
Jennifer  Jones 
Seth  Malkin 


INTERMISSION 


Rigoletto 
(from  Act  II) 
Gilda 
R  igoletto 
Sparaf ucile 
Giovanna 


Lydia  Mila 
Lawrence  Mudd 
Seth  Malkin 
Karie  Brown 


Giuseppe  Verdi 
( 181 3-1 901  ) 


La  Traviata 
(from  Act  II) 
Violetta 
Giorgio  Germont 


Maria  Fortuna 
John  Kramar 


Verdi 


MUSICAL  ACCOMPANIMENT 


Ignace  Strasfogel 
Susan  Nowicki 

Lynn  Eustis,  Timothy  Sarris,  James  Burgess,  John  Kramar , 
Lydia  Mila,  Teresa  Nevola,  Perry  Brisbon,  Jennifer  Jones, 
Seth  Malkin,   Susan  Harris,   Lawrence  Mudd ,  Karie  Brown,  and 
Maria  Fortuna  are  students  in  the  Curtis  Opera  Degree  Program 

with  Mr.  Strasfogel. 
Cheryl  Majercik  is  a  student  of  Todd  Duncan 

OPERA  DEPARTMENT 

Ignace  Strasfogel,  Head  of  Department 

Marciem  Bazell,  Make-up 
Roger  Brunyate ,   Acting  and  Directing 
Wayne  Conner,  History  of  Opera 
Jenny  Diggs,   Movement  and  Dance 
James  Johnson,  Coordinator 
Susan  Nowicki,   Staff  Piano 
Kathleen  Scott,  Coach 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


If  an  inhabitant  of  another  planet  should  visit  the  earth,  he 
would  receive,  on  the  whole,   a  truer  notion  of  human  life  by 
attending  an  Italian  opera  than  he  would  by  reading  Emerson's 
volumes.     He  would  learn  from  the  Italian  opera  that  there  were 
two  sexes   .    .  . 

-  John  Jay  Chapman 

Acting  is  very,  very  important  in  opera.     But,  of  course,  it 
is  just  as  well  if  you  also  have  a  voice. 

  -  Tito  Gobbi 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  18  December  1987  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-SIXTH  STUDENT  RECITAL 


Suite  No.    2   in  D  minor,   S.  1008 
Prrelude  -  Allemande  -  Courante  - 
Sarabande  -  Minuet  I  -  Minuet  II  -  Gigue 

Kurt  Rohde,  viola 


Johann  Sebastian  Bach 
(  1  685-1  750  ) 


Die  Forelle 

Auf  dem  Wasser  zu  singen 
Rastlose  Liebe 
Nur  wer  die  Sehnsucht  kennt 
Der  Erlkonig 

"Come  scoglio" 
(from  Cosi  fan  tutte) 


Franz  Schubert 
( 1  797-1 828  ) 


Wolfgang  Amadeus  Mozart 
(  1  756-1791  ) 


Yudit  Vollmond,  soprano 
Thomas  Jaber,  piano 


INTERMISSION 


Siete  canciones  populares  Espanolas 
El  pano  moruno  -  Seguidilla  murciana  - 
Asturiana  -  Jota  -  Nana  -  Cancion  -  Polo 


Manuel  de  Falla 
( 1  876-1  946 ) 


Lisa  Barrientos ,  soprano 
Meng-Chieh  Liu,  piano 

Trio  in  E  minor,  Op.    90  "Dumky" 
Lento  maestoso  -  Andante  -  Andante  moderate 
Allegro  -  Lento  maestoso 


Antonin  Dvorak 
(1841 -1904 ) 


Judith  Ingolfsson,  violin     Mirjam  Ingolfsson,  cello 

Lucille  Chung,  piano 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Kurt  Rohde :   Graduating  student  of  Karen  Tuttle 
Yudit  Vollmond  Student  of  Raquel  Adonaylo 
Thomas  Jaber:  Curtis  '77 


Lisa  Barrientos:   Student  of  Marianne  Casiello 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 

Judith  Ingolfsson:  Student  of  Jascha  Brodsky 
Mirjam  Ingolfsson:   Student  of  Orlando  Cole 
Lucille  Chung:   Student  of  Eleanor  Sokoloff 

Karen  Tuttle  prepared  the  Dvorak 


Music  is  a  cumulative  art.      It  is  a  chain  of  sounds  through  time, 
each  sound  taking  its  meaning  from  those  that  have  gone  before. 
It  is  not  the  art  for  amnesiacs. 

-  William  Mayer 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hal!  Sixty-fourth  Season  1987-1988 
Friday  15  January  1988  at  8:00pm 


The  Edith  L,   Prostkoff  Memorial  Concert  Series 


RICHARD  WERNICK 
TONALITIES  IN  20TH-CENTURY  MUSIC 


Performers   in  the  Webern  Symphony,  Op.  21 


VIOLINS 

Scott  St.  John 
Jennifer  Orchard 

VIOLA 

Susan  Gulkis 
CELLO 

Mina  SMith 
HARP 

Jung-Wha  Lee 


CLARINET 
Sean  Osborn 

BASS  CLARINET 
Vinicio  Meza 

HORNS 

Paul  Osmond 
Nicola  Averill 


^ 


if  .i^f  .i:ifr# 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  18  January  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


TWENTY-SEVENTH  STUDENT  RECITAL 


Suite  I  for  Cello  (transcribed  for  Doublebass) 
Praeludium  -  Allemande  -  Courante  - 
Sarabande  -  Menuettos  I  and  II  -  Gigue 

John  Moore,  doublebass 

Suite  No.   3  in  C  major   (transcribed  for  Marimba) 
Prrelude  -  Allemande  -  Courante  - 
Sarabande  -  Bouree  -  Gigue 


J.  S.  Bach 
(1685-1750) 


Bach 


Robert  Slack,  marimba 


Quintet  for  Woodwinds,  Op.  71 
Adagio  -  Allegro 
ADagio 
Menuetto 
Rondo:  allegro 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Joshua  Smith,   flute     Jonathan  Fischer,  oboe 
Vinicio  Meza,  clarinet     Matthew  Bender,  bassoon 
Paul  Osmond,  horn 


Quintet  for  Woodwinds 
Allegro  con  moto 
Andante 
Vivace 


Paul  Taffanel 
(1844-1908) 


Joshua  Smith,   flute     Peter  Smith,  oboe 
Vinicio  Meza,   clarinet     Matthew  Bender,  bassoon 
Nicola  Averill,  horn 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

John  Moore:  Graduating  student  of  Roger  Scott 
Robert  Slack:  Graduating  student  of  Michael  Bookspan 
Joshua  Smith:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Jonathan  Fischer:  Student  of  Richard  Woodhams 
Vinicio  Meza:   Student  of  Donald  Montanaro 
Matthew  Bender:  Student  of  Bernard  Garfield 
Paul  Osmond:   Student  of  Myron  Bloom 
Peter  Smith:   Student  of  Richard  Woodhams 
Nicola  Averill:   Student  of  Myron  Bloom 

Mason  Jones  prepared  the  quintets 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


If  a  man  be  without  the  virtues  proper  to  humanity,  what  has 
he  to  do  with  music? 

 -  Confucius 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  CUrtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  20  January  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-EIGHTH  STUDENT  RECITAL 


Sonata  for  Organ:  The  94th  Psalm 


Julius  Reubke 
(1 834-1 858) 


Terence  Flanagan,  organ 


Sicilienne 

"Une  chateleine  en  sa  tour" 
Impromptu 

Marie-Pierre  Langlamet ,  harp 


Ottorino  Respighi 
(1879-1 936 ) 
Gabriel  Faure 
(1845-1 924 ) 
Faure 


Sonatina  in  G  major.  Op.  100 
Allegro  risoluto 
Larghetto 

Scherzo:  molto  vivace 
Finale:  allegro 


Antonin  Dvorak 
(1  841  -1  904  ) 


Paul  Roby ,  violin 
Audrey  Axinn,  piano 


Terence  Flanagan:  Graduating  student  of  John  Weaver 
Marie-Pierre  Langlamet:  Graduating  student  of  Marilyn  Cstello 
Paul  Roby:  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  affairs  of  music  ought,   somehow,  to  terminate  in  the  love 
of  the  beautiful. 

 -Plato 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  CUrtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  22  January  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-NINTH  STUDENT  RECITAL 


GRADUATING  RECITAL:   YEE-SUN  KIM,  cello 


Sonata  in  A  minor  for  Cello  and  Piano  "Arpeggione"     Franz  Schubert 
Allegro  moderato  (1797-1828) 
Adagio 
Allegretto 

Suite  III  in  C  major  for  Cello  Alone  Johann  Sebastian  Bach 

Prelude  -  Allemannde  -  Courante  -  Sarabande  -  (1685-1750) 
Bourees  I  &  II  -  Gigue 


INTERMISSION 


Suite  II  in  D  minor  for  Cello  Alone  Max  Reger 

Praludium  -  Gavotte  -  (1873-1916) 
Largo  -  Gigue 

Sonata  No.   2  in  F  major,  Op.   99  Johannes  Brahms 

Allegro  vivace  (1833-1897) 
Adagio  affetuoso 
Allegro  passionate 
Allegro  molto 

Yee-Sun  Kim,  cello 
Meng-Chieh  Liu,  piano 


Yee-Sun  Kim:  Graduating  student  of  David  Soyer 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro-  i 
fessional  quality,  and  our  audience  can  add  to  that  quality  by  remem-  ^ 
bering  that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,   and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,   and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  cello  is  like  a  beautiful  woman  who  has  not  grown  older, 
but  younger  with  time,  more  slender,  more  supple,  more  graceful. 
 -  Pablo  Casals 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  25  January  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTIETH   STUDENT  RECITAL 


Auf  dem  Strom,  Op.  119 


Franz  Schubert 
( 1  797-1  828  ) 


Maria  Fortuna ,   soprano     Michael  Motise,  horn 
Eric  Zivian,  piano 


Variations  Serieuses,  Op.    54  (1841) 

Sooj in  Park,  piano 


Felix  Mendelssohn 
( 1 809-1847 ) 


INTERMISSION 


C'est  I'extase 
Green 

Elf enlied 

Hans  und  Grethe 

Schlagendes  Herzen 

Ah,   lo  previdi,  K.  272 


Claude  Debussy 
( 1  862-1  91  8  ) 

Hugo  Wolf 
( 1  860-1  903 ) 
Gustav  Mahler 
(1 860-1 91 1 ) 
Richard  Strauss 
( 1  864-1  949 ) 
Wolfgang  Amadeus  Mozart 
( 1 756-1 791 ) 


Olive  Lynch,  soprano 
Tina  Toglia,  piano 

Sonata  for  Violin  and  Piano  in  A  major 
Allegro  ben  moderate  -  Allegro  - 
Ben  moderato  -  Allegretto  poco  mosso 

Fantasia-Appasionato ,  Op.  35 


Cesar  Franck 
( 1 822-1 890 ) 


Henri  Vieuxtemps 
( 1 820-1 881 ) 


Elissa  Lee  Koljonen,  violin 
Kyung-Sook  Lee,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,   and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff   in  loving  memory  of  his  wife. 


If  you  have  any  soul  worth  expressing,   it  will  show  itself  in 
your  singing. 

 -  John  Ruskin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  26  January  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 
THE  CURTIS  LECTURE  SERIES 


DANIEL  WEBSTER 


msic  CRiiicisn 


THE     CURTIS      IN  S         TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  27  January  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIRST   STUDENT  RECITAL 


Ver  la  source  dans  le  bois 

Etude  de  congg£t(au  matin) 

Jung  Wha  Lee,  harp 

Sonata  No  2  in  B-flat  minor,  Op.  35 
Grave  -  Doppio  movimento  (agitato) 
Scherzo 

Marche  funebre 
Presto 


Marcel  Tournier 
( 1 879-1951 ) 
Tournier 


Frederick  Chopin 
( 1  81  0-1  849 ) 


Matthew  Herskowitz ,  piano 


INTERMISSION 


Quartet  No.   3,  Op.   22  Paul  Hindemith 

( 1  895-1  963  ) 

Sigrun  Edvaldsdott ir ,  violin     Paul  Pesthy,  violin 

Susan  Gulkis,  viola     Wilhelmina  Smith,  cello 

Fugue  in  G  minor  "The  Little"  Johann  Sebastian  Bach 

(arranged  by  Romm )  (1685-1750) 

Quintet  for  Brass  Arthur  Frackenpohl 

March  -  Blues  -  Rondo  (1924-  ) 

(written  for  the  Philadelphia  Orchestra  Brass  Quintet) 


Bibi  Black,   trumpet     Anthony  DiLorenzo,  trumpet 
Richard  King,  horn     John  DiLutis,  trombone 
Craig  Knox,  tuba 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.      If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  v/ork . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     Vie  hope 
you  bring  to  our  concerts   -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,   and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jung  Wha  Lee:   Student  of  Marilyn  Costello 
Matthew  Herskowitz :   Student  of  Seymour  Lipkin 
Sigrun  Edvaldsdott ir :   Graduating  student  of 
Jascha  Brodsky  &  Jaime  Laredo 
Paul  Pesthy:   Graduating  student  of  Yumi  Ninomiya  Scott 
Susan  Gulkis:   Graduating  student  of  Michael  Tree 

Wilhelmina  Smith:   Student  of  David  Soyer 
Bibi  Black:  Graduating  student  of  Frank  Kaderabek 
Anthony  DiLorenzo:   Student  of  Frank  Kaderabek 
Richard  King:   Student  of  Myron  Bloom 
John  DiLutis:   Student  of  Glenn  Dodson 
Craig  Knox:   Student  of  Paul  Krzywicki 

Felix  Galimir  prepared  the  Hindemith 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE   AT  ANY   TIME   FROM  893-5261 


Music  is  essentially  useless,  as  life  is. 

-  George  Santayana 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


m 


THE     CURTIS  "INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  29  January  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SECOND  STUDENT  RECITAL 
prepared  and  directed  by 


ROBERT  BLOOM 


Quintet  in  D  major 
Allegro  -  Andantino 


-  Allegro  assai 


Johann  Christoph  Bach 
(1735-1 782 ) 


Lisa  Byrnes,   flute     Jennifer  Kuhns ,  oboe 
Paul  Roby,  violin     John  Koen,  cello 
Joelle  Fancher,  doublebass     Suzanne  Rice,  keyboard 


Trio  in  A  minor  for  Clarinet, 
Cello,  and  Piano,  Op.  114 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 


Johannes  Brahms 
(1833-1 897 ) 


Erika  Shrauger,  clarinet     Kristin  Ostling,  cello 

Eric  Zivian,  piano 


INTERMISSION 


Serenade  No.   1 2  in  C  minor,  K.  388 
Allegro 
Andante 

Menuetto  and  Trio 
Allegro 


Wolfgang  Amadeus  Mozart 
( 1 756-1 791 ) 


Jennifer  Kuhns  and  Peter  Smith,  oboes 
Nicola  Everton  and  Dennis  Strawley,  clarinets 
Gerald  Alleva  and  Matthew  Bender,  bassoons 
Michael  Motise  and  Richard  King,  horns 
Robert  Bloom,  Curtis    '35,  conductor 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lisa  Byrnes:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Jennifer  Kuhns:  Graduating  student  of  Richard  Woodhams 
Paul  Roby :  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
John  Koen:  Student  of  David  Soyer 
Joelle  Fancher:  Graduating  student  of  Roger  Scott 
Suzanne  Rice:  Graduating  student  of  Dr.   Vladimir  Sokoloff 
Erika  Shrauger:  Student  of  Donald  Montanaro 
Kristin  Ostling:  Student  of  Orlando  Cole 

Eric  Zivian:  Student  of  Gary  Graffman 
Peter  Smith:  Student  of  Richard  Woodhams 
Nicola  Everton:  Graduating  student  of  Donald  Montanaro 
Dennis  Strawley:   Graduating  student  of  Donald  Montanaro 
Gerald  Alleva:  Graduating  student  of  Bernard  Garfield 
Matthew  Bender:  Student  of  Bernard  Garfield 
Michael  Motise:  Graduating  student  of  Myron  Bloom 
Richard  King:  Student  of  Myron  Bloom 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


f  ff  fifriT 


THE 


CURTIS      I  N  Wl  TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  1  February  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


THE  CURTIS  FACULTY  SERIES 


Jeffrey  Khaner,  flute 
with 

Anne  Epperson,  piano 
and 

Julius  Baker,  quest  artist 


Sonata  for  Flute  and  Piano 


Sonata  for  Flute  and  Piano,  Op.   167  "Undine" 
Allegro 

Intermezzo:  allegretto  vivace 
Finale 


Gaetano  Donizetti 
(1  791  -1  848  ) 

Carl  Reinecke 
(1  824-1  91  0  ) 


Sonatine  for  Flute  and  Piano 


Henri  Dutilleux 
(1916-  ) 


Jeffrey  Khaner,  flute 
Anne  Epperson,  piano 


INTERMISSION 


Reverie  and  Valse  petite 

Sonata  for  Flute  and  Piano 
Allegro  deciso  -  Scherzo  - 
Andante  -  Allegro  con  moto 


Andre  Capiat 
Robert  Muczynski 

(1  929-  ) 


Jeffrey  Khaner,  flute 
Anne  Epperson,  piano 


Trio  for  Two  Flutes  and  Piano 
Allegro  moderate 
Adagio  patetico 
Rondo 


Friedrich  Kuhlau 
(1 786-1 832 ) 


Jeffrey  Khaner  and  Julius  Baker,  flutes 
Anne  Epperson,  piano 


Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Voices,   instruments,  and  all  possible  sounds  -  even  silence  it- 
self -  must  tend  toward  one  goal,  which  is  expression  .    .  . 

-  Christoph  Willibald  Gluck 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  2  February  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 
The  Curtis  Opera  Department  presents 


Cosi  fan  tutte 

(abridged  version) 
Text  by  Lorenzo  da  Ponte 
Music  by  Wolfgang  Amadeus  Mozart 

Directed  by  Roger  Brunyate 
Conducted  by  Ignace  Strafogel 
Accompanist:   Susan  Nowicki 

The  action  takes  place  in  and  around  the  house  of  Fiordiligi 
and  Dorabella,  in  the  course  of  a  single  day. 

Act  One 

(a)  A  terrace  by  the  sea 

(b)  A  room  in  the  sisters'  house 

(c)  The  garden 


INTERMISSION 


(d)  The  sisters' 

(e)  Another  part 

(f)  The  sisters' 

(g)  The  sisters' 


boudoir 

of  the  garden 

boudoir 

dining  room 


THE  CAST 


Fiordiligi 
a  young  lady  engaged  to  Guglielmo 


Dorabella 
her  sister,  engaged  to  Ferrando 


Despina 
the  ladies 


Ferrando 
an  officer 


maid 


engaged  to  Dorabella 


Guglielmo 
his  friend,  engaged  to  Fiordiligi 

Don  Alfonso 
an  elderly  bachelor 


Olive  Lynch  (a) 
Maria  Fortuna  (b,  c) 
Susan  Harris   (d,  e,  f ) 
Jennifer  Jones  (g) 

Karie  Brown  (a) 
Lorie  Gratis   (b,  c) 
Nancy  Stott  (d,  e) 
Laura  Mashburn  (g) 

Lydia  Mila  (b,  d) 
Lynn  Eustis  (c) 
Teresa  Nevola   (e,  g) 

James  Burgess  (a) 
Perry  Brisbon  (b  -  g) 

John  Kramar  (a,  b,  c) 
Timothy  Sarris   (e,  g) 

Seth  Malkin  (a,  b,  c) 
Lawrence  Mudd  (e,f,g) 


Musical  coaching  by  Roger  Brunyate,  Mikael  Eliasen, 
Susan  Nowicki,  Kathleen  Scott,  and  Ignace  Strasfogel. 

Makeup  by  Marciem  Bazell 
Properties  and  costumes  by  April  Woodall 
Production  coordinator:  James  Johnson 

All  the  singers  are  graduate  students  in  the  Curtis  Opera  Depart- 
ment under  Ignace  Strasfogel.     This  presentation  features  the 
entire  present  enrollment  of  the  department. 


Ignace  Strasfogel:  Head  of  the  Opera  Department 

Mr.  Brunyate  has  directed  many  productions  of  Cosi  fan  tutte, 
including  one  for  the  Glyndebourne  Opera  in  1971.     An  Englishman, 
he  came  to  this  country  in  1972  and  heads  the  opera  program 
at  the  Peabody  Conservatory  in  Baltimore.     From  1982  to  1984, 
he  was  artistic  director  of  the  Wolf  Trap  Opera.     Mr.  Brunyate' s 
specialties  of  Mozart  and  modern  opera  take  him  all  over  the 
country,  and  he  has  been  active  in  developing  the  work  of  young 
composers.     In  the  spring  of  1987,  Mr.  Brunyate  directed  The 
Rake's  Progress  for  the  Curtis  Institute;  and  he  joined  the  fac- 
ulty this  year  as  teacher  of  acting  and  directing. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

February  3,  1988 
12:15  p.m. 


Sonata  in  D  Major 


Moderato  (a  fantasia) 
Allegro  moderato 
Largo 
Vivace 


II 


Sonata  in  C  Minor,  Opus  30,  No.  2 


Allegro  con  brio 
Adagio  cantabile 
Allegro 

Finale:  Allegro 


III 


Cappricio  Valse,  Opus  7 
Dance  of  the  Goblins,  Opus  25 

Amy  Kinney  —  violin 


VivaldLRespighi 


Ludwig  van  Beethoven 


Henri  Wieniawski 
Antonio  Bazzini 


Tina  Toglia  —  piano. 


No  Smoking  Please 
Next  Curtis  Concert 
Wednesday,  March  2,  1988 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  3  February  1988  at  8:00pm 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


THIRTY-THIRD  STUDENT  RECITAL 


Trio  Sonata  IV,  S.  528 
Adagio  -  Andante  -  Un  poco  adagio 

Dorian  Toccata  and  Fugue,  S.  538 

Terence  Flanagan,  organ 

Elegie  for  Cello  and  Piano 


Sonata  No.   4  in  C  major 
for  Cello  and  Piano,  Op.   102,  No.  1 
Andante     -  Allegro  vivaca 

Adagio  -  Tempo  d' andante  -  Allegro  vivace 

John  Koen ,  cello 
Eileen  Buck,  piano 


Johann  Sebastian  Bach 
(1 685-1 750 ) 

Bach 


Darius  Milhaud 
(1 892-1 974) 

Ludwig  van  Beethoven 
(1 770-1827 ) 


INTERMISSION 


Sonnet  XLIII   (from  the  Portugese) 

Nancy  Hanks 

Friihlingsmorgen 

Wer  hat  dies  Liedlein  erdacht? 

Liebst  du  um  Schonheit  .    .  . 

Ich  bin  der  Welt  abhanden  gekommen 

Jennifer  D.  Jones,  soprano 
Joshua  Smith,  flute 
Gary  Gress,  piano 

Sonata  in  F  minor  for  Clarinet 
and  Piano,  Op.   120,  No.  1 

Allegro  appassionato  -  Andante  un  poco  adagio 

Allegretto  grazioso  -  Vivace 

Nicola  Everton,  clarinet 
Robert  Koenig,  piano 


Lynn  Steele 

Katherine  Davis 

Gustav  Mahler 
(1  860-1  91  0  ) 


Johannes  Brahms 
(1833-1897) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes,  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Terence  Flanagan:  Graduating  student  of  John  Weaver 
John  Koen:  Student  of  David  Soyer 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Jennifer  D.  Jones:  Student  in  the  Opera  Department 
with  Ignace  Strasfogel 
Joshua  Smith:  Student  of  Julius  Baker  &  Jeffrey  Khaner 

Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 
Nicola  Everton:  Graduating  student  of  Donald  Montanaro 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 


The  human  voice  is  the  oldest  musical  instrument  and  through 
the  ages  it  remains  what  it  was,  unchanged;  the  most  primitive 
and  at  the  same  time  the  most  modern,  because  it  is  the  most 
intimate  form  of  human  expression. 

-  Ralph  Vaughan  Williams 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  5  February  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FOURTH  STUDENT  RECITAL 


GRADUATING  RECITAL:   PAUL  PESTHY ,  violin 

Sonata  for  Violin  and  Piano  in  A  major,  S.  1015 
Dolce  -  Allegro  - 
Andante  un  poco  -  Presto 


J.  S.  Bach 
(1 685-1 750 ) 


Sonata  for  Violin  and  Piano 
in  A  major,  Op.  100 

Allegro  amabile 

Andante  tranquillo 

Allegretto  grazioso 


Johannes  Brahms 
(1 833-1 897) 


Paul  Pesthy,  violin 
Tina  Toglia,  piano 


INTERMISSION 


Sonata  for  Violin  Alone,  Op.    31 ,  No.   2  Paul  Hindemith 

Lei^ht  bewegte  Viertel  -^^Ruhig  bewegte  Achtel  -  (1  895-1  963) 

Gemachtliche  Viertel  -  Fiinf  Variationen  iiber  das  Lied 
"Komm,   lieber  Mai"  von  Mozart 


Sonata  No.  1  for  Violin  and  Piano 
in  F  minor,  Op.  80 

Andante  assai  -  Allegro  brusco  - 

Andante  -  Allegrissimo 


Sergei  Prokofiev 
( 1  891  -1  953 ) 


Paul  Pesthy,  violin 
Tina  Toglia,  piano 


Paul  Pesthy:  Graduating  student  of  Yumi  Ninomiya  Scott 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Had  I  learned  to  fiddle,   I  should  have  done  nothing  else. 
 -  Samuel  Johnson 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


The  Curtis  Institute  of  Music 

Alumni  Association,  District  IV 

Presents 


A 

Concert 
Mini- 
Series 


February  7,  1988 


Featuring 


Jorge  Bolet 


Curtis  Hall 

1726  Locust  Street  •  Philadelphia,  PA 


All  proceeds  benefit  the  students  of 
The  Curtis  Institute  of  Music 


COLUMBIA  ARTISTS  MANAGEMENT  INC. 

Personal  Direction: 
RONALD  A.  WILFORD  and  LAURENCE  E.  TUCKER 
165  West  57th  Street 
New  York,  NY  10019 

Mr.  Bolet  plays  a  Baldwin  Piano. 


London  and  L'Oiseau-Lyre  Records 


Jorge  Bolet,  piano 


Prelude  and  Fugue  in  E  minor  Felix  Mendelssohn 

Opus  35,  No.  1  (1837)  (1809  -  1847) 

Praeludium:  Allegro  con  fuoco 
Fuga:  Andante  espressivo 

Rondo  capriccioso  in  E  minor 
Opus  14  (1824) 


Sonata  in  F  minor  Ludwig  van  Beethoven 

Opus  57  (1804-05)  ("Appassionata")  (1770  -  1827) 

Allegro  assai 

Andante  con  moto 

Allegro  ma  non  troppo  -  Presto 


Intermission 


Prelude,  Chorale  and  Fugue  (1884)  Cesar  Franck 

(1822  -  1890) 


Reminiscences  de  "Norma" 
Grande  Fantaisie  d'apres  Bellini  (1841) 


Franz  Liszt 
(1811  -  1886) 


The  Curtis 
Institute 
of  Music 

Alumni 
Association 
District  IV 


The  Curtis  Institute  of  Music 
Alumni  Association 

District  IV 
Board  of  Directors 


Carol  Shuster  Yunkunis,  President 
Marcantonio  Barone,  Vice  President 
Laura  Mae  Davis,  Vice  President 
Daniel  McConnell,  Secretary 
Hershel  Gordon,  Treasurer 


Edward  Arian 
Jules  Banner 
Freda  Pastor  Berkowitz 
Bella  Braverman  Bookbinder 
Judit  Jaimes 
Fanabel  Block  Kremens 
Sharon  Bertha  MacCabe 


Eugenie  Miller  Potamkin 

Frank  Potamkin 
Yvette  Tausinger  Shanfeld 
Richard  Shapp 
Ruth  Shufro  Strauss 
Alex  Wilson 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  8  February  1988  at  8:00pni 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIFTH  STUDENT  RECITAL 


Sonata  No.   12   in  A-flat  major,  Op.   26  (1801 
Andante  con  variazioni 
Scherzo 

Marcia  funebre 
Allegro 

Chieh  Chang,  piano 

String  Quartet  No.  1 
Lento 

Allegretto 

Introduzione  -  Allegro  vivace 


Ludwig  van  Beethoven 
(1 770-1 827  ) 


Bela  Bartok 
(1 881 -1 945 ) 


Ivan  Chan,  violin     Yumi  Hwang,  violin 
Scott  St.   John,  viola     Wilhelmina  Smith,  cello 


INTERMISSION 


Sonata  No.   2  for  Violin  and  Piano  Bartok 
Molto  moderate 
Allegretto 

Sonata  for  Violin  and  Piano  Claude  Debussy- 

Allegro  vivo  (1862-1918) 
Intermede:   fantasque  et  leger 
Finale:  tres  anime 


Lara  St.  John,  violin 
Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Chieh  Chang:   Student  of  Gary  Graff man 
Ivan  Chan:  Graduating  studnet  of  Jascha  Brodsky  &  Jaime  Laredo 

Yumi  Hwang:  Student  of  Jascha  Brodsky 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Wilhelmina  Smith:   Student  of  David  Soyer 
Lara  St.  John:  Graduating  student  of  Yumi  Scott  &  Arnold  Steinhard 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 

Felix  Galimir  prepared  the  Bartok  quartet 


Music  is  feeling,   then,   not  sound. 

 -  Wallace  Stevens 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  10  February  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SIXTH  STUDENT  RECITAL 


Sonata  in  G  minor  for  Harp  and  Bassoon 
Allegro  moderate  -  Adagio  -  Allegro 


Johann  Sebastian  Bach 
(1  685-1  750  ) 


Marie-Pierre  Langlamet,  harp     Mark  Timmerman,  bassoon 


Siciliana  for  Harp 
(after  a  lute  piece  of  the  16th  century) 

Impromptu  for  Harp,  Op.  86 

» 

Marie-Pierre  Langlamet,  harp 

Nancy  Hanks 
Friihlingsmorgen 

Wer  hat  dies  Liedlein  erdacht? 

Liebst  du  um  Schonheit   .    .  . 

Ich  bin  der  Welt  abhanden  gekommen 

Jennifer  D.  Jones,  soprano 
Gary  Gress,  piano 


Ottorino  Respighi 
(1 879-1 936 ) 

Gabriel  Faure 
(1845-1924) 


Katherine  Davis 
(1892-  ) 
Gustav  Mahler 
(1 860-1  91  0  ) 


INTERMISSION 


Suite  for  Two  Violins,  Cello,  Erich  Wolfgang  Korngold 

and  Piano  Left  Hand,  Op.   23  (1897-1957) 

Praeludium  und  Fuge 

Walzer 

Groteske 

Lied 

Rondo  Finale   ( Variationen ) 

Lara  St.  John,  violin     Yumi  Hwang,  violin 
Kristin  Ostling,  cello     Gary  Graffman,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Marie-Pierre  Langlamet:  Graduating  student  of  Marilyn  Costello 
Mark  Timmerman:  Graduating  student  of  Bernard  Garfield 
Jennifer  D.  Jones:   Student  in  the  Opera  Department 
with  Ignace  Strasfogel 
Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 
Lara  St  John:  Graduating  student  of  Yumi  Scott  &  Arnold  Steinhardt 
Yumi  Hwang:   Student  of  Jascha  Brodsky 
Kristin  Ostling:  Student  of  Orlando  Cole 
Gary  Graff man:  Student  of  Isabelle  Vengerova 

Felix  Galimir  prepared  the  Korngold 


Music  is  a  moral  law.     It  gives  a  soul  to  the  universe,  wings 
to  the  mind,  flight  to  the  imagination,  a  charm  to  sadness,  gaiety 
and  life  to  everything.     It  is  the  essence  of  order,  and  leads 
to  all  that  is  good,  just  and  beautiful,  of  which  it  is  the  in- 
visible, but  nevertheless,  dazzling,  passionate,  and  eternal 
form . 

 -  Plato 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


enter 


Curtis  Symphony 
Orchestra 


HURST 
TRAVEL  ^ 


VACATION  •  HONEYMOON  •  BUSINESS 
WORLDWIDE  TRAVEL  PLANNING 


nCKETING  •  BOARDING  PASSES  •  CORPORATE  BILLING 


COMPLETE  TRAVEL  SERVICES 

•  CHARTER,  TOUR  &  CRUISE  VACATIONS 

•  AIRUNE  RESERVATIONS  &  TICKETING 

•  HOTEL  CAR  RENTAL  &  RAIL  RESERVATIONS 

•  GRQUP  AND  INCENTIVE  TRAVEL 
CORPORATE  TICKET  DELIVERY 


TRAVEL  FINANCIAL  SERVICES 

•  AMERICAN  EXPRESS^  CARD/CARDMEMBER  SERVICES 
INCLUDING: 

—EMERGENCY  CHECK  CASHING 
—EMERGENCY  CARD  REPLACEMENT 

•  AMERICAN  EXPRESS®  TRAVELERS'  CHEOUES 

•  TRAVEL  INSURANCE  ^".[r/;',' 

•  CORPORATE  TRAVEL  REPORTS 


FULLY  COMPUTERIZED 


ATl>\NTIC  CITY 

1614  PACIFIC  AVENUE 

348-1212 

OPEN  7  ovrs 

TILL  5  30  PM 


Travel  Agency 


Representative 


NJCC  #  17713 


MAJOR  CREDIT  CARDS  ACCEPTED 


THE  STOCKTON  PERFORMING  ARTS  CENTER 
PRESENTS 


THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
OTTO-WERNER  MUELLER 
with 

RICHARD  GOODE,  piano 


m 


Friday,  February  1 2 


AN  ALL-BEETHOVEN  PROGRAM 

Egmont  Overture,  Op.  84 

Symphony  No.  2  in  D  Major,  Op.  36 
Adagio  molto  —  Allegro  con  brio 
Larghetto 
Scherzo:  Allegro 
Allegro  molto 

INTERMISSION 

Concerto  No.  5  In  E-flat  Major,  Op.  73  "Emperor" 
Allegro 

Adagio  un  poco  moto 
Rondo:  allegro 

Richard  Goode,  piano 


Steinway  Piano  Selected  from 
Jacobs  Music  Company 
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The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924.  ir 
Founded  by  Mary  Curtis  Bok  (she  later  became  Mrs.  Efrem  Zimbalist)  the 
tuition-free  school  has  provided  professional  training  for  nearly  3000  musi-  p 
cians  who  are  accepted  as  students  only  after  a  rigorous  audition.  Among  the  ,e 
Institute's  alumni  are  some  of  the  most  illustrious  names  in  music:  the  late  fj 
Samuel  Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram  Chasins,  |^ 
Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman, 
Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian 
Carlo  Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna 
Rolandi,  Ned  Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar 
Shumsky,  Joseph  Silverstein,  Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt,  and  ^ 
Benita  Valente.  The  faculty  at  Curtis  has  included  some  of  the  most  celebrated  ( 
musicians  of  the  twentieth  century.  For  more  than  sixty  years  students  have 
come  from  all  over  the  world  to  develop  their  talents  at  Curtis.  Over  three 
hundred  Curtis  graduates  are  members  of  major  American,  Canadian,  and  |, 
European  orchestras,  with  more  than  one  hundred  of  these  occupying  principal 
chairs.  Enrollment  each  session  comprises  from  1 60  to  more  than  1 80  students, 
working  with  a  faculty  of  approximately  seventy.  Over  the  past  few  seasons, 
along  with  those  from  America,  students  have  come  from  Australia,  Austria, 
Brazil,  Canada,  China,  Costa  Rica,  England,  France,  Germany,  Holland,  Hong 
Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines, 
Singapore,  the  Soviet  Union,  Sweden,  Taiwan,  Venezuela,  and  Yugoslavia 

Otto- Werner  Mueller 

Born  in  Germany,  Mr.  Mueller,  atage  nineteen,  wasappointed  Director  of  the 
Chamber  Music  Department  for  Radio  Stuttgart.  Two  years  later  he  conducted 
opera  and  operetta  for  the  Heidelberg  Theatre,  where  he  also  founded  and 
conducted  the  orchestra  for  the  dependents  of  the  U.S.  military  forces  sta- 
tioned there.  He  immigrated  to  Canada  in  1 951 ,  where  he  worked  extensively 
for  the  Canadian  Broadcasting  Corporation.  He  taught  and  conducted  at  the 
Montreal  Conservatory  and  spent  three  months  as  guest  conductor  at  the 
Moscow  State  Conservatory.  In  1 968  and  1970  he  was  guest  conductor  of  the 
Moscow,  Leningrad,  and  Riga  Symphony  Orchestras.  Mr.  Mueller  has  corv 
ducted  in  every  major  city  in  Canada  and  has  had  guest  appearances  recently 
with  the  Atlanta,  Detroit,  St.  Louis,  and  other  U.S.  orchestras.  In  1967  he 
assumed  the  post  of  Professor  of  Music  at  the  University  of  Wisconsin  and  from 
1973  to1987  was  Conductor  in  Residence  at  the  Yale  School  of  Music.  In  1987 
he  joined  the  faculty  of  the  Juilliard  School  of  Music  as  Director  of  Orchestral 
Studies.  Mr.  Mueller  joined  the  Curtis  Institute  as  Head  of  the  Conducting 
Department  in  1986. 

Richard  Goode 

Beginning  as  a  "Young  Concert  Artist,"  Richard  Goode  —  a  graduate  of  The 
Curtis  Institute  —  went  on  to  win  First  Prize  in  the  Clara  Haskil  Competition  and 
later  the  Avery  Fisher  Prize.  A  student  of  Rudolf  Serkin  and  Nadia  Reisenberg, 
he  was  a  founding  artist  of  the  Lincoln  Center  Chamber  Music  Society.  As  a 
chamber  musician,  Mr.  Goode  has  performed  with  vocalists  Benita  Valente, 
Frederica  von  Stade,  and  Bethany  Beardslee,  and  with  cellist  Yo-Yo  Ma.  He  has  I 
appeared  with  renowned  chamber  ensembles  such  as  the  Guarneri,  Juilliard, 
Tokyo,  Cleveland,  Calimir,  Muir,  LaSalle,  and  Sequoia  Quartets.  During  this  I 
current  season  Mr.  Goode  has  been  guest  soloist  with  the  Dallas  Symphony,  j 
Los  Angeles  Philharmonic;  has  toured  Italy  with  the  Orpheus  Chamber 
Orchestra;  and  has  performed  at  Tanglewood  and  on  tour  with  Richard 
Stoltzman  (with  whom  he  is  recording  for  RCA  and  received  a  Grammy  Award 
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■or  "Best  Chamber  Performance"  in  1 982).  His  frequent  appearances  at  both 
Lincoln  Center's  and  Kennedy  Center's  Mostly  Mozart  Festivals  are  highlights 
of  his  summer  activities.  In  1987/88  Mr.  Coode  is  performing  all-Beethoven 
recitals  in  major  cities  of  the  United  States  to  coincide  with  the  sonata  series  in 
New  York;  he  will  also  be  busy  in  the  recording  studio  with  a  view  to  completing 
the  cycle  for  Book-of-the-Month- Records  by  1989. 

Overture  to"Egmont/'  Op.  84 

Beethoven's  incidental  music  for  Goethe's  drama  comprises  an  overture  and 
nine  pieces.  He  began  work  on  it  in  the  autumn  of  1 809  at  the  request  of  the 
Court  Theater.  The  composer  had  a  lifelong  respect  for  "the  first  among 
German  poets,"  and  he  eventually  wrote  fourteen  songs,  three  larger  vocal 
pieces,  and  more  than  a  dozen  instrumental  works  inspired  by  Goethe's  poetry. 
In  April  of  1 81 1  Beethoven  wrote  to  Goethe,  "...  you  will  shortly  receive  the 
music  to  Egmont  from  Leipzig  through  Breitkopf  and  Hartel,  this  magnificent 
Egmont  which  I  have,  through  you,  thought  and  felt  and  put  into  riiusic  with  the 
same  warmth  as  when  I  first  read  it  —  I  want  very  much  to  know  your  verdict  on 
it."  Goethe  later  declared  to  a  friend  —  in  expressing  his  approval  of  the  music 
—  that  (of  one  of  the  sections)  "Here  I  directed  expressly  that  music  should 
accompany  his  ( Egmont' s)  sleep ...  and  Beethoven  entered  into  my  intentions 
with  an  admirable  stroke  of  genius."  The  work  was  first  performed  on  1  5  june 
1810.  The  music,  in  a  few  years,  became  highly  regarded.  In  the  Allgemeine 
Musikalische  Zeitung  of  21  july  1813  was  this:  "It  is  a  happy  thing  to  find  two 
great  masters  united  in  a  magnificent  work,  so  that  every  demand  of  the 
discriminating  is  most  splendidly  fulfilled."  Although  performances  of  the  full 
score  are  rare,  the  overture  has  been,  since  its  inception,  among  the  most 
played  of  Beethoven's  works.  Incidentally,  in  1828  —  the  year  after  Beethoven's 
death  —  it  was  a  performance  of  this  music  in  Leipzig  that  gave  a  1  5-year-old 
student  named  Wagner  the  impetus  to  become  a  composer. 

Symphony  No.  2  in  D  Major,  Op.  36 

"From  year  to  year  I  have  hoped  to  be  cured,  but  in  vain,  and  at  last  I  have 
been  forced  to  accept  the  prospect  of  a  permanent  infirmity  (whose  cure  may 
perhaps  take  years,  or  may  prove  to  be  quite  impossible).  Although  born  with  a 
fiery  and  lively  temperament,  and  even  fond  of  the  distractions  of  society,  I 
soon  had  to  cut  myself  off  and  live  in  solitude.  When,  occasionally,  I  decided  to 
ignore  my  infirmity,  ah,  how  cruelly  I  was  then  driven  back  by  the  doubly  sad 
experience  of  my  poor  hearing,  yet  I  could  not  find  it  in  myself  to  say  to  people, 
'speak  louder,  shout,  for  I  am  deaf.'  Ah,  how  could  I  possibly  have  referred  to 
the  weakening  of  a  sense  which  ought  to  be  more  perfectly  developed  in  me 
than  in  other  people,  a  sense  which  I  once  possessed  in  the  greatest  perfection, 
to  a  degree  which  certainly  few  of  my  profession  possess  or  have  ever 

possessed  If  I  appear  in  company  I  am  overcome  by  acute  anxiety,  for  fear  I 

am  in  danger  of  revealing  my  condition  ....  Sometimes  I  have  been  driven  by 
my  desire  to  seek  the  company  of  other  human  beings,  but  what  humiliation 
when  someone,  standing  beside  me,  heard  a  flute  from  afar  off  while  I  heard 
nothing,  or  when  someone  heard  a  shepherd  singing,  and  again  I  heard  nothing! 
Such  experiences  have  brought  me  close  to  despair,  and  I  came  near  to  ending 
my  own  life  —  only  my  art  held  me  back,  as  it  seemed  to  me  impossible  to  leave 
this  world  until  I  have  produced  everything  I  feel  it  has  been  granted  to  me  to 
achieve."  Those  words  of  despair  are  from  a  letter  Beethoven  wrote  to  his 
brother  Carl  on  thebthof  October  1 802,  when  he  was  staying  at  Heilegenstadt. 
The  letter  has  become  known  as  the  Heilegenstadt  Testament,  a  remarkable 
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indicator  of  his  state  of  mind  as  he  became  aware  of  his  impending  deafness. 
Just  as  remarkable  is  the  fact  that  he  produced  at  this  time  one  of  his  most 
genial,  unclouded,  and  high-spirited  works,  the  second  symphony.  One  writer 
has  pointed  out  that  this  sunny  music  appearing  during  such  a  time  of  despair  is 
proof  of  T.S.  Eliof  s  remark  that  "the  greater  the  artist  the  more  complete  the 
separation  between  the  man  who  suffers  and  the  mind  that  creates."  Berlioz 
tells  us  of  the  second  symphony  that  "everything  is  noble,  energetic,  proud. 
The  Introduction  is  a  masterpiece.  The  most  beautiful  effects  follow  one 
another  without  confusion,  and  always  in  an  unexpected  manner."  Today 
musicians  consider  the  second  symphony  the  culmination  of  the  symphonic 
world  of  Haydn  and  Mozart,  the  furthest  point  Beethoven  could  go  until  he 
burst  into  "that  wonderful  new  region  which  no  man  had  as  yet  explored,  of 
which  no  man  has  even  dreamed"  —  meaning,  of  course  the  "Eroica"  sym- 
phony. But  in  Beethoven's  day  not  everyone  had  such  a  high  opinion  of  this 
simple,  unaffected  music.  One  of  the  classic  samples  of  musical  commentary  is 
the  following,  from  Zeitung  fur  die  Elegente  Welt,  Vienna,  May  1804: 
"Beethoven's  Second  Symphony  is  a  crass  monster,  a  hideously  writhing 
wounded  dragon,  that  refuses  to  expire,  and  though  bleeding  in  the  Finale, 
beats  about  with  its  tail  erect."  Nearly  two  centuries  have  passed,  and  that  tail 
still  shows  no  signs  of  wilting. 


Programs  this  season  at  the  Stockton  Performing  Arts  Center 
are  made  possible,  in  part,  through  generous  support  from: 
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National  Endowment  for  the  Arts 
Mid-Atlantic  Arts  Foundation 
New  Jersey  State  Council  on  the  Arts 
Richard  Stockton  State  College  Foundation 
Prudential  Property  &  Casualty  Insurance  Company 

Friends  of  the  Stockton  Performing  Arts  Center 
Atlantic  County  Cultural  &  Heritage  Advisory  Board 
American  Association  of  University  Women 
Music  Performance  Trust  Fund/American  Musicians  Union 
Henry  D.  Kahrs  &  Odessa  F.  Kahrs  Charitable  Trust 


Richard  Goode,  scheduled  as  tonight's  pianist, 
has  had  to  cancel  due  to  tendonitis.  He  is 
being  replaced  by  Anton  Kuerti. 

Mr.  Kuerti  graduated  in  1954  from  the  Curtis 
Institute  and  went  on  to  win  the  Leventritt 
Prize  for  his  artistry  on  the  piano.  He  recorded 
the  complete  Beethoven  piano  concerti  with 
Andrew  Davis  and  the  Toronto  Symphony, 
and  through  this  work  he  is  renowned  for  his 
interpretation  of  Beethoven's  music. 

As  a  soloist,  he  has  performed  with  most  of 
America's  leading  orchestras  and  chamber 
music  groups  and  has  toured  Europe,  the 
Soviet  Union,  japan,  China,  Latin  America, 
and  Australia. 

In  addition,  Kuerti  is  the  founder  of  Canada's 
FESTIVAL  OF  SOUND  —  a  Chamber  Music 
Festival  held  annually  in  Ontario. 


Concerto  No.  5  in  E-flat  Major,  Op.  73 

Sketches  of  the  Fifth  Concerto  appear  in  Beethoven's  notebooks  as  early  as 
1808,  but  most  of  the  music  was  written  in  the  summer  and  fail  of  1809. 
Napoleon's  army  had  opened  a  siege  of  Vienna  in  May.and  Beethoven  was 
working  on  Op.  73  during  a  bombardment.  There's  a  well-known  story  of  him 
working  in  his  brother's  basement  holding  a  pillow  over  his  head.  He  wrote  to  a 
friend,  "The  whole  course  of  events  has  affected  me,  body  and  soul.  What  a 
disturbing,  wild  life  around  me;  nothing  but  drums,  cannons,  men,  misery  of  all 
sorts."  The  concerto  is  dedicated  to  the  Archduke  Rudolph,  Beethoven's 
patron,  and  its  premier  was  on  28  November  1811,  with  Fried  rich  Schneider  as 
soloist  A  reviewer  the  next  day  wrote  of  Beethoven's  newest  "concerto  .... 
without  doubt  one  of  the  most  original,  imaginative,  most  effective,  but  also 
one  of  the  most  difficult  of  all  existing  concertos  ....  It  could  not  have  been 
otherwise  that  the  crowded  audience  was  soon  put  into  such  a  state  of 
enthusiasm  that  it  could  hardly  content  itself  with  the  ordinary  expression  of 
recognition  and  enjoyment"  The  piece  was  later  given  at  a  benefit  for  the 
Society  ofNoble  Ladies  for  Charity.  This  was  one  of  those  strange  programs  of 
the  times:  included  were  concert  arias  and  duets,  a  solo  for  violin,  and  a  series  of 
what  were  called  tableaux  vivants  —  staged  representations  of  famous 
paintings  by  Raphael,  Poussin,  and  others.  Between  a  cavatina  by  a 
Mademoiselle  Sessi  and  a  tableau  of  Esther  fainting  before  Ahasuerus  was  the 
Concerto  No.  5,  with  Beethoven's  famous  student  Carl  Czerny  as  soloist  One 
writer  present  at  the  concert  wrote  thaf'the  pictures  offered  a  glorious  treat.  A 
new  pianoforte  concerto  by  Beethoven  failed." 

The  name  "Emperor"  is  not  Beethoven's:  it  came  about  because  of  the 
music's  sweepingand  imperious  grandeur,  incidentally,  notonlydid  Beethoven 
write  out  the  first-movement  cadenza,  but  he  specifically  directs  that  the 
performer  must  play  what' s  written  and  not  add  his  own  cadenza,  a  procedure 
unique  among  Beethoven's  piano  concertos  and  one  which  set  a  precedent  for 
most  piano  concertos  after  Beethoven.  The  British  writer.  Sir  Donald  Tovey, 
wrote  that  only  Mozart,  Beethoven,  and  Brahms  fully  understood  what  Tovey 
called  the  "concerto  principle."  The  critic  Bernard  Jacobson  wrote  a  com- 
pelling description  of  that  principle.  In  pointing  out  the  common  error  of  many 
listeners,  which  is  to  say  their  thinking  of  a  concerto  as  a  kind  of  battle  between 
the  soloist  and  the  orchestra,  Jacobson  writes  that  a  "concerto  is  not  Hector 
doing  battle  with  the  Creeks.  Nor  is  it  Hector  giving  a  demonstration  of 
swordsmanship  for  the  benefit  of  his  admiring  fellow  Trojans.  It  is  more  like 
Hector  fightingamonghis  compatriots  as  he  leads  them  in  the  field.  And  it  is  still 
more  like  Hector  prevailing  over  them  in  the  assembly  by  force  of  personality, 

intellect,  and  argument  In  other  words,  part  of  the  essence  of  a  concerto  is 

that  it  is  a  debate  in  which  individuality  triumphs  over  the  mass.  But  a  concerto 
is  more  than  a  debate:  it  is  a  work  of  art  and  so,  besides  argumentative 
brilliance  and  technical  skill,  poetry  and  feeling  take  leading  parts."  Measured 
against  those  standards,  Beethoven's  Op.  73  remains  the  monarch  of  piano 
concertos. 
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BASSOONS 

Gerald  Alleva 
Matthew  Bender 
Mary  Ellen  Harris 
Mark  Timmerman 

HORNS 

Nicola  Averill 
Suzanne  George 
Richard  King 
Michael  Motise 
Paul  Osmond 
Richard  Swartz 

TRUMPETS 


VIOLINS 

Ruggero  Allifranchini 
Sang  Eun  Bae 
Ivan  Chan 
Huifang  Chen 
Harvey  De  Souza 
Sigrun  Edvaldsdottir 
Kimberly  Fisher 
Chislaine  Fleischmann 
Pamela  Frank 
Moshe  Hass 
Yumi  Hwang 
Wanchi  Huang 
Ellen  Maria  Justen 
Gloria  justen 
Hyuna  Kim 
Amy  Kinney 
Nicholas  Kitchen 
Elissa  Koljonen 
Aimee  Kreston 
Yayoi  Numazawa 
Jennifer  Orchard 
Paul  Pesthy 
Emi  Ohi  Resnick 
Paul  Roby 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Lee-Chin  Siow 
Jennifer  Startt 
Lara  St.  John 
Scott  St.  John 
James  Umber 
Charles  Wetherbee 

VIOLAS 

Anna  Marie  Ahn 
Jean-Marc  Apap 
J.  David  Arnott 
En-Sik  Choi 
Anibal  Dos  Santos 
William  Goodwin 
Susan  Gulkis 
Scott  Ligocki 
Gerry  Rice 
Kurt  Rohde 
Michael  Strauss 


THE  ORCHESTRA 

CELLOS 

Derek  Barnes 
Kirsten  Dalley 
Evan  Drachman 
Yee-Sun  Kim 
John  Koen 
Ju  Young  Lee 
Soo-Hyun  Lee 
Kristin  Ostling 
Peter  Parthun 
Wilhelmina  Smith 
Wendy  Sutter 

DOUBLEBASSES 

Pascale  Delache 
joelle  Fancher 
Glenn  Gordon 
John  Moore 
Geoffrey  Osika 
Michael  Steer 
Kevin  Switalski 

HARPS 

Kyun-Hee  Kim 
Marie-Pierre  Langlamet 
Jung-Wha  Lee 
Rong  Tan 

FLUTES 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 
Hye-Ri  Yoon 

OBOES 

Johathan  Fischer 
Jennifer  Kuhns 
Peter  Smith 
Robert  Walters 

CLARINETS 

Nicola  Everton 
Vinicio  Meza 
Sean  Osborn 
Erika  Shrauger 
Dennis  Strawley 


Bibi  Black 

Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 


TIMPANI/PERCUSSION 


ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


TROMBONES 

William  Ki  Ho  Chang 
John  DiLutis 
John  J.  Freeman 
Darrin  Milling  (bass) 

TUBA 

Craig  Knox 


Benjamin  Ramirez 
A.  Scott  Robinson 
Robert  Slack 
F.  Feza  Zweifel 
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Stockton  State  College 
Performing  Arts  Center 
CALENDAR  OF  EVENTS 

WINTER/SPRING  1988 


February 


18  Studies  in  the  Arts  Program:  Tlie  Computer  Music  Showcase 
(LH)  (8:15  PM) 

25  -  27  Stockton  Dance  Company  —  An  Evening  of  Dance 
28  Studies  in  the  Arts  Program:  Orchestra  Ensemble 

(LH)  (3:00  PM) 

March 

1  Guthrie  Theater:  Frankenstein 

4-  The  American  jazz  Tap  Festival  (Cancelled) 

5                 Christopher  Parkening  —  Guitarist 
1 1                 The  New  Sousa  Band  with  Keith  Brion 
14                 Music  Theatre  Associates:  Singing  in  the  Rain 
20                Orpheus  Chamber  Orchestra  (7:00  PM) 
-H^  Philip  Glass  Ensemble  New  &  Experimental  Music  (Re- 

scheduled for  April  21) 

22  -  27  Studies  in  the  Arts  Program  Theatre  Workshop  (ET) 

(7:00  PM  on  3/26  and  2:00  PM  on  3/27) 
24  Momix  Dance  Theater 

26  Stockton  Foundation  Annual  Benefit  Performance 

30  Studies  in  the  Arts  Program:  Ensemble  (LH) 

31  Finnish  National  Ballet:  La  Fille  Mai  Gardee 

April 

8  Studies  in  the  Arts  Spring  Choral  Concert 

14-17  Studies  in  the  Arts  Program:  Joseph  Stein  &  Carl  Reiner's 
Enter  Laughing  (2:00  PM  and  8:00  PM  on  4/7) 

19  New  Vic  Theatre  of  London:  Canterbury  Tales  II 

20  New  Vic  Theatre  of  London:  Canterbury  Tales  I 

20  Stockton  Chamber  Players  (LH) 

21  Philip  Glass  Ensemble  —  New  and  Experimental  Music 

21  -  22  Studies  in  the  Arts  Program:  Choreoproject  (ET)  (7:00  PM) 

23  Philharmonia  Virtuosi  of  New  York 

28  Studies  in  the  Arts  Program:  Choral  Concert  forStockton  Chorale 
(LH)  -  Free 

29  Oakland  Ballet:  C/se//e 

May 

1  Studies  in  the  Arts  Spring  Choral  Concert:  THE  MIKADO 

14  Zagreb  Grand  Ballet:  Swan  Lake 


All  Shows  at  8:00  PM,  Unless  Otherwise  Noted 
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Behind  the  curtains 
and  the  canvas... 


In  the  wings  of  every  great  performance  and  behind 
the  best  artistic  endeavors  stands  New  Jersey's 
greatest  patron  of  the  arts— the  New  Jersey  State 
Council  on  the  Arts. 

Our  support  and  funding  affords  more  of  New 
Jersey's  own  artists,  dancers,  writers  and  performers 
the  opportunity  and  freedom  to  create— a  benefit  for 
audiences  throughout  the  entire  state. 

Our  goal  is  to  expand  statewide  opportunities  for 
the  study  and  presentation  of  the  visual,  literary  and 
performing  arts  and  reward  artistic  excellence.  Our 
role  is  to  develop  our  cultural  resources  in  order 
to  fully  appreciate  the  artistic  heritage  we  proudly 
er\joy  here  in  New  Jersey— the  State  of  the  Arts. 

Fbr  information  about  our  programs  and  services 
for  artists,  cultural  organizations  and  the  general 
public,  call  or  write  the  New  Jersey 
State  Council  on  the  Arts, 
Department  of  State,  109  West 
State  Street,  TVenton,  N.J.  08625 
(609)  292-6130. 

Thomas  H.  Kean 

(Jovemor 

Jane  Burgio  

Secreta^of  State  NEW  JERSEY 

Celeste  S.  Penney  STATE 


Chairman 
Jefifrey 

Executive  Director 


......  COUNCIL 

Jeffrey  A .  Kesper  /->>  k  i  j  u  p 

ARTS 
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EXCEPTIONAL 
PERFORMANCES 
FOR  ALL 
LIFE'S 
STAGES. 

•  Maternal  and  Child  Health  Programs 
•  Ruth  Newman  Shapiro  Cancer  Treatment  Center 
•  Cardiac  Catheterization  Laboratory 
•  Regional  Geriatric  Center 


Alantic  City  Medical  Center 

Atlantic  City,  NJ  Pomona,  NJ 


Outstanding 
performance. 


1988  SAAB    1988  MERCEDES    PRE-OWNED  MERCEDES 


MARTIN  ng 

MOTORCARS 


900  W9st  Albany  Avenue  •  Atlantic  City,  NJ  08232 
Authorized  •  Sales  •  Service  •  Leasing  •  Parts 

609/645-9000 


DISCOVER  THE  BIEDERMEIER  COLLECTION 

The  Corner  Shop 


ANTIQUES 


INT  1-1^  I  on 
1)  I-,  S  I  (.  N 


S  T  r  1)  I  <) 


macys 

WE  RE  A  PART  OF  YOUR  LIFE  / 


The  Corner  Shop,  9th  Floor,  Herald  Square  only. 


Luciano  Pavarotti.  Cardmember  since  1978. 


Membership 
has  its  privileges'. 


Don't  leave  home  without  it! 

Call  1-800-THE  CARD  to  apply. 


CONTENTS 

8   THE  BOTTOM  LINE 

by  Tim  Page 

17   THE  PROGRAM 

22   HERO  WITH  A  HUMAN  FACE 

by  Herbert  Kupferberg 

32   TERPSICHOREAN  TRADITION 

by  Otis  Stuart 

46   FEBRUARY  SPOTLIGHT 


Cover  photograph  by  Peter  Mallow: 
Colder  stabile  in  the  North  Plaza 

Photographs  on  pages  32  and  45  by  Paul 
Kolnik,  and  photo  on  p.  47  by  Jessica  Katz. 


Joseph  P.  Barbieri,  President 

Charles  F.  Buccieri,  Publisher 

Teresa  Barbieri,  General  Manager 

William  J.  Kofi,  Jr.,  Production  Manager 

Laura  A.  Jacobs,  Senior  Editor 

Tracey  Jones,  Art  Editor 

Clifford  S.  Tinder,  Program  Editor 

Hanako  Yamaguchi,  Associate  Program  Editor 

Nellie  Birenbaum,  Assistant  Program  Editor 

Patricia  M.  Hewlett,  Account  Manager 


STAGEBILL  is  published  monthly  at  Lincoln  Center  and 
Carnegie  Hall  in  Ne»  York.  Kennedy  Center  and  the  National 
Theatre  in  Washington.  D.C.,  and  in  Chicago.  Other  Siagebill 
editions  are  published  in  San  Francisco.  Dallas.  Detroit.  St 
Louis.  Philadelphia,  and  at  the  Tampa  Bay  Performing  Arts 
Center  The  Lincoln  Center  Siagehill  is  published  by  B&B 
Enterprises.  Inc.  Program  Ofrice,  140  West  65th  Street,  New 
York.  N.Y  10023.  (212)  799-1230.  Copyright  1987  B&B 
Enterprises.  Inc.  All  rights  reserved.  Printed  in  U  S  A. 
Advertishg  OtTicts  New  York:  144  East  44th  Street.  New  York. 
N  Y  10017.  (212)  687-9275,  Washington.  D  C:  Program  Office, 
The  Kennedy  Center.  Washington,  D  C,  20566.  (202)  833-2897, 
Chicago:  500  North  Michigan  Avenue.  Ch  icago.  Illinois  6061 1 . 
(312)  565-0890.  685-391 1  ,  The  Lincoln  Center  edition  of  Siagebill 
IS  available  monthly  to  subscnbers  for  $15  per  year  (U.S  );  $25 
(outside  U.S.).  Back  issues  available.  For  details  write;  Siagebill. 
P.O  Box  5348.  Grand  Central  Station.  New  York,  N  Y  10163 
(Depi  S), 


Today  111  visit 
my  favorite  piaces. 
Tlie  Metropolitan 
IVIuseum, 
Lincoin  Center, 
and 

Fred.  Tlie  Fur  Vauit. 


Fred.  The  Fur  Vault.  New  York's 
most  important  fur  resource.  Singled  out 
by  The  New  York  Times  as  the  first  in 
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Featuring  designer  collections  from  Chloe, 
Christian  Dior,  many  more.  A  visit  to  Fred 
is  unforgettable. 

Bring  this  ad  with  you  and  receive 
$100  off  any  purchase  of  $1000  or  more. 
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foreign  languages.  Furs  labeled  to  show  country  of  origin. 
Offer  expires  3/31/88.    «  The  Fur  Vault.  Inc  1988, 
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the  orchestra,  to  be  exact,  upon  whic 
myriad  sonic  constructions  have  been  buili 
the  realm  of  the  bass  instruments — not  jus 
the  double  bass,  but  the  bassoons,  th 
contrabassoon,  the  bass  clarinet,  the  bas 
trombone,  the  tuba,  and  the  timpani. 

Generally  speaking,  the  symphon; 
orchestra  has  deepened  its  voice  over  th 
years,  augmenting  the  lower  register.  Whil( 
some  of  the  instruments  mentioned  abovi 
are  very  old — the  bassoon,  the  doubli 
bass,  and  the  timpani  date  back  to  th( 
Baroque  era  or  before — the  others  wer( 


Where  would  the  orchestra  be 
without  its  bass  instruments? 


The  Bottom  Lin 


66  A  h  yes,"  Warren  Deck,  the 
/"V  principal  tuba  of  the  New  York 
Philharmonic  said  with  a  laugh.  "You're 
writing  a  story  about  the  lower  regions  of 
the  orchestra." 

Yes,  the  lower  regions.  The  bedrock  of 


introduced  in  the  mid- 1800s,  and  really 
came  into  their  own  during  the  late 
Romantic  period.  Any  survey  of  the 
favorite  composers  of  low  brass  players, 
for  e.xample,  is  bound  to  include  the  name- 
of  Richard  Wagner,  Anton  Bruckner, 
Gustav  Mahler,  and  Richard  Strauss  again 
and  again,  for  these  composers  gave  the 
instruments  music  to  play. 

"Being  a  tuba  player  in  an  orchestra 
means  you  have  a  lot  of  time  off,"  Mr 
Deck  continued.  "Sometimes  that's  great, 
but  1  miss  playing  Mozart,  I  miss  playing 
Beethoven.  The  history  of  my  instrument 
really  begins  with  Brahms  and  Wagner. 
And  Brahms  wrote  only  five  pieces  that 
include  the  tuba;  the  Academic  Festival 
and  Tragic  Overtures,  the  German  Requi- 
em, the  "Gesang  der  Parzen"  [a  relatively 
unknown  work  for  chorus  and  orchestra] 
and  the  Second  Symphony.  So  there's  not 
even  a  lot  of  Brahms." 

"Oh,  sure,  you'll  hear  tubas  in  the  Berlioz 
Requiem,"  Deck  continued,  "but  that's 

Above:  Associate  Principal  Bass  Jon  Deak  (top) 
and  Principal  Tuba  Warren  Deck  (below) 

Tim  l»ago 
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All  who  receive  an  offering  of  Godiva*  chocolates 


are  gift  rapt,  indeed.  For  each  piece  is  a  tiny  gift  in  itself: 
ablime  centers  like  lemon  and  cottee  cream,  all  wrapped  up 
in  our  finest  milk  or  dark  chocolate.  Truly,  those  with  a  gift 
for  grand  impressions  find  Godiva  chocolates 
eminently  present -able. 


BRUXELLES  •  NEW  YOflK  •  PARIS 


Godiva  Chocolatier,  701  Fifth  Avenue,  New  York,  New  York  10022. 
For  information  about  Godiva  chocolates,  call  800-223-6005. 


really  music  written  for  the  ophicleide" 
(described  by  the  New  Grove  Dictionary  of 
Music  and  Musicians  as  an  "obsolete  lip- 
energized  brass  wind  instrument  belonging 
to  the  keyed  bugle  family.")  Frankly,  I 
think  the  indiscriminate  use  of  the  tuba  for 
the  ophicleide  is  dubious.  They're  two  dif- 
ferent instruments." 

Other  artists  have  a  better  time  of  it. 
"We're  lucky,  because  our  repertory  isn't 
limited  at  all,"  Jon  Deak,  a  composer  and 
doublebassist  with  the  Philharmonic  said. 
"Although  the  instrument  wasn't  stan- 
dardized for  many  years,  double  basses 
existed,  in  one  form  or  another,  before  the 
Baroque  era.  So  we're  not  limited  to  music 
from  the  nineteenth  and  twentieth  centuries. 
There's  an  awful  lot  of  interesting  material 
for  the  bass  after  the  Romantic  era,  all 
sorts  of  contemporary  music.  We're  evolving 
a  whole  new  language.  We've  also  branched 
off  into  jazz,  including  the  familiar  washtub 
bass  that  you  hear  in  the  streets  and 
nightclubs." 


"Playing  the  bass  trombone  is 
an  unbelievable  physical  test  every 
time  you  pick  up  the  instrument," 
said  Donald  Harwood,  who  has  fulfilled 
the  New  York  Philharmonic's  bass  trom- 
bone duties  since  1975.  "It  takes  immense 
lung  power  and  physical  endurance  to 
play. 

"But  I  like  the  challenge,"  Harwood 
continued.  "And  it's  rather  exciting  to  be 
the  only  one  playing  your  instrument  in  the 


orchestra.  Of  course,  that's  a  problem  toi) 
sometimes.  I  live  way  out  in  New  Jersej 
and  this  means  I  have  to  get  to  theconcerl 
early,  because  I'm  the  only  player.  But  I'll 
not  really  in  trouble,  because  David  Fill 
layson  [a  Philharmonic  trombonist]  keep| 
a  bass  trombone  in  his  locker." 

"1  actually  don't  play  trombone  an\| 
more.  I  could,  certainly,  and  I  did  when 
was  younger.  But  I'm  used  to  the  basl 
trombone  now,  which  makes  very  differerl 
demands.  Of  course,  all  students  begin  o| 
the  regular  trombone.  Because  of  the  naturl 
of  my  instrument — the  weight,  the  breati 
control  it  requires — it's  not  a  naturel 
starter." 

Stephen  Freeman,  the  Philharmonic'l 
bass  clarinetist,  also  began  on  his  instrul 
ment's  more  familiar  cousin,  the  standarJ 
B-flat  clarinet.  "I'll  be  honest  about  it,"  hi 
said.  "One  of  the  reasons  I  transferred  tl 
the  bass  clarinet  was  because  there  was  sj 
much  less  competition.  The  move  gave  ml 
an  opportunity  to  do  things  with  my  musij 


Stephen  Freeman,  Bass  Clarinet  (left)  and 
(right)  Donald  Harwood,  Bass  Trombone 

and  my  career  which  might  have  been  verl 
difficult  if  I'd  stayed  with  the  standarc| 
clarinet." 

"I  think  the  bass  clarinet  gained  popularit;! 
because  it  was  similar  to  the  bassoon,  bui 
could  do  some  things  the  bassoon  couldn''! 
do,"  Freeman  continued.  "For  examplef 
it's  very  awkward  to  carry  a  bassoon  in  i 
marching  band,  but  that  presents  no  real 
problem  for  the  bass  clarinet.  Its  popularitjl 
is  pretty  recent — the  first  major  composed 
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is  sung  in  silence. 
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Tice  again,  America's  premier  artists  are  performing 
in  America  s  foremost  arts  center 

This  marks  tlie  fourth  year  that  AI&T  is  bringing  you  the 
Great  Performers  series  at  Lincoln  Center  And  the  sheer  artistry  of 
it  still  gives  us  goose  bumps. 

Pause  a  moment,  and  reflect  on  some  of  this  season's  gifted 
performers.  There's  Luciano  Pavarotti,Joan  Sutherland,  Andre  Watts, 
and  the  Kronos  Quartet  -  perhaps  the  most  original  of  today's 
string  quartets. 

Our  continuing  association  with  this  musical  series  is  a 
reflection  of  our  commitment  to  excellence.  In  our  products  and 
services.  And  in  the  quality  of  life. 

If  it's  outstanding  performance  you  want,  AT&T  will  see  that 
you  get  it. 

©198",  AT&T 


AT&T 

The  right  choice. 


.le  most  brilliant  aria 


to  use  it  was  Meyerbeer,  in  Les  Huguenots, 
and  then  Liszt  and  Berlioz.  I  miss  playing 
the  great  composers  of  the  Baroque,  Clas- 
sical and  early  Romantic  eras.  But  I 
occasionally  have  a  surprise  in  store,  for 
arrangers  like  to  use  my  instrument  to 
double  the  lower  strings.  Eugene  Ormandy 
even  added  the  bass  clarinet  to  Brahms 
symphonies. 

Of  course,  many  of  the  lower  instru- 
ments can  also  soar  high.  Igor  Stravinsky's 
The  Rile  of  Spring  begins  with  a  strangled 
treble  squeal  from  the  bassoon,  playing 


pitches  that  more  naturally  belong  to  the 
oboe.  This  unusual  mating  of  notes  and 
instrument  offers  proof,  all  by  itself,  that 
Stravinsky  was  a  master  orchestrator.  A 
pedantic  teacher  might  have  flunked  a 
composition  student  for  this  exercise  in 
unconventional  scoring.  Too  bad.  The 
result  offers  a  unique,  idiosyncratic  intro- 
duction to  a  masterpiece. 

"All  bassoonists  learn  the  Rite  early  in 
their  studies,"  says  Judith  LeClair,  the 
Philharmonic's  principal  bassoonist  since 
198 1.  "And  it's  not  the  only  work  that  takes 
the  bassoon  that  high.  Ravel's  Bolero  does 
that,  too;  some  other  pieces  as  well.  The 
first  bassoon  gets  to  do  all  sorts  of  soloistic 
things  all  over  the  register,  while  the  second 
bassoon  serves  as  a  sort  of  link  between  the 
woodwinds  and  the  strings." 

The  contrabassoon  sounds  a  full  octave 
lower  than  the  regular  bassoon.  Bert  Bial,  a 
30-year  veteran  with  the  New  York  Phil- 
harmonic, believes  that  his  instrument  is 
poorly  understood  by  most  composers. 


"Mahler,  Ravel  and  Strauss  write  gU 
riously  for  the  contrabassoon,"  he  saic 
"but  most  composers  give  us  whole  note; 
half  notes  and  that's  it — long  sustained 
notes,  as  if  we  couldn't  move  around 
Things  are  starting  to  change,  however.  Iil 
recent  years,  there  have  been  two  contral 
bassoon    concertos — one    by  Guntheil 
Schuller,  one  by  Donald  Erb.  The  Schulleil 
is  not  very  satisfying,  but  I've  heard  the  Erbl 
piece  and  I  like  it  a  lot.  Because  we  don'- 
have  a  lot  of  material  to  play,  I  occasionally 
read  through  the  Bach  cello  suites.  And. 


Principal  Bassoon  Judith  LeClair  (left)  and 
(right)  Bert  Bial.  Contrabassoon 


although  I  think  cellists  might  not  agree 
with  me,  1  think  these  works  sound  great 
on  the  contrabassoon." 

Jon  Deak  believes  there  is  something  jr 
"very  human"  about  the  lower  instruments 
of  the  orchestra.  "I  think  of  us  as  the 
orchestra's  heartbeat,  its  motor  functions, 
whereas  you  might  compare  the  treble 
instruments  to  its  nervous  system." 

"Basically,  though,  I  think  of  my  own 
section  the  bassists  as  the  orchestra's 
philosophers,"  Deak  concluded.  "There  we 
are,  you  know,  off  to  the  side,  gazing  off 
above  everybody  else.  I've  always  seen  the 
orchestra  from  above.  I  am  part  of  this  sea 
of  sound,  but  my  head  is  always  above 
water." 

Tim  Page  is  a  music  critic  for  Newsday.  the  host 
of  a  radio  program  about  new  and  unusual 
music  on  WNYC-FM.  and  a  faculty  member  at 
The  Juilliard  and  Manhattan  Schtmls. 
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Home  of  the  Chamber  Music  Society 
Lincoln  Center  for  the  Performing  Arts 

THE 

BEETHOVEN 
SOCIETY 

Robert  A.  Becker,  President 


Saturday  Afternoon,  February  13.  1988.  at  3:00  One-Hundred  Third  Concert 

Twelfth  Season 

THE  SYMPHONY  ORCHESTRA 
OF  THE  CURTIS  INSTITUTE 
OF  MUSIC 

OTTO-WERNER  MUELLER 

Conductor 

BENITA  VALENTE,  Soprano 
RICHARD  GOODE,  Pianist 
EFREM  ZIMBALIST,  JR.,  Narrator 

All-Beethoven  Program 
Complete  Incidental  Music  to  Goethe's  "Egmont,"  Op.  84 

BENITA  VALENTE,  So/.m-.o 
EFREM  ZIMBALIST,  JR.,  Nnrrntor 

Symphony  No.  2  in  D  major.  Op.  36 
Adagio  molto — Allegro  con  brio 
Larghetto 
Scherzo,  Allegro 
Allegro  molto 

Intermission 

Piano  Concerto  No.  5  in  E-flat  major.  Op.  73  ("Emperor") 
Allegro 

Adagio  un  poco  moto 
Rondo  (Allegro) 
RICHARD  GOODE,  Pimiisl 


In  consideration  of  ihe  performing  artists  and  members  of  the  audience,  those  who  must  leave  before  the 
end  of  the  performance  are  asked  to  do  so  between  numbers,  not  during  the  performance 
The  taking  of  photographs  and  the  use  of  recording  equipment  are  not  allowed  in  this  building 


17 


Steinway  Pi.inti 


Ms.  Valente  is  mdn.iKcd  by  Ci>lumbia  Artists'  Management,  Inc., 
lo5  West  S7th  Street,  New  York,  NY  lOOl" 

Mr  Coode  is  man.iged  by  Byers,  Si'hwalbe  &  Assiiciales,  Inc., 
1  Fifth  Avenue,  New  Yurk,  NY  IP018 


The  Beethoven  Society  is  a  non-profit  organization.  Now  in  its  twelfth  season,  the  Society's  primary 
activity  is  the  presentation  of  a  series  of  all-Beethoven  concerts  each  year  at  Lincoln  Center  Although  the 
standard  Beethoven  repertoire  is  amply  represented  in  the  Society's  performances,  there  is  a  decided 
concentration  on  his  lesser  known  and  rarely  performed  works  The  Beethoven  Society  periodically 
awards  the  Beethoven  Medal  to  outstanding  musicians  who  have  distinguished  themselves  as  renciwned 
interpreters  of  Beethoven's  works.  Recipients  of  this  honor  have  included  Leonard  Bernstein,  Rudolf 
Serkin,  Alfred  Brendel,  Claudio  Arrau,  and  Daniel  Barenboim.  For  further  information  on  the  Beethoven 
Society  write:  George  Cochran,  Managing  Director,  The  Beethoven  Society,  8  West  38th  Street,  New 
York,  NY  10018;  (212)  382-0780. 

These  concerts  are  made  possible,  in  part,  by  public  funds  from  the  National  Endowment  for  the  Arts 
and  the  New  York  State  Council  on  the  Arts,  a  grant  from  The  New  York  Times  Foundation,  the  Pfizer, 
Inc  ,  and  by  private  contributions. 


NEXT  CONCERT 

March  72,  1988 

LILIAN  KALLIR,  Pin>w 
ANI  KAVAFIAN,  Violm 
FRED  SHERRY,  Cello 

ALL-BEETHOVEN  PROGRAM 
Violin  Sonata  Op.  30,  No.  1 
Cello  Sonata  Op.  5,  No.  1 
Piano  Trio  in  B-flat,  Op.  97  ("Archduke") 
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Klarchen's  Songs 


Die  Trommel  geruhrel! 
Das  Pfeifchen  gespiell: 
Mein  Liebsler  geivaffnet 
Dem  Haufen  hefiell. 
Die  Lanze  hoch  fUhrel, 
Die  Leute  regieret. 
Wie  klopft  mir  das  Herze! 
Wie  mailt  mir  das  Blut! 
O  halt'  ich  ein  Wcimslein 
Und  Hosen  und  HuH 

Ich  folgt'  ihm  zum  Tor  naus 
Mil  muiigem  SchriH, 
Ging'  durch  die  Provinzen, 
Ging'  uberall  mil. 
Die  Feinde  schon  weichen 
Wir  schiessen  darein  — 
Welch  Gliick  sondergleichen, 
Ein  Mannshild  zu  sein! 

Freudvoll  und  leidvoll 
Gedankenvoll  sein; 
Langen  und  bangen 
In  schwebender  Pein: 
Himmelhoch  jauchzend, 
Zum  Tode  belriibl: 
Gliicklich  allein 
1st  die  Seek,  die  liebt. 


The  drum  is  resounding. 
And  shrill  the  fife  plays; 
My  love  for  the  battle, 
His  brave  troop  arrays; 
He  lifts  his  lance  high. 
And  the  people  he  sways. 
My  blood  it  is  boiling! 
My  heart  throbs  with  fire! 
Oh  if  I  had  a  hat 
And  a  soldier's  attire! 

How  boldly  I'd  follow 
And  march  through  the  gate; 
Through  all  the  wide  province 
I'd  follow  him  straight. 
The  foe  we  would  shoot  at 
And  beat  till  they  ran — 
What  joy  it  would  be 
To  be  changed  to  a  man! 

Blissful  and  tearful 

With  thought-teeming  brain 

Hoping  and  fearing 

In  wavering  pain; 

Praising  heaven  with  joy. 

Then  with  death-thoughts 

Happy  the  soul 

To  which  love  has  been  given. 


Meet 

the  Artists 


The  distinguished  Ameri- 
can  soprano  Benita 
Valente  is  one  of  this 
era's  most  cherished 
musical  artists.  She  is  a 
celebrated  interpreter 
of  lieder,  chamber  music, 
and  oratorio,  equally 
comfortable  on  the 
operatic  stage.  Her  keen 
musicianship  encom- 
passes an  astounding 
array  of  styles,  from  the  baroque  flourishes  of 
Bach  and  Handel  to  the  varied  idioms  of  today's 
leading  composers. 

The  California-born  soprano  has  held  the 
spotlight  since  1960,  when  she  was  the  winner 
of  the  Metropolitan  Opera  National  Council 
Auditions.  She  soon  became  the  soprano  in 
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residence  at  the  prestigious  Marlboro  Festival, 
where  her  performances  and  recordings  with 
the  legendary  pianist  Rudolf  Serkin  won  great 
renown.  Other  major  instrumental  collabora- 
tors have  included  the  Guarneri  and  Juilliard 
String  Quartets,  cellist  Yo-Yo  Ma,  clarinetist 
Richard  Stolzman,  and  pianists  Peter  Serkin, 
Emmanuel  Ax,  Leon  Fleisher,  Richard  Goode, 
and  Cynthia  Raim. 

Miss  Valente  has  been  sought  as  an 
orchestral  soloist  by  nearly  every  great 
conductor  of  the  last  two  decades,  including 
Claudio  Abbado,  Daniel  Barenboim,  Leonard 
Bernstein,  Nikoiaus  Harnoncourt,  Rafael 
Kubelik,  Erich  Leinsdorf,  James  Levine,  Kurt 
Masur,  Riccardo  Muti,  Seiji  Ozawa,  and  Klaus 
Tennstedt.  With  these  conductors  she  has 
appeared  with  every  great  symphony  orchestra 


in  the  United  States,  such  as  the  Philadelphia 
Orchestra,  the  New  York  Philharmonic,  the 
Chicago  Symphony  Orchestra,  the  Boston 
Symphony  Orchestra,  the  Cleveland  Orches- 
tra, the  Los  Angeles  Philharmonic,  and  the 
symphonies  of  Toronto,  Houston,  Montreal, 
Dallas,  and  Cincinnati.  In  Europe  she  has  sung 
with  the  Munich  Philharmonic,  the  Orchestre 
de  Paris,  the  London  Symphony,  the  Rotterdam 
Philharmonic,  the  Concertgebouw  Orchestra, 
and  many  others. 

The  operatic  stage  has  figured  prominently 
in  Miss  Valente's  career,  including  her  long 
association  with  the  Metropolitan  Opera 
which  began  in  1973,  as  well  as  with  other 
opera  companies  in  this  country  and  abroad. 

In  1967  Miss  Valente  was  the  guest  soloist 
for  the  inaugural  concert  of  Lincoln  Center's 
Mostly  Mozart  Festival,  and  she  has  returned 
to  that  series  nearly  every  season  since.  She  has 
also  appeared  often  at  the  Tanglewood  and 
Ravinia  Festivals,  the  Cincinnati  May  Festival, 
and,  in  Europe,  the  Vienna,  Edinburgh,  and 
Lyon  Festivals. 

Miss  Valente  is  particularly  beloved  by 
connoisseurs  of  song  literature.  She  has 
maintained  an  active  recital  schedule  every 
season,  with  frequent  appearances  with  the 
country's  leading  recital  presentors.  A  recent 
highlight  was  her  engagement  at  Carnegie 
Hall,  which  followed  by  less  than  a  year  a  solo 
recital  at  Alice  Tully  Hall. 

Her  recorded  repertoire  includes  two  highly 
regarded  lieder  albums,  one  with  pianist 
Richard  Goode  for  InSync  and  one  with 
Cynthia  Raim  for  Pantheon.  A  solo  album  of 
Mozart  and  Handel  works  is  also  available  on 
Pantheon.  For  RCA  she  has  recorded  Handel's 
Roman  Vespers  and  an  album  of  Christmas  music, 
both  with  Michael  Korn  and  the  Philadelphia 
Singers.  Symphonic  works  include  the 
Beethoven  Symphony  No.  9  with  Robert  Shaw 
and  the  Atlanta  Symphony  (Pro  Arte)  and  the 
Liszt  Chrislus  with  James  Conlon  and  the 
Rotterdam  Philharmonic  (Erato). 

An  acclaimed  recitalist, 
chamber  musician,  and 
frequent  guest  soloist 
with  major  orchestras, 
pianist  Richard  Goode  is 
one  of  this  country's 
most  sought  after  musi- 
cians and  leading  inter- 
preters of  Beethoven. 
Not  only  has  Mr.  Goode 
embarked  on  a  vast 
recording  project  of  all 
the  Beethoven  sonatas  for  Book-of-the-Month 
Records,  but  he  has  performed  the  complete 
Beethoven  piano  concertos  with  David  Zinman 
and  the  Baltimore  Symphony  as  part  of  its  1986 
summer  festival.  In  the  87/88  season  Mr. 
Goode  will  undertake  the  complete  Beethoven 
sonata  cycle — thirty-two  sonatas  in  a  seven 
concert  series— at  the  92nd  Street  Y  in  New 
York  City. 


Mr.  Goode  has  been  guest  soloist  with  the 
Dallas  Symphony,  Los  Angeles  Philharmonic- 
has  toured  Italy  with  the  Orpheus  Chamber 
Orchestra;  and  has  performed  at  Tanglewood 
and  on  tour  with  Richard  Stoltzman  (with 
whom  he  is  recording  for  RCA  and  received  a 
Grammy  Award  for  "Best  Chamber  Perfor- 
mance" in  1982).  His  frequent  appearances  at 
both  Lincoln  Center's  and  Kennedy  Center's 
Mostly  Mozart  festivals  are  highlights  of  his 
summer  activities. 

In  1987/88  Mr.  Goode  is  performing  all- 
Beethoven  recitals  in  major  cities  of  the  United 
States  to  coincide  with  the  sonata  series  in  New 
York;  he  will  also  be  busy  in  the  recording 
studio  with  a  view  to  completing  the  cycle  for 
Book-of-the-Month  Records  by  1989.  (Volume 
Two  is  due  for  release  later  this  year).  As  guest 
soloist,  he  will  work  with  Trevor  Pinnock  and 
the  Grant  Park  Orchestra  in  Chicago;  Hugh 
Wolff  and  the  New  Jersey  Symphony;  and  the 
Atlanta  Symphony,  once  again  under  Conduc- 
tor Zinman. 

Beginning  as  a  "Young  Concert  Artist," 
Richard  Goode  went  on  to  win  First  Prize  in  the 
Clara  Haskil  Competition  and  later  the  Avery 
Fisher  Prize.  A  student  of  Rudolph  Serkin  and 
Nadia  Reisenberg,  he  was  a  founding  artist  of 
the  Lincoln  Center  Chamber  Music  Society.  As 
a  chamber  musician,  Mr.  Goode  has  performed 
with  vocalists  Benita  Valente,  Frederica  von 
Stade,  and  Bethany  Beardslee,  and  with  cellist 
Yo-Yo  Ma.  He  has  appeared  with  renowned 
chamber  ensembles  such  as  the  Guarneri, 
Juilliard,  Tokyo,  Cleveland,  Galimir,  Muir, 
LaSalle,  and  Sequoia  quartets. 

Efrem  Zimbalist,  Jr. 

was  born  in  New  York 
City.  He  is  the  son  of 
violinist  and  composer 
Efrem  Zimbalist,  and 
opera,  concert  and  re- 
cording artist.  Alma 
Gluck.  His  extensive 
stage  career  has  found 
him  in  New  York  produc- 
tions of  The  Rugged  Path; 
at  the  American  Reper- 
tory Theatre  {Henry  VIU,  Anihocles  niui  the  Lion, 
What  Every  Woman  Knows.  Yellow  Jack);  Hedda 
Gabler;  and  Fallen  Angels.  He  was  co-producer  of 
The  Medium,  The  Teleflwne,  and  The  Consul. 

In  Los  Angeles  he  had  stage  appearances  in 
Charley's  Aunt.  The  Tempest,  and  The  Pleasure  of  His 
Company. 

Among  his  numerous  film  appearances  are 

House  of  Strangers;  Bombers  B-  52;  Band  of  Angels:  Tht 
Deep  Six:  Violent  Road:  Too  Much,  Too  Soon:  Thf 
Crowded  Sky:  A  Fever  In  The  Blood:  Home  Before  Dark: 
By  Love  Possessed:  The  Chapman  Report:  Harlow:  Wail 
Until  Dark:  Airport  1Q75. 

Television  appearances  include  many  specials 
as  well  as  guest  appearances  in  New  York  and 
Los  Angeles,  and  the  very  successful  series:  77 
Sunset  Strip  and  The  FBI. 

/continued  on  page  371 
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The  makings  of  a  perfect  evening 


1988  Buick  Park  Avenue.  What 
could  be  better  than  an  evening 
on  the  town  in  one  of  Buick's  finest 
premium  American  motorcars. 
Ftirk  Avenue  is  richly  detailed  and 
luxuriously  appointed.  Designed 
to  enhance  special  evenings 
such  as  these  in  a  way  few  other 
cars  in  the  world  can. 

Superb  Performance. 
Fbrk  Avenue  offers  room  for  six  in 
a  classic  contemporary  shape 
that  is  both  aerodynamic  and 
stylish.  Its  new  Dynaride  suspen- 
sion helps  make  the  Fbrk  Avenue 
ride  remarkably  smooth  and 
quiet.  And  it  is  powered  by  an 
advanced  3800  V-6  engine  for 


added  smoothness  and  power 
underway 

Beautiful  Features.  Fbrk  Avenue 
also  offers  a  host  of  premium  fea- 
tures, from  a  6-way  power  driver's 
seat  to  an  available  anti-lock 
braking  system,  for  added  driver 
enjoyment  and  confidence. 

If  you  really  want  the  makings  of 
a  perfect  evening,  buckle  up  and 
visit  your  nearby  Buick  dealer  and 
test-drive  the  beautiful  1988 
Fbrk  Avenue.  It  may  just  be  the 
best  seat  in  the  house. 


OFFICIAL  CAR  OF  THE  1988  U  S  OLYMPIC  TEAM 


GM 


The  Great  American  Road  belongs  to  Buick. 


Hero 
With 
A  Human  Face 

The  Ring'*  elemental  hero  takes  centerstage  as  the  Met's 
new  Siegfried  bows  on  February  12 


Which  are  the  most  popular  of  the 
four  operas  that  make  up  Richard 
Wagner's  great  Der  Ring  des  Nibelungen? 
No  one  will  be  astonished  to  learn  that  the 
most  frequently  given  is  Die  Walkiire,  which 
by  the  end  of  this  season  will  have  logged 
348  performances  at  the  Metropolitan, 
making  it  the  company's  13th  most  frequently 
sung  opera.  But  the  runner-up  may  occa- 
sion a  bit  of  surprise:  it  is  Siegfried,  which 
reaches  its  187th  performance  this  season, 
ahead  of  Gdtterddmmerung  with  166  and 
Das  Rheingold  with  105.  This  month  the 
Met  unveils  its  new  Siegfried  production, 
the  third  in  its  new  cycle  of  the  complete 
Ring.  (Das  Rheingold  was  unveiled  earlier 
this  season.  Die  Walkiire  last  year,  and 


Gdtterddmmerung  will  follow  in  1988-89.) 

Siegfried  is  central  to  the  Ring  cycle, 
focusing  one's  attention  upon  the  heroic 
figure  whose  story  impelled  Wagner  to 
begin  his  quarter-of-a-century's  labors 
upon  this  gigantic  operatic  project.  But 
Siegfried  holds  additional  appeal  to  many 
Wagnerites  because  it  is  the  most  terrestrial 
of  all  the  Ring  operas,  involving  personal 
relationships,  character  development,  and 
life  upon  the  earth  itself.  There's  plenty  of 
mythological,  philosophical  and  poetic 
symbolism  to  be  found,  but  more  than  in 
any  of  the  other  works,  it  is  the  human 
element  that  predominates. 

Even  the  title  reflects  this,  for  Siegfried  is 
the  only  one  of  the  Ring  operas  to  bear  the 


Above:  Siegfried  slaying  Fafner 
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THE  METROPOLITAN  OPERA  PRESENTS 


TALES  OF" 

LOVE,  AAAGIC  SEDUaiON 
AND  BETRAYAL 

JACQUES  OFFENBACH'S 
ROAAANTIC  MASTERPIECE 
THE  TALES  OF  HOFFMANN 

GWENDOLYN  BRADLEY 
ROBERTA  ALEXANDER 
TATIANATROYANOS 
SUSAN  QUITTMEYER 
NEILSHICOFF 
JAMES  MORRIS 
CHARLES  DUTOIT  CONDUaOR 

JOANNE  WOODWARD 
HObFS. 
TELECAST  ON  PBS 
WEDNESDAY 
MARCH  2, 1988  AT  8  PM. 

(CHECK  LOCAL  LISTINGS  ) 
TO  ORDER  YOUR 
FREE  GUIDE  TO  ALL 
TEXACO  METROPOLITAN 
OPERA  BROADCASTS 
WRITE  THE  MET 
BOX  200 
NEW  YORK 
NY  10023 


DROUGHT  TO  YOU  IN  PART  BY  THE 
TEXACO  PHILANTHROPIC  FOUNDATION  INC  . 
PROUD  TO  BEGIN  flS  SECOND  DECADE  OF 
METROPOLTIAN  OPERA  TELECASTS 


I 


O  SOONER  HAVE  YOU  ACHIEVED  YObt 


"^0  those  \vf?o  arc  constantly  seeking  new  challenges, 
American  Express  oljcrs  the  Gold  Card. 

With  a  wealth  of  worldwide  travel  and  financial 
privileges,  you'll  find  that  when  it  comes  to  meeting  your 
demanding  needs,  the  Gold  Card  can  be  instrumental. 
For  more  information  or  to  apply,  call  I -800-648- AM  EX. 


i 


liOALS  THAN  NEW  ONES  NEED  TO  BE  SEX 


Darci  Kistler, 
New  York  City  Ballet 
Principal  Dancer, 
is  a  deivted  all-day 
WQXR  listener 
Coming  home  to  WQXR 
after  the  curtain  calls, 
'is  like  being  welcomed 
by  a  special  friend. " 

WQXR  96.3  FM.  Radio 
of  extraordinary  quality. 
For  your  extraordinary  life. 


SOUIVDTRACK 
FOR 

EXTRAORDINARY 
LIVES 


1560 
AM 


The  Classical  Music  Stations  ol  The  New  York  Times 


name  of  an  individual.  And  a  remarkable 
individual  he  is,  considerably  different 
from  the  more  mature  version  of  the  same 
hero  we  meet  later  in  Gotterddmmerung. 
The  young  Siegfried  is  a  brash  and  brazen 
lad,  more  brawny  than  brainy,  capable  of 
crude  pranks  as  well  as  courageous  acts. 

The  tenor  Jon  Vickers  once  referred  to 
this  young  man,  who  forges  swords,  slays 
dragons  and  literally  throws  himself  upon 
the  first  woman  he  has  ever  met,  as  a 
"Wagnerian  L'il  Abner."  And  back  in 
1882,  when  the  British  musical  establish- 
ment was  still  scoffing  at  Wagner,  a  Lon- 
don reviewer  named  William  Beatty-King- 
ston  offered  this  capsule  description:  "The 
hero  Siegfried's  first  feat  of  arms  is  to 
slaughter  a  curiously  infirm  and  helpless 
dragon,  who  had  never  done  him  any  harm 
and  was  living  in  strict  retirement . . .  and  he 
promptly  follows  this  discreditable  deed  by 
slaughtering  the  funny  old  dwarf  who  had 
brought  him  up  from  earliest  infancy  with 
invariable  kindness.  This,  moreover,  he 
does  upon  the  faith  of  a  mere  bird's  verbal 
statement. .." 

Such  commentary  notwithstanding, 
Siegfried  emerges  in  the  opera  named  for 
him  as  a  reckless  youth  with  a  full  measure 
of  both  virtues  and  faults.  In  fact,  about 
the  only  truly  superhuman  trait  he  displays 
is  his  absolute  lack  of  fear.  "If  it's  some 
kind  of  skill,  why  don't  I  know  it?  Out  with 
it!  What  is  this  fear?"  he  demands  of  his 
mentor,  the  shifty  dwarf  Mime. 

Siegfried  never  does  learn  what  fear  is — 
at  least  until  he  falls  in  love — and  his 
ignorance  enables  him  to  accompHsh  such 
feats  as  slaying  the  dragon  Fafner  and 
penetrating  the  curtain  of  fire  that  sur- 
rounds the  sleeping  Briinnhilde,  his  wife- 
to-be.  He  is  not  overburdened  with  respect 
for  old  age,  or,  for  that  matter,  for  life  in 
general.  Undoubtedly  Wagner  intended 
this  seeming  callousness  to  symbolize  Sieg- 
fried's role  as  the  hero  of  a  new  age, 
breaking  the  mold  of  the  old  world  and 
doing  away  with  hoary  and  useless  cus- 
toms. Nevertheless,  such  acts  as  Siegfried's 
almost  casual  dispatching  of  Mime  with  a 
single  blow  (although  it  must  be  admitted 
that  the  dwarf  himself  is  bent  on  murder) 
27 
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r  the  world  wear  REVLDN 


hardly  makes  him  a  totally  endearing 
figure. 

But  the  young  hero  also  has  his  positive 
qualities:  enthusiasm,  energy,  cheerfulness, 
a  willingness  to  learn  (even  from  the  nearest 
forest  bird),  and  his  love  of  nature.  George 
Bernard  Shaw  called  him  "a  young  anar- 
chist." Had  he  been  brought  up  not  by  a 
devious  dwarf  but  by  his  natural  parents, 
the  patient  Sieglinde  and  the  noble  Sieg- 
mund,  whose  tragic  love  affair  is  recounted 
in  Die  Walkure,  he  might  well  have  ended 
up  a  completely  admirable  lad.  But  even 
with  all  his  excesses,  he  emerges  as  a  vivid 
human  figure. 

In  fact,  considering  that  the  Ring  as  a 
whole  deals  with  gods,  goddesses  and  other 
supernatural  creatures,  most  of  the  other 
figures  in  Siegfried  also  assume  surprising- 
ly human  attributes,  the  major  exception 
being  Erda,  the  Earth  Mother,  who  makes 
a  relatively  brief  and  inconclusive  appear- 
ance at  the  start  of  Act  III. 

For  the  rest,  even  Wotan,the  Lord  of  the 
Gods,  takes  on  an  uncharacteristically 
mundane  aspect  in  his  appearances  in 
Siegfried.  Rather  than  enter  into  the  action 
under  his  own  name,  he  assumes  the 
earthly  identity  of  the  Wanderer,  wearing 
the  Valhallan  equivalent  of  civilian  clothes, 
including  a  broadbrimmed  hat  to  cover  his 
missing  eye  (bartered  to  Erda  some  years 
before  in  return  for  some  of  her  arcane 
knowledge). 

TTiere  are  few  god-like  characteristics 
about  the  Wotan  of  Siegfried.  Rather,  he  is 
a  tired  old  man  who  has  seen  his  plans  for 
power  and  dominion  crumble.  Wagner 
himself  wrote:  "Wotan... now  must  leave 
events  to  themselves  and,  renouncing  all 
authority  over  them,  allow  them  to  go  their 
own  way.  It  is  for  this  reason  that  he  is  now 
simply  the  Wanderer." 

Wotan,  it  might  be  noted,  displays  at 
least  one  human  frailty  in  the  course  of 
Siegfried:  he  loves  to  play  guessing  games. 
He  and  the  dwarf  Mime  indulge  themselves 
in  an  exchange  of  three  questions  apiece, 
their  heads  being  at  stake.  Most  of  the 
queries,  as  it  turns  out,  are  fairly  simple 
even  for  casual  Wagnerites.  (Sample:  Q. 
What  race  dwells  in  the  cloudy  heights?  A. 


The  Gods,  in  a  place  called  Valhalla.)  The  j 
Wanderer  emerges  the  clear  victor  in  the 
contest,  and  indulges  in  some  rather  nasty 
gloating  over  his  opponent. 

Briinnhilde,  too,  as  we  see  her  in  Sieg- 
fried, has  been  stripped  of  all  superhuman  I 
qualities.  When  Siegfried  discovers  her 
gender,  to  his  famous  cry  of  "Dos  ist  kein 
Mann\"  he  quickly  learns  that  she  is  all 
woman  indeed .  The  passionate  outpouring 
of  the  two  lovers  climaxes  in  Briinnhilde's  | 
outcry  that  she,  for  one,  is  only  too  ready  | 
to  bid  farewell  to  Valhalla  and  its  gods.  | 

Curiously,  it  was  while  Wagner  was  | 
composing  the  final  scenes  in  June,  1869, 
that  his  first  and  only  son  was  born  to 
Cosima  von  Biilow,  Liszt's  daughter,  with  \ 
whom  he  had  been  intimate  for  years  and  | 
who  had  already  borne  him  two  daughters,  j 
Isolde  and  Eva  (Wagner  never  wandered  i 
far  from  his  operas  to  name  his  children). 
The  new  arrival  was  promptly  named  I 
Siegfried,  and  the  following  year  Wagner 
was  finally  able  to  marry  Cosima,  who  had  i 
been  divorced  by  her  long-suffering  hus- 
band, the  conductor  Hans  von  Biilow.  t 

It  is  conceivable  that  the  blaze  of  musical  \ 
rapture  with  which  the  opera  Siegfried  \ 
ends  reflects  Wagner's  almost  cosmic  joy,  ; 
at  the  age  of  56,  in  fathering  a  son.  But  it 
also  surely  represents  the  elation  which  i 
Siegfried  himself  feels  at  having  successful-  ( 
ly  traversed  the  path  from  childlike  inno-  i 
cence  to  the  fulfillment  of  adulthood  and  I 
the  realization  of  his  powers. 

In  Gdtterddmmerung.  the  final  opera  of  I 
the  tetralogy,  both  Siegfried  and  Briinn-  | 
hilde  will  be  overwhelmed  by  the  universal  | 
catastrophe  awaiting  all  in  the  Nibelungen  j 
saga.  As  Bernard  Shaw  wryly  observes  in  j  | 
TTie  Perfect  Wagnerite:  "The  Ring  ends  !  | 
with  everybody  dead  except  three  mer-  j 
maids." 

True  enough.  But  Siegfried  at  least 
winds  up  in  an  ecstasy  of  human  love,  with 
Siegfried  and  Briinnhilde  wrapped  in  each 
other's  arms — the  only  genuinely  happy  ^\ 
ending  in  the  entire  Ring. 

Herbert  Kupferherg,  a  senior  editor  of  Parade,  ,  | 
(.V  author  of  The  Book  of  Classical  Music  Lists,  I 
which  will  he  published  in  paperback  by  Penguin  i 
Books  in  September.  ; 
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9X  Manufacturers 

HANOVER  Perseverance 


To  those  who  accomplish  the  extraordinary  . .  . 


Crete  Waitz  winning  her  eighth  New  York  City  Marathon 


Manulacturers  Hanover-  Trust 
offers  Private  Banking,  which 

is  equally  extraordinary. 
It  is  banking,  credit,  personal 
trust  and  investment  services. 
Provided  peisonally,  creatively,  and 
above  all,  with  equal  dedication. 
For  more  information,  plea.se 
call  James  D.  C'onlon,  Vice  President 
at  (212)  957-1302. 

The  Private  Banking  and  investment  Group 

MaiiufacIitnTN  llaiimor  All  Ri«hK  Res.-rxc.!.  M.-mlw-r  Kl)|<  . 


Terpsichorean 

Tradition 

The  School  of  American  Ballet — Lincoln  Center's 
newest  constituent 


Lincoln  Center  recently  welcomed 
the  School  of  American  Ballet,  our 
de  facto  national  dance  academy,  as  its 
most  recent  constituent.  SAB  joined  Lin- 
coln Center  sharing  obvious  similarities 
with  the  ten  other  institutions  already 
resident  there,  such  as  international  status 
in  its  field.  For  example,  like  the  Metro- 
politan Opera,  the  New  York  City  Ballet, 
the  New  York  City  Opera,  and  The  Juilliard 
School,  SAB  has  a  history  predating  Lin- 
coln Center  itself,  and,  with  Juilliard,  it  is 
currently  housed  across  65th  Street  from 
the  main  performance  halls.  Constituency 
broadens  those  mutual  bonds,  as  Nathan 

Above:  Teacher  Andrei  Kramarevskv  and 


Leventhal,  Lincoln  Center's  President, 
expressed  in  his  welcome:  "As  a  constituent, 
the  School  of  American  Ballet  will  be 
entitled  to  designate  a  member  of  its  board 
to  the  Lincoln  Center  Board  and  to  assign 
a  representative  to  the  Lincoln  Center 
Council.  The  School  of  American  Ballet 
will  also  be  eligible  to  participate  in  Lincoln 
Center's  Consolidated  Corporation  Fund, 
and  may  use  the  Lincoln  Center  name  in 
conjunction  with  its  activities." 

The  figurative  partnership  will  become 
physical  with  the  projected  1990  completion 
of  a  27-story  addition  to  Lincoln  Center; 
this  new  building  will  stand  near  Juilliard 

students  at  the  School  of  American  Ballet 
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To  Fulfill  a  Dream . . , 
BARBETTA 

RESTAURANT 

321  West  4fclh  Street  216-9171 


The 

RussianTea  Room 


150  WEST  57  ST..  NEW  YORK 
265-0947 


between  65th  and  66th  Streets  on  Amste 
dam  Avenue.  The  building's  ten-story  bas 
will  include,  among  other  resources,  ; 
year-round  laboratory  theater  and  wor' 
shop  for  the  Lincoln  Center  Institute,  ; 
completely  new  Riverside  Branch  of  thi 
New  York  Public  Library,  two  acousticallj 
balanced  rehearsal  studios  for  the  Chambei 
Music  Society  of  Lincoln  Center,  and  thret 
stage-size  studios  for  the  New  York  Citj 
Ballet.  It  will  also  contain  SAB's  first  per- 
manent home  facilities  and,  as  part  of  the  17- 
story  dormitory  above  that,  the  School'j 
first  facilities  for  its  own  students.  This  last  is 
a  particular  bonus,  as  the  School's  Presiden 
Lincoln  Kirstein,  recently  summarized:  "It", 
important  for  the  parents — for  the  ones 
apprehensive  at  the  prospect  of  sending 
'  their  children  to  New  York." 

SAB's  immediate  history  began  55  years' 
ago  in  London  with  a  conversation  betwee 
the  25-year-old  Kirstein  and  an  itineran 
Russian  choreographer,  George  Balanchine 
Kirstein    proposed   an   American  balle 
company  with  Balanchine's  choreography 
its  basis.  Balanchine's  laconic  response 
audacious  and  astute  as  Kirstein's  pr 
posal — has  become  part  of  the  SA 
legend:  "But  first  a  school,"  he  said.  In 
January  1934,  less  than  three  months  after 
Balanchine's  arrival  in  America.  SAB  opened 
its  first  New  York  City  studios  on  the  fourth 
floor  of  a  building  at  Madison  Avenue  and 
59th  Street  said  to  have  once  hosted  another 
contemporary   dance   innovator,  Isadora 
Duncan.  In  1950,  SAB  relocated  to  larger 
facilities  on  Broadway  at  82nd  Street,  where 
it  remained  until  the  move  to  its  current 
coresidence  with  The  Juilliard  School  in 
1969. 

The  School's  precedents,  of  course,  pre- 
date the  Balanchine/ Kirstein  partnership. 
Balanchine  trained  at  the  Imperial  Ballet 
Academy  in  Romanov  St.  Petersburg.  His 
American  school  was,  and  is,  based  on  the 
tradition  and  technique  instilled  in  him 
when,  as  a  student,  he  wore  two  tiny  lyres 
on  the  collar  of  his  uniform.  The  Orphic 
reference  that  has  become  virtually  syn- 
onymous with  both  SAB  and  the  New 
York  City  Ballet  is  echoed  in  Kirstein's 
(continued  on  page  43) 


PROUD  HERITAGE. 
A  BOLD  VISION. 

Chase.  For  well  over  100  years, 
it's  the  bank  that  has  brought 
quality  financial  products  and 
services  to  individuals,  institu- 
tions, and  some  of  the  largest 
corporations  in  the  world. 

Today  is  no  different. 

In  fact,  we're  expanding  our 
client  capabilities  to  offer  a 
broader  array  of  financial  serv- 
ices to  individuals.  By  offering 
access  to  an  entire  family  of 
mutual  funds,  market  indexed 
investments,  and  other  invest- 
ment alternatives,  we  are  the 
bank  for  the  serious  investor. 

We  have  products  so  you  have 
choice.  Services  so  you  have 
convenience.  Vision  so  you  have 
opportunity. 

Chase.  We're  not  merely  a 
source  for  investments.  We're  a 
force  for  your  financial  power. 

If  that  sounds  like  something 
you'd  like  to  be  part  of,  call  the 
Chase  Service  Center  at 
T800-64- VISTA,  Ext.  9511 
between  the  hours  of  8  a.m.  and 
8  p.m.  EST,  Monday  through 
Friday.  We'll  give  you  more 
information  on  the  investment 
opportunities  available  through 
Chase. 

Chase.  For  the  Serious  Investor. 

Chase  serves  as  investment  adviser  for  a  family  of 
mutual  funds  and  makes  the  funds  available  as 
shareholder  servicing  agent  for  customers.  Chase 
does  not  sponsor  the  funds,  guarantee  investments 
in  them,  or  recommend  any  particular  fund.  The 
funds  are  not  obligations  of  Chase  and  are  not 
insured  by  the  Federal  Deposit  Insurance 
Corporation. 


©  1988  The  Chase  Manhattan  Bank,  N  A. 


A  subsidiary  of 
Shearson  Lehman 
Brothers  Inc. 
An  American 
Express  company 


The  Bomon  Company 
has  a  simple  approach  to 
personal  investment 

BANKING: 

Serve  every  client  as  if 

THAT  client  WERE  OUR  ONLY 

client. 

For  investment  manage- 
ment. PERSONAL  LENDING. 
residential  MORTGAGES.  OR 
OTHER  FINANCIAL  SERVICES. 
OUR  SUBSIDIARY  BOSTON  SAFE 

Deposit  and  Ikvsj  Company 

HAS  A  personal  INVESTMENT 
BANKER  TO  MEET  YOUR 
REQUIREMENTS.* 

Wt  NOW  SERVE  FINANCL\LLY 
SUCCESSFUL  INDIVIDUALS 
THROUGH  OUR  REPRESENTA- 
TIVE OFFICE  IN  New  York,  at 
40  Rockefeller  Plaza.  So 
CALL  1-6CX>CALL  BOS 
(1-800-225-526Z  Ext.  301). 

And  ENjOY  THE  SUBSTAN- 
TIAL ADVANTAGES  OF  BEING  A 
PRIVILEGED  CLIENT. 

'Certain  prixJucts  may  not  be  available  in  alt  states. 


Icnntiniied  from  imjfc  201 

Also  a  composer,  Efrem  Zimbalist,  Jr.  has  to 
Ihis  credit  a  Motet  on  the  150th  Psalm; 
Variations  on  a  Theme  by  Caldara  for  String 
Quartet,  and  a  Sonata  in  G  minor  for  Violin 
and  Piano. 


Born  in  Germany,  Otto- 
Werner  Mueller  at  the 

age  of  19,  was  appointed 
director  of  the  Chamber 
Music  Department  for 
Radio  Stuttgart.  Two 
years  later  he  conducted 
opera  and  operetta  for 
the  Heidelberg  Theatre, 
where  he  also  founded 
and  conducted  the  or- 
chestra for  the  depen- 
dents of  the  United  States  military  forces 
stationed  there.  He  immigrated  to  Canada  in 
1''51,  where  he  worked  extensively  for  the 
Canadian  Broadcasting  Corporation.  He 
iught  and  conducted  at  the  Montreal 
.  conservatory  and  spent  three  months  as  guest 
j  professor  at  the  Moscow  State  Conservatory. 
'In  1968  and  1970  he  was  guest  conductor  of  the 
Moscow,  Leningrad,  and  Riga  Symphony 
Orchestras.  Mr.  Mueller  has  conducted  in 
every  major  city  in  Canada  and  has  had  guest 
■ippearances  recently  with  the  Atlanta,  Detroit, 
St  Louis,  and  other  United  States  orchestras. 
In  1967  he  assumed  the  post  of  Professor  of 
Music  at  the  University  of  Wisconsin  and  from 
1'373  to  1987  was  Conductor  in  Residence  at 
the  Yale  School  of  Music.  In  1987  he  joined  the 
faculty  of  The  Juilliard  School  of  Music  as 
Director  of  Orchestral  Studies.  Mr.  Mueller 
loined  the  Curtis  faculty  in  1986. 


The  Curtis  Institute  of  Music  opened  in 
Philadelphia  on  October  1,  1924.  Founded  by 
Mary  Curtis  Bok  (she  later  became  Mrs.  Efrem 
Zimbalist)  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  musicians 
who  are  accepted  as  students  only  after  a 
rigorous  audition.  Among  the  Institute's  alumni 
are  some  of  the  most  illustrious  names  in 
music:  Samuel  Barber,  Leonard  Bernstein, 
ludith  Blegen,  Jorge  Bolet,  Abram  Chasins, 
Shura  Cherkassky,  Lukas  Foss,  Boris  Goldov- 
sky,  Richard  Goode,  Gary  Graffman,  Lynn 
Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime 
Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti, 
Anna  Moffo,  Vincent  Persichetti,  George 
Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron 
Rosand,  Leonard  Rose,  Peter  Serkin,  Oscar 
Shumsky,  Joseph  Silverstein,  Abbey  Simon, 
Susan  Starr,  Arnold  Steinhardt,  and  Benita 
Valente.  The  faculty  at  Curtis  has  included 
some  of  the  most  celebrated  musicians  of  the 
twentieth  century.  For  more  than  sixty  years 
students  have  come  from  all  over  the  world  to 
develop  their  talents  at  Curtis.  Over  three 
hundred  Curtis  graduates  are  members  of 
major  American,  Canadian,  and  European  or- 
chestras, with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each 
season  comprises  from  160  to  more  than  180 
students,  working  with  a  faculty  of  approxi- 
mately seventy.  Over  the  past  few  seasons, 
along  with  those  from  America,  students  have 
come  from  Australia,  Austria,  Brazil,  Canada, 
Costa  Rica,  England,  France,  Germany,  Hol- 
land, Hong  Kong,  Iceland,  India,  Israel,  Italy, 
Japan,  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Singapore,  the 
Soviet  Union,  Sweden,  Venezuela,  and 
Yugoslavia. 


ALICE  TULLY  HALL 


Staff 

Robert  L.  Turner,  Ccinrnl  Mnnn^rr 
Delmar  D  Hendricks,  Bookiiiji  Mnnnger 
Edmund  T.  DeBobes  and  Jack  L  Kirkman, 

Associatf  Maun^frs 
Ira  Simmonds,  House  Manager 
Gar  Y.  Chiang,  Assislanl  Manager  lor  Marketing 

ami  OferaHons 
Wiilard  Bucklin,  Boi  Office  Treasurer 
Paula  Gibbs,  Hea.l  Usher 


Steinw.iy  is  the  officii  piano  of  Alitc  Tully  Hall 
The  4,1<32  pipe  or^an  in  Alice  Tully  Hall  was  buill  by 
Th  Kuhn,  Ag  t>f  Mannedorf,  Switzerland 

Directory  of  Facilities  and  Services 

Booking  Information.  All  persons  and  organizations  interested 
n  using  Alice  Tully  Hall  auditttrium  or  public  areas  shtiuld 
iiintact  the  Biioking  Manager  at  580-8700 
Box  Office  rla/a  level  Southeast  corner  Telephone  3o2- 1"!  1 
Centercharge  Tickets  for  performances  in  Avery  Fisher  Hall 
and  Alice  Tully  Hall  may  be  purchased  by  pht>ne  Major  credit 
uirds  accepted  874-0770, 
Coat  Lockers  Lobby  level.  East  and  West 
Creen  Room  Take  stairs  at  bottom  of  East  stairwell 
Medical  Emergency  C  ontact  nearest  usher 
Lincoln  Center  Gift  Shop  Telephone  700-2442 
Lost  and  Found  Telephone  874-0515 


Public  telephones  Box  office  k>bby.  bottom  of  West  stairwell, 
Ladies'  and  Men's  Rooms,  East  stairwell;  Ladies'  Rtmm,  West 
stairwell 

Rest  Rooms  Loge  East  side,  Orv  hestra  East  and  West  stairwell. 

Tour  Guide  Service  877-1800 

Wheelchair  accommodations  C  all  for  inftirmation; 

580-8700 


The  management  is  not  responsible  fiir  personal  apparel  or 
other  property  of  patrons  unless  these  items  are  checked. 
Patrons  are  advised  ttt  take  wraps  with  them  whenever  they 
leave  their  seats 


Di>ctors  who  expect  to  be  called  during  performances  may 
give  their  seat  locations  to  an  usher,  who  will  then  advise  the 
Manager's  office 


The  photographing  or  sound  rect)rding  of  any  performance  or 
the  possession  of  any  device  for  such  photiigraphing  or  stiund 
recording  inside  this  theater,  without  the  written  permissli>n 
of  the  management,  is  prtihibited  by  law  Offenders  may  be 
elected  and  liable  for  damages  and  other  lawful  remedies 


Wireless  headsets  for  the  hearing-impaired  tan  be  rented 
befi>re  the  concert.  Contact  the  nearest  usher  who  will  direct 
you  to  the  house  manager. 


FIRE  NOTICE.  The  exits  indicated  by  a  red  light  and  the  sign 
nearest  to  the  seat  you  occupy  are  the  shortest  routes  to  the 
street  In  the  event  fire  or  other  emergency,  please  do  not 
run— rcii/i  h'  lluit  cu/ 
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THE  SYMPHONY  ORCHESTRA  OF  THE 
CURTIS  INSTITUTE  OF  MUSIC 


Violins 

Ruggero  Allifranchini 
Sang  Eun  Bae 
Ivan  Chan 
Huifang  Chen 
Harvey  DeSouza 
Sigrun  Edvaldsdottir 
Kimberly  Fisher 
Ghislaine  Fleischmann 
Pamela  Frank 
Moshe  Hass 
Yumi  Hwang 
WanchI  Huang 
Ellen  Maria  Justen 
Gloria  Justen 
Hyuna  Kim 
Amy  Kinney 
Nicholas  Kitchen 
Elissa  Kol|onen 
Aimee  Kreston 
Yayoi  Numazawa 
Jennifer  Orchard 
Paul  Pesthy 
Emi  Ohi  Resnick 
Paul  Roby 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Lee-Chin  Siow 
Jennifer  Startt 
Lara  St  John 
Scott  St  John 
James  Umber 
Charles  Wetherbee 

Violas 

Anna  Marie  Ahn 
Jean-Marc  Apap 
I  David  Arnott 
En-Sik  Choi 
Anibal  Dos  Santos 
William  Goodwin 
Susan  Gulkis 


Scott  Ligocki 
Gerry  Rice 
Kurt  Rohde 
Michael  Strauss 

Cellos 

Derek  Barnes 
Kirsten  Dalley 
Evan  Drachman 
Yee-Sun  Kim 
John  Koen 
Ju  Young  Lee 
Soo-Hyun  Lee 
Kristin  Ostling 
Peter  Parthun 
Wilhelmina  Smith 
Wendy  Sutter 

Doublebasses 

Pascale  Delache 
Joelle  Fancher 
Glenn  Gordon 
John  Moore 
Geoffrey  Osika 
Michael  Steer 
Kevin  Switalski 

Harps 

Kyung-Hee  Kim 
Marie-Pierre  Langlamet 
)ung-Wha  Lee 
Rong  Tan 

Flutes 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 
Hye-Ri  Yoon 

Oboes 

Jonathan  Fischer 
Jennifer  Kuhns 
Peter  Smith 
Robert  Walters 


Clarinets 

Nicola  Everton 
Vinicio  Meza 
Sean  Osborn 
Erika  Shrauger 
Dennis  Strawley 

Bassoons 

Gerald  Alleva 
Matthew  Bender 
MaryEllen  Harris 
Mark  Timmerman 

Horns 

Nicola  Averill 
Suzanne  George 
Richard  King 
Michael  Motise 
Paul  Osmond 
Richard  Swartz 

Trumpets 

Bibi  Black 

Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 
Trombones 
William  Ki  Ho  Chang 
John  DiLutis 
John  J  Freeman 
Darrin  Milling  (bass) 
Tuba 

Craig  Knox 

Timpani/Percussion 

Beniamm  Ramirez 
A  Scott  Robinson 
Robert  Slack 
F  Feza  Zweifel 
Orchestra  Librarian 
Dr  Edwin  E  Heilakka 
Orchestra  Manager 
Rjchard  Zuch 


As  a  certain  well-known  hotel  president  would  ask:  "1  wouldn't  go  to  the  opera 
without  a  grand  finale  dinner... why  should  you?"  Lincoln  Center  would 
never  let  you  go  hungry,  abandon  your  car,  or  do  without  a  shopping  spree.  While 
our  Plaza  may  not  offer  breakfast  in  bed,  we  think  the  following  amenities  will 
nonetheless  make  vour  vvsit  to  Lincoln  Center  a  memorable  one. 

/I 


Line 


nter 


^1  your  service 


Restaurants:  The  Allegro  Cnfc  (874-7000) 
is  open  daily  for  lunch  and  dinner,  and 
supper  on  Philharmonic  evenings  as 
well.  Sunday  Brunch  is  accompanied  by 
live  musicians.  In  the  summer  mpnths, 
the  Cafe  is  moved  outdoors  to  the 
breezy  Fountain  Plaza.  The  Adaf^io  Buffet 
(874-7000)  offers  sumptuous  a  la  carte 
luncheons  on  matinee  afternoons,  and 
buffet  dinners  Tuesdays  through  Sa- 
turdays. One  of  Lincoln  Center's  best- 
kept  dining  secrets  during  opera  season 
is  The  Gratui  Tier  Restnurant  (799-3400)  at 
the  Metropolitan  Opera  House,  where 
ticket-holders  to  any  current  Met  per- 
formance may  linger  over  dinner  two 
hours  before  the  first  curtain. 

Shops  and  Galleries:  At  The  Gallerxf  at 
Lincoln  Center  (open  Monday-Saturday; 
580-4673),  browse  through  or  purchase 
List  Art  Poster  Collection  prints,  many 
in  limited  edition.  The  Gallery  also  fea- 
tures monthly  exhibitions  relating  to 
the  performing  arts.  The  Performing  Arts 
Shop  (open  daily;  580-4356)  and  the  Avery 
Fisher  Hall  Boutique  (hours  vary;  580- 
8700)  offer  an  array  of  gift  items:  books, 
scores,  and  records;  apparel  and  house- 
wares bearing  your  favorite  composers' 
"signatures"  or  the  Mostly  Mozart  logo; 
Mozartkiigeln  and  other  sweets;  jewelry, 
music  boxes,  and  opera  glasses — all 
celebrating  the  performing  arts.  The 
Metropolitan  Opera  Shop  (open  daily;  580- 
4090)  houses  a  huge  collection  of  operatic 
books,  scores,  and  recordings;  biographies 
of  singers,  composers,  and  conductors; 
edibles  from  "Opera  Nuts"  to  "Rise 
Stevens'  Fudge";  wearables  from  "Opera 
Aprons"  to  the  "Old  Met  Ceiling  Scarf"; 
and  other  gifts  applauding  the  world  of 
opera.  The  Cork  Gallery  features  changing 
exhibits  by  arts  organizations,  profes- 
sional and  non-professional.  It's  open 
daily  and  always  admission-free. 


Guided  Tours  (877-1800,  ext.  512;  daily 
10  a.m.  to  5  p.m.)  acquaint  you  with  the 
halls  and  history  of  Lincoln  Center  as 
knowledgeable  guides,  many  of  whom 
double  as  performers,  escort  you  through 
the  Met,  N  ew  York  State  Theater,  and 
Avery  Fisher  Hall.  Often,  the  hour-long 
tour  allows  a  peek  at  a  rehearsal  in 
progress.  Special  rates  are  available  for 
groups  of  10  or  more.  Backstage  Tours 
of  the  Metropolitan  Opera  House  (week- 
days at  3:45  p.m.,  Saturdays  at  10:30 
a.m.;  582-3512)  explore  the  process  in- 
volved in  creating  a  Met  production. 
Visit  the  stage  complex,  rehearsal  fa- 
cilities, dressing  rooms,  production  shops, 
and  auditorium. 

Meet-the-Artist,  Meet-the-Artist  Sup- 
pers, and  full-day  Meet-the-Artist 
packages  (877-1800,  ext.  547)  can  be 
arranged  for  groups  of  25  or  more.  The 
"artist"  may  be  a  performer,  stage 
manager,  costume  designer,  make-up 
expert,  or  conductor;  each  event  is  tailor- 
made  to  satisfy  your  group's  curiosity. 
Special  programs  for  children  and  school 
groups  are  available. 

Services  for  Persons  with  Disabilities: 

Call  Lincoln  Center's  Coordinator  of 
Programs  and  Services  for  Disabled 
People,  Bette  Knapp  (Voice:  877-1800, 
ext.  553;  TDD  877-1805). 

Lincoln  Center's  Park  and  Lock  Garage 

(874-9021)  has  room  for  721  cars  and 
never  closes.  Enjoy  convenience  to  all 
theaters  and  the  lowest  matinee  rates  in 
the  area.  Special  pre-pay  discounts  are 
available.  Enter  on  W.  dZnd  or  W.  65th 
Streets. 

The  Concert  Hotline  (877-2011)  gives  a 
recorded  announcement  of  each  day's 
events  for  all  of  Lincoln  Center. 

—USA  BATCHELDER 


Music  has  inspired  many  a  literary  turn  of  phrase.  Here  follows  a 
baker's  dozen  of  such  aphorisms — testimony  to  Euterpe's  broad  appeal. 

compiled  by  Mark  Steinbrink 


"Music,  moody  food  of  us  that  trade  in 
love.  — William  Shakespeare 

"Music  hath  charms  to  soothe  the  savage 
breast,  to  soften  rocks,  or  bend  a  knotted 
oak."  — William  Congreve 

"Music  is  the  poor  man's  Parnassus." 

— Ralph  Waldo  Emerson 

"Music  helps  not  the  toothache." 

— George  Herbert 

"Music,  the  greatest  good  that  mortals 
know/ And  all  of  heaven  we  have  below." 

— Joseph  Addison 

"If  I  were  to  begin  life  again,  1  would 
devote  it  to  music,  h  is  the  only  cheap  and 
unpunished  rapture  upon  earth." 

— Sydney  Smith 

"Of  all  noises  1  think  music  the  least  dis- 
agreeable." — Samuel  Johnson 

"Fiddle,  n.  An  instrument  to  tickle  human 
ears  by  friction  of  a  horse's  tail  on  the 
entrails  of  a  cat."       — Ambrose  Bierce 


"Swans  sing  before  they  die.  'Twere  no 
bad  thing  should  certain  persons  die 
before  they  sing." 

— Samuel  Taylor  Coleridge 

"The  man  that  hath  no  music  in  himself, 
Nor  is  not  moved  with  concord  of  sweet 
sounds. 

Is  fit  for  treasons,  stratagems  and  spoils." 

—  William  Shakespeare 

"Music  is  essentially  useless,  as  life  is." 

— George  Santayana 

"I  like  Wagner's  music  better  than  any- 
body's. It's  so  loud  that  one  can  talk  the 
whole  time  without  other  people  hearing 
what  one  says." 

—from  Oscar  Wilde's 
"The  Picture  of  Dorian  Gray" 

"Hell  is  full  of  musical  amateurs.  Music  is 
the  brandy  of  the  damned.  May  not  one 
lost  soul  be  permitted  to  abstain?" 

— George  Bernard  Shaw 


And  yet,  it  seems  only  fair  to  give  musical  talent  its  turn  at  pen.  So  here's 
a  composer  with  a  just  retort. 

"If  a  literary  man  puts  together  two  words 
about  music,  one  of  them  will  be  wrong." 

— Aaron  Copland 


jlpecial  Offering!   Color  Posters  of 

incoln  Center  StagebiO's  Covers  by  Okamoto 


I  r  over  a  decade,  this  Stagebill 
idit  line— Cover  photograph  by 
Ichi  R.  Okamoto— has  been  con- 
lered  by  many  to  be  the  signature 
the  finest  in  Performing  Arts 
lotography.  Okamoto's  composi- 
1  ns  capture  the  architectural  drama 
leading  Performing  Arts  Centers 
well  as  the  artistry  and  discipline 
the  performers  themselves.  Mow 
u  can  enjoy  the  beauty  of  his 
vers  in  your  own  home  or  office, 
agebill  is  pleased  to  offer,  in  splen- 
i  color,  posters  of  covers  that 
ive  graced  the  Lincoln  Center 
ition  of  Stagebill.  Okamoto  per- 
naOy  selected  the  four  now  offered, 
ich  poster  is  perfect  for  framing; 
erall  size  23"  x  35";  image  size 
'  X  22".  $8  per  poster,  set  of  4 
lown)  530.  To  order,  simply  mail 


Stagebill,  P.O.  Box  5348 
Grand  Central  Station 
New  York,  NY  10163 
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If  we  gave  you  any  more  to  do 
ina  Waterga/eWeekend, 
wed  have  to  cut  into 
your  work  week. 


^  1\vo  tickets  for  a 
Saturday  evening 
performance  at 
the  Kennedy  Center 
or  Ford's  Theatre* 

^  Continental  break- 
fast for  two 

^  Comphmentary 
bottle  of  wine  from 
our  private  stock 


^  Use  of  our  exclusive 
Health  Club,  spa 
and  indoor  pool 

^  A  luxurious  suite 
overlooking  the 
Potomac 

^  $165.00  per  couple, 
per  night,  plus  tax 

^  For  reservations, 
call  (800)  424-2736 
or  (202)  965-2300 


*  The  National  Symphony,  Washington  Opera,  Washington  Performing  Arts  Society  The  American 
Film  Institute,  Theatre  Chamber  Players  of  the  Kennedy  Center,  The  Washington  Ballet  at  Lisner 
Auditorium  or  Ford's  Theatre,  depending  upon  performance  schedule.  CUNARD 


,  (lADITION  (com.  from  p.  34) 
'  laracterization  of  the  School's  sustaining 
jualities:  "dedication  and  concentration." 
~  'or  most  of  the  first  half  of  SAB's  history, 
le  Imperial  references  were  first-person- 
lized  in  the  presence  of  Balanchine's  con- 
;mporaries  from  his  Russian  and  Euro- 
san  careers — Maryinsky  danseurs  such  as 
,natole  Oboukhoff  and  Pierre  Vladimiroff 
nd  Vladimiroff's  wife,  the  Diaghilev 
allerina,  Felia  Doubrovska.  It  continues 
)day  in  the  person  of  Madame  Alexandra 
)anilova.  The  sparkling  assoluta  of  the 
iallets  Russes  de  Monte  Carlo  trained 
ith  Balanchine  in  Russia,  emigrated  with 
im  to  the  West,  and  today  teaches  daily 
lass.  Victoria  Simon,  an  SAB  graduate 
/ho  went  on  to  a  soloist  career  with  the 
Jew  York  City  Ballet  and  is  now  one  of  the 
andful  of  people  staging  the  Balanchine 
epertory  for  companies  outside  New  York 
'ity,  recently  recalled  an  unexpected  asset 
1  the  predominance  of  Russian  teachers 
uring  the  school's  early  years:  "One  of  the 
hings  it  meant  was  that  you  had  to  listen 
ery  carefully,  to  really  pay  attention,  so 
ou  could  understand  what  they  were 
aying."  The  result  is  a  direct  line  of 
lescent  from  the  legends  of  Imperial 
lussia — Nijinsky,  Karsavina,  Spessivtzeva 
-to  the  reality  of  their  SAB-trained 
lescendents  from  Tanaquil  LeClercq  in 
he  i940s  to  Margaret  Tracey  in  today's 
^ew  York  City  Ballet  corps  de  ballet. 

One  of  the  School's  achievements,  ob- 
/iously,  is  the  scale  on  which  it  functions. 
SAB  began  with  a  staff  of  five,  Balanchine 
ncluded;  it  now  operates  on  a  $2  million 
mnual  budget,  requiring  an  administrative 
|>taff  of  15  and  a  permanent  faculty  of  11, 
supplemented  by  guest  teachers  from  the 
New  York  City  Ballet.  Enrollment  is 
currently  300.  Unlike  virtually  every  other 
non-state-supported  arts  academy,  dancing 
is  the  single  subject — no  aerobics,  no 
jazzercize,  no  adult  beginners,  nothing  that 
would  detract  from  what  Kirstein  identifies 
as  the  school's  "entirely  professional" 
orientation.  The  seriousness  of  that  intent 
is  most  tellingly  reflected  in  the  fact  that  75 
percent  of  the  upper-level  enrollment  are 
I  scholarship  students.  They  come  from  near 
I 
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Brilliantly  original, 
sophisticated  cuisine, 
born  of  a  harmonious 
collaboration  between 
Anne  Rosenzweig  of 
"Arcadia"  fame  and 
European-trained  Chef 
Suleyman . .  .The  results 
are  a  blend  of  classic 
Italian  recipes  with 
California-inspired 
presentations  plus  the 
Mediterranean  way  with 
mint  and  eggplant. ..Call 
it  sunshine  cuisine  and 
you  hit  the  mark... 

by  Judy  Ross 


Prix  Fixe  Dinner  $27.50  (5-6:30) 
Weekend  Brunch  $12  (12-4) 


Lunch  &  Dinner 
Perfectly  Private  Room 
For  A  Perfect  Party. 

108  W.  73rd  St. 
(Bet.  Col.  &  Amst.) 
(212)  799-8282 


Before 
Carnegie  Hall 

or  after 
Lincoln  Center: 

The 
Four  Seasons 
$41.50  Dinner. 

Complete  Dinner 

5  to  6:30  pm 
10:00  to  11:30  pm 


  ^      .0  TomMargittai 

<^^^n~^C>^,*^-T^<I^\'  Paul  Kovi 


THE  FOUR  SEASONS 

99  East  52nd  Street  754-9494 


>)  restaurant 


()pi:\si:\t:\i)avs 

inonday  through  frklay 
noon  until  midnight 

Saturday  luid  Sunday 
(>pni  until  midnight 


()8\vcs(  58th  street 
(  just  east ol  sixth avenue) 


Enjoy  The  Good  Lifei 
Fine  Italian  Cuisine  In  A 
Theatrical  Atmospherei 
Specializing  in  Pasta  &  Seafood 


180  Columbus  Ave 
Corner  ol  68lh 
Open  7  days 
595  2600  ^ 


and  far.  With  the  precedent-setting  Foi 
Foundation  grants  of  the  1960s,  th 
School's  resources  became  available  t 
students  on  a  newly  national  level.  Amon 
the  dancers  brought  to  New  York  by  tH 
first  Ford  scholarships  in  1960  was  a  IJ 
year-old  girl  from  Cincinnati;  three  yeai 
later  Roberta  Sue  Ficker  joined  the  Nei 
York  City  Ballet  as  Suzanne  Farrell. 

Auditions  for  the  School's  1988  summe 
course  will  be  a  three-month-plus  endeavo 
involving  22  cities  from  Seattle  to  Sai 
Juan.  The  selection  process,  Kirstein  adds' 
is  important:  "Students  can  feel  that  the 
have  been  chosen." 

The  most  obvious  difference  betweei 
the  school  Balanchine  attended  in  St 
Petersburg  and  the  one  he  established  ii^ 
New  York  is  the  effect  his  choreograph; 
has  had  on  the  vocabulary  of  classica 
dance.  SAB  and  the  New  York  City  Balle 
have  achieved  a  level  of  technical  sophis 
tication  that  contemporary  choreographe' 
Karole  Armitage  recently  described  a; 
"about  as  advanced  as  technique  is  liable  tc 
get."  Balanchine's  adaptions  of  the  clas- 
sical dance  to  the  twentieth  centur; 
obviously  required  dancers  capable  of  those 
advances;  his  edict,  "But  first  a  school,' 
was  just  plain  good  sense.  SAB  and  the 
New  York  City  Ballet  have  functioned  as' 
fully  independent  entities  since  1935,  the: 
year  after  Balanchine  made  his  first  ballet  in 
America,  Serenade,  on  his  first  student- 
bodies.  Having  Serenade  and  Balanchine  ini 
common,  however,  the  paths  of  SABand  the; 
New  York  City  Ballet  remain  aligned.  To-! 
gether  they  set  a  standard  that  is  nowi 
reaching  into  second  and  third  generations,! 
as  the  two  farthest  points  of  call  on  thei 
upcoming  summer  audition  schedule  indi-l 
cate.  Seattle's  Northwest  Ballet  is  directed, 
by  Kent  Stowell  and  Francia  Russell,  i 
former  New  York  City  Ballet  dancers  whol 
have  themselves  developed  a  company  of. 
national  rank.  Their  son  Christopher  is  a 
member  of  the  San  Francisco  Ballet,  which 
is  under  the  direction  of  former  New  York 
City  Ballet  principal  dancer  Helgi  Tomas- 
son.  The  seven-year-old  Ballet  Concierto  I 
de  Puerto  Rico  in  San  Juan  is  led  by  SAB 
alumna  Lolita  San  Miguel,  and  it  is  blessed 
by  the  performance  presence  of  Carmen 


.na  Rodriguez,  a  recent  SAB  graduate 
ith  the  School's  signature  length  and 
rength. 

The  School's  annual  spring  workshop 
;rformances  have  become  favored  events, 
rom  their  modest  beginning  in  1965,  the 
orkshops  have  grown  into  multiple-cast, 
ill-scale  performances  in  the  Juilliard 
heater.  They  give  SAB  students  the  one 


I  Students  at  the  School  of  American  Ballet 

ihing  that  the  School  cannot:  an  audience. 
Programs  include  extracts  from  both  the 
lineteenth  and  twentieth  century  reper- 
ories,  as  well  as  new  works  by  New  York 
rity  Ballet  house  choreographers.  Nut- 
racker's  student  candy  canes,  rowdy  little 
Drothers,  and  toy  soldiers  graduate  to 
)ointe  shoes,  tutus  and  entrechat  six,  as 
hey  prepare  for  careers  with  the  New  York 
ZiXy  Ballet  or  with  the  dozens  of  other 
!;ompanies  around  the  world  currently  em- 
^^loying  SAB  graduates.  The  flavor  of  the 
;vent,  as  well  as  the  transformation  of 
;tudent  into  artist  that  is  the  raison  d'etre 
3f  SAB,  was  recently  synopsized  by  critic 
Marilyn  Hunt  in  Dance  Magazine:  "The 
School  of  American  Ballet  annual  spring 
tvorkshop  irresistibly  combines  flowering 
professionalism  with  the  enthusiasm,  sweet- 
ness, and  vulnerability  of  youth." 


Otis  Stuart  is  an  associate  editor  of  Dance 
Magazine. 


THE 

NEW  GRAND  TIER. 

WHAT  DINING 
AT  THE  OPERA 
SHOULD  BE. 


[mi] 

GRAND  TIER 

RESTAURANT 
Metropolitan  Opera 
Lincoln  Center  Plaza 
New  York  Citv  10023 


Reservations:  799-3400 


"MARCOVICCl 
SINGS  MOVIES 

...AND  OTHER  LOVE  SONGS" 


ANDREA  MARCOVICCl 

February  16th  thru  March  26th. 
Shows  9:15  and  1 1:15  pm  Tues.  thru  Sat. 
Supper  reservations  from  8  pm. 

Sunday  Supper  with  singer/pianlst 
Buck  Buchholz,  5:30-1 1  pm 


THE  OAK  ROOM  AT  THE 


59  West  44th  Street.  New  York 
Reservations:  840-6800 

Margaret  Whiting  performs  thru  Feb.  ISth.^jjy 
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THE  GINGER  MAN 

Where  it  all  began 

Lincoln  Center  Area's 
First  Restaurant 

Before  and  After  Theatre 
ACROSS  FROM  LiriCOLM  CEPiTER 
51  West  64th  Street  •  399  2358 


Enjoy  Outstanding  Italian  Cuisine 
In  A  Candlelit  Setting! 

Federico's 

...a  trattoria 

1  block  from  Lincoln  Center 

Before,  During  &  After  Thieater 
Open  7  days  for  Lunchi  &.  Dinner 
Cor  67th  &  Broadway 
873-4210 


Cafe  Destinn 


"..perfect  for  pre  or  after 
theater  dirking." 

The  New  York  Times 
MANHATTAN  MENUS  1987 

LUNCH  MON.-FRI.  •  WEEKEND  BRUNCH 

70  WEST  68  STREET  •  496-2144 


ECLECTIC  CONTINENTAL 
&  NEW  AMERICAN  CUISINES 
•  Lunch  •  Dinner  •  Brunch  • 

•  Private  Parties  • 
182  Columbus  Ave.  (nr.  68th  St.) 

„^'Ta»ll  (212)  877-4747 


Spotlight  on 
Juilliard 
Drama 

Robin  Williams  recently  credite 
his  training  from  the  school  a 
having  created  the  desire  to  break  aw 
from  pure  comedy  in  search  of  meati 
and  more  fulfilling  straight  roles.  Kel 
McGillis  acknowledges  that  the  depth  c 
her  training  allowed  an  easy  and  successfi 
transition  to  camera  work  almost  imme 
diately  after  finishing  her  schooling  thers 
Patti  LuPone  affectionately  cites  her  year 
at  the  school  with  having  provided  th 
great  flexibility  that  has  garnered  hereon 
siderable  critical  praise  as  she  moves  fror 
the  Broadway  musical  stage  to  film,  anc 
back  again. 

They  all  attended  one  of  the  most  famou 
conservatories  in  the  world,  but  to  th 
average  theater  or  moviegoer,  it  would  stil 
come  as  a  surprise  that  for  20  years  Th< 
Juilliard  School  has,  in  addition  to  its  well 
known  musical  and  dance  training  pro 
grams,  one  of  this  country's  finest  dramatii 
arts  programs.  As  well  as  those  liste( 
above,  the  roster  of  distinguished  actor 
who  have  trained  with  the  Drama  Divisiot 
includes  Christine  Baranski,  William  Hurt 
Val  Kilmer,  Perry  King,  Kevin  Kline- 
Elizabeth  McGovern,  Christopher  Reeve 
David  Ogden  Stiers,  and  Stephanie  Zim- 
balist. 

Composer  William  Schuman,  Juilliard 
president  from  1946  until  he  became  pre- 
sident of  the  newly  constructed  Lincoltij 
Center  in  1962,  committed  Juilliard  tO| 
become  the  center's  academic  constituent., 
The  Drama  Division  was  established  in  1968. 
by  Schuman's  successor  at  Juilliard,  Dr.j' 
Peter    Mennin.    Mennin    chose  notedj 
European  conservatory  teacher  and  ad-, 
ministrator  Michel  Saint-Denis  as  the  newj 
Division's  consultant-director,  and  actor/ 
director  administrator  John  Houseman^ 
as  administrative  director.  Together  they 
formulated  a  four-year  conservatory  method 
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training  for  the  Juilliard  Drama  Division, 
sed  on  a  detailed  European-style 
ining  method  devised  by  Saint-Denis, 
s  complete  theory,  often  referred  to  as 
Saint-Denis  Bible,  is  outlined  in  his 
k  Training  for  the  Theater:  Premises 
Promises. 

The  first  class  of  35  students  was  chosen 
im  more  than  600  applicants,  and  classes 
gan  in  1968  in  a  building  located  near  the 
»ht  of  the  still-under-construction  "new" 
lilliard  at  Lincoln  Center.  Official  re- 
iency  in  the  school  building  began  with 
e  start  of  the  1969  school  year,  with 
rama  Division  class  number  two. 


Juilliard  Drama  Division  students  in  1987 
production  o/The  History  of  American  Film 


Michel  Saint-Denis'  association  with 
uilliard  continued  until  his  death  in  1971, 
/hen  his  wife  Suria  (who  had  worked  with 
im  closely  at  JuilUard  since  the  Drama 
division's  founding)  became  consultant- 
director,  continuing  in  that  capacity  until 
ler  death  in  December  1987.  John  House- 
nan  was  director  of  the  Division  until 
976.  From  1976  to  1979  the  director's  chair 
vas  filled  by  Alan  Schneider,  followed  by 
vlichael  Langham,  who  had  been  artistic 
iirector  of  the  Guthrie  Theater  and  who 
emains  the  Division's  director  today. 

Today,  as  the  Division  nears  it  twentieth 
inniversary,  its  enrollment  usually  numbers 
ibout  75  student-actors  ranging  in  age 
Tom  18-26.  Each  year,  about  2,000  ap- 
Jlications  are  received  for  the  25  openings 
n  the  first  year  class,  and  their  success  ratio 
.s  remarkable — more  than  80  percent  of  the 
ilumni  are  actively  working  in  their  chosen 
1^7 


CAFE 


$28  Prix  Fixe  dinner  Menu 

Served  5  30  -  6  30 
200  West  toth  Street  873-741 1 
dinner  5:30  -  12:30  weekends  until  1  30 


LINCOLN  CENTER 
AREA'S  NEWEST 
RESTAURANT 


•  Authentic  Italian  Cuisine 

•  Dining  All  Day  Until  1 :00  am. 

•  Light  Meals  or  Full  Dinner 

•  Saturday  &  Sunday  Brunch  $  1 4.50 

•  Pre-Theatre  Special  $21 .95 

(5:00-7:30  p.m.) 


1889  Broadway  at  63rcl  Street 
Across  From  Lincoln  Center 
(212)  262-2234 


HUNAN 
PARK 


255  COLUMBUS  AVE  (BET  70th  i  71$t) 

Just  a  few  Blocks  from  Lincoln  Center 

(312)  724-4411 
Finest  Hunan  ana  SzecMuan  Cuisme 
Cozy  AtmosDfiere  •  Excellent  Service 
Moderate  Prices  •  No  MSG 
Beautiful  Sidewalk  Cafe 
Recommended  tjy  NY  TIMES  &  NY  post 
SUN  MON  TUE    12PM  tO  12AM 
WEDTHUFRISAT    12PM  to  1AM 
Special  Pre  and  After  snow  Dinners 
Major  Credit  Cards  Accepted 


Open  7  days 
2018  Broadway -69  Si 
212-877  4969 


Near  Lincoln  Center 


JAPANESE-RESTAURANTS 


Open  7  days 
2140  Broadway   75  St 
212  724  1414 


RESTAURANT  &  CAFE 

"The  place  where  the  girls  sing  to  you' 

CASUAL  AMERICAN- 
CONTINENTAL 


Specialties:  Steaks-Seafood 
and  Fresh  Fish 

Dinner  served  7  days 

After  Theatre •  Entertainment  FSightly 
Private  Parties 


228  WEST  72nd  St.  873-4067 
(Just  W.  of  B'way  near  Lincoln  Center) 


LOOK 

What  USO  is  doing  for 
service  children 

You  probably  didn  t  know  that  USO  is 
also  for  children    I  m  in  the  service 
and  USO's  many  programs  hove  help- 
ed my  whole  family    For  my  kids 
I've  found  USO  classes  just  for  them 
chances  to  tour  a  new  city  or  country 
or  just  do  something  with  other  chil- 
dren USO    the  three  most  important 
letters  in  helping  others    for  kids  too' 


craft. 

The  Saint-Denis  method  is  in  place  evei 
now.  It  gives  actors  a  disciplined  guidelini 
with  which  to  explore  the  depths  of  thei 
own  creativity.  It  encourages  improvisatioi 
in  the  early  parts  of  their  training,  while, 
they  acquire  the  necessary  tools  for  dra 
matic  expression:  movement,  vocalization 
dramatic  analysis.  Actual  stage  perform- 
ance begins  in  the  third  year  of  training 
and  public  performance  is  a  goal  of  onlj 
the  fourth  (and  final)  year.  Intensive  class 
work  in  dramatic  verse,  mask  technique, 
play  analysis,  speech,  voice,  movement, 
singing,  comedy  techniques,  acrobatics, 
tap  and  jazz  dance,  stage  combat,  make- 
up, and  even  music  studies  are  integrated 
into  the  daily  pursuit  of  learning  and 
interpreting  a  wide  range  of  dramatic 
repertoire. 

Each   class    works   as   an  ensemble  ( 
throughout  its  tenure  at  Juilliard,  and  ail 
actors  are  given  the  chance  to  work  on  a 
great  variety  of  dramatic  styles  and  roles—  ) 
from  the  very  first  year  in  group  readings, 
right  through  fourth  year  when  the  plays 
rotate  in  a  Spring  repertory  season  open  to 
the  public.  This  Spring's  performance  sea-  i, 
son,  from  April  13-30,  is  typical  of  theil 
variety  to  be  found  in  the  Drama  Division's  j 
repertory:  Shakespeare's  Oiello\  Christo- 
pher Durang's  iconoclastic  1975  musical, /4 
History  of  the  American  Film.  Sam  Shep- 
herd's 1976  disjointed  comedy.  Suicide  in  \ 
B-flat;  and  the  Turgenev  classic,  A  Month ' 
in  the  Country. 

Above  all.  The  Juilliard  School's  Drama 
Division  has  remained  true  to  the  premise 
set  out  in  its  very  first  recruitment  brochure 
written  more  than  20  years  ago: 
We  are  trying  to  form  an  actor  equipped 
with  all  possible  means  of  dramatic 
production,  capable  of  meeting  the 
demands  of  today's  and  tomorrow's 
ever-changing  theater — an  actor  who  is 
capable  of  participating  in  those  changes 
and  who  is,  himself,  inventive  enough 
to  contribute  to  them.  For,  in  the  final 
analysis,  whatever  experiments  may 
be  attempted  through  fresh  forms  of 
writing,  on  new  stages,  using  the  latest 
technical  devices,  everything  ultimately 
depends  on  the  human  being  the 
actor. □ 


Willard  C.  Bulchcr,  l  i 
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Richard  R-  Shinn 

Walter  V.  Shipley 

Chairman.  Lincoln  Center 
Consolidated  Corporate 
Fund  Drive 

Stephen  Stamas 

Frank  E.  Taplin 

George  Weissman 

Vaughn  C.  Williams 

Robert  W.  Wilson 

Mrs.  Whitney  M.  Young,  Jr. 

Henry  S.  Ziegler 


Honorable  Edward  I   Koch.  \{ayor  of  the  City  of  York 
Honorable  Diane  M.  Coffey.  Mayoral  Designee 
Honorable  Mary  Schmidt  Campbell. CoAnmm/onfr,  Department  of  Cultural  Affairs 
Honorable  Henry  J.  Stern.  Commis\ioner.  Department  of  Parks  and  Recreation 
DIRECTORS  EMERITI 


\myas  Ames 

lloyt  Ammidon 

Robert  E.  Blum 

Mrs.  Lewis  W,  Douglas 

Avery  Fisher 

Jerome  L.  Greene 


Avery  Fisher  and  Lawrence  A.  Wien.  Co-Chairmen  Charles  M.  Spofford 

Harry  B.  Helmsley  William  F.  May  Frank  Stanton 

Robert  L.  Hoguet  Peter  S.  Paine  Miss  Alice  Tully 

Arthur  A.  Houghton,  Jr.  William  Schuman.  Taggart  Whipple 

John  E,  Lockwood  President  Emeritus  Lawrence  A.  Wien 

Laurence  J.  McGinley.  S.J.  Martin  E.  Sega!  Edgar  B.  Young 

ADMINISTRATION 


Leonard  de  Paur,  Director.  Community  Relations    William  W.  Lockwood.  Jr..  Executive  Producer.  Programming 
John  Goberman.  Executive  Producer.  Television    Mark  Schubart.  Director.  Lincoln  Center  Institute 
Scott  Brandon.  Associate  Director.  Lincoln  Center  Institute 
Irwin  Brooks.  Director.  Operations  and  Central  Facility  Services 
June  Dunbar.  Associate  Director.  Lincoln  Center  Institute 
Delmar  D.  Hendricks,  Booking  Director,  Concert  Halls 
Hatlie  K.  Jutagir,  Director,  Development 
Robert  Ronan,  Director.  Personnel 
Susanne  Faulkner  Stevens.  Associate  Director.  Public  Information 
Judith  Slonehill.  Director.  Lincoln  Center  Consolidated  Corporate  Fund  Drive 
Robert  Turner.  General  Manager.  Concert  Halls 
THE  LINCOLN  CENTER  COLINCIL 


Bruce  Crawl ord.  Metropolitan  Opera 
I  Bernard  Gersten.  Lincoln  Center  Theater 
■  Dr.  Vartan  Gregorian.  The  New  York  Public  Library 

Lincoln  Kirstein.  School  of  American  Ballet 

-loanne  Koch.  The  Film  Society  of  Liruoln  Center 

Nathan  Leventhal.  Lincoln  Center 

Martin  J,  Oppenheimer.  City  Center  of  Music  and  Drama 

THE  LINCOLN  CENTER  COUNCIL  ON  EDUCATIONAL  PROGRAMS 


Joseph  W.  Polisi.  The  Juilliard  School 
Charles  V.  Raymond.  New  York  On  Ballet 
Mark  Schubart.  Lincoln  Center  Institute 
Beverly  Sills.  New  York  City  Opera 

Charles  Wadsworth,  Chamber  Music  Society  of  Lincoln  Center 
Albert  K,  Webster.  New  York  Philharmonic 


Mark  Schubart.  Lincoln  Center  Institute  (Chairman) 
James  Sloan  Allen.  The  Juilliard  School 
Joanne  Cossa.  Chamber  Music  Society  of  Lincoln  Center 
JoAnn  Forman,  Metropolitan  Opera 

and  Metropolitan  Opera  Guild 
Nathalie  Gleboff.  School  of  American  Ballet 


Edwin  S.  Holmgren.  New  York  Public  Library 
Nancy  Kelly,  New  York  City  Opera 
Wendy  Keys,  The  Film  Society  of  Lincoln  Center 
Mrs  Norman  Lassalle.  New  York  City  Ballet 
Daniel  Windham.  New  York  Philharmonic 


LINCOLN  CENTER  FOR  THE  PERFORMING  ARTS,  INC.,  140  WEST  65TH  STREET,  N.Y.C.  10023  (212)  877-1800 

The  public  areas  of  Lincoln  Center —including  the  Plaza  and  Damrosch  Park  -  are  owned  by  the  City  of  New  York  and  have  been 
reconstructed  with  capital  funds  provided  by  the  City  of  New  York  with  the  cooperation  of  the  Department  of  Cultural  Affairs 
and  the  Department  of  Parks  and  Recreation,  The  performing  arts  companies  at  Lincoln  Center  are  grateful. 
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How  Fortunate  Lincoln  Center 
Was  Built  Directly  Across 

The  Street  From 
The  Best  Pizza*  In  N.Y. 

(64f/i  Street  &  Broadway) 
•Gael  Greene,  New  York  Magazine 
The  Food  Is  Marvelous 
And  The  Price  Is  Wrong. 

after  the  show —  ., 


ELLOS 


595-5330 


Featuring  RUSSIAN  GOURMET 
FOOD  Enhanced  with  the  Artistry 
of  French  Cuisine 
-  Special  Prix-Fixe  Pre-Theater  Dinner 
fi^'nvk^  Piano  Music  Nitely 

Lunch  &  Dinner 
?•  "4  '  Special  Sunday  Brunch 

148  WEST  67th  STREET 

(Bet.  B'wav  &  Amsterdam  Ave.l  NYC 
Tel  (21  21  724  0709   Heati  ol  Lincoln  Center 


"Cameos  ambitious  kitchen 
in  a  pleasant  walk-up  near 
.incoln  Center)  turns  out 
sparkling  pastas, 
savory  lamb, 
carefully  cooked  fish, 
happily  decadent  desserts!' 

GAEL GREENE 
New  York  Magazine 

Dinner  •  Brunch  •  Lunch 

,jff  J  WWII  Mr  A  169  Columbus  Avenue 
liR.^liiLl  874-2280 


PETROSSIAN 

Parisian  Restaurant 


Pre  &  Post  Theatre  Menus. 
Lunch.  Dinner.  Sunday  Brunch. 
58th  Street  at  Seventh  Avenue 
New  York,  N.Y.  inOl^  (212)  245-2214 


Lincoln  Center  Classics 

Bach 

Beethoven 
Brahms 
Chopin 
Debussy 

Empire  Szechuan 

EMPIRE  SZECHUAN 
COLUMBUS 

Classic  Chinese  Cuisine 
193  Columbus  Ave.  (68-69) 
496-8778 

Open  Sun. -Tues..  til  12;30  Wect.-Sat  .  til  lami 
5  minute  walk  from  Lincoln  Center 


■»v 

tm 
mi 
*C 
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Special  EARLY  BIRD  CO50  1 
JAPANESE  DINNER  ^^p-  —  I' 

•  SUSHI  BAR  •  a  la  carte  ENTREES 

LUNCH  -  DINNER  -  COCKTAILS  - 
210  COLUMBUS  AVENUE  799  ;84  f 


RUPPERTS 


A  RESTAURANT  SARIN 
THE  NEW  YORK  TRADITION 
III  4  a.m. 

3  Awe  al  93fd  Columbus  Ave  (7273) 
831  1900  8  73  9400 


Patronit^  or  the  IJnc'^^hi  (  Viiter  FuimI 

\\e  founding  Patrons  of  Lincoln  Center  huilt  the  Center  ami  maintained  it  through  the  first  decade  as  world-wide  recognition  was 
n-  Patrons  of  the  Lincoln  Center  Fund  continue  this  tradition  of  generosity,  ensuring  that  Lincoln  Center  will  enrich  the  lives  of 
are  generations.  Lincoln  Center  for  the  Performing  Arts  is  indebted  to  these  individuals,  foundations,  and  corporations: 


ate  of  John  D.  Rockefeller  3rd 

ncrade  Hess  Corporation 

nerican  Brands.  Inc. 

nencan  Can  Company  Foundation 

c  American  Expre!>s  Company 

nencan  Telephone  and 

!  L-lcgraph  Company 

.ind  Mrs.  Amyas  Ames 
c  lack  and  Mimi  Levilon 
\inslerdam  Foundation 
ihan  S-  Ancell 

\ron  Charitable  Foundation.  Inc. 
d  Ashley 

le  Vincent  Astor  Foundation 
nkers  Trust  Company 
lane  and  Arthur  Belfer 
r  and  Mrs,  George  F.  Berlinger 
r  and  Mrs.  Leonard  Block 
r  and  Mrs.  Robert  S.  Boas 
ic  Hodman  Foundation 
loth  Ferris  Foundation 
JS  Inc. 

rianese  Corporation 

^r,  and  Mrs,  O-  Roy  Chalk 

Ain  S.  Chanm 

le  Chase  Manhattan  Bank.  N.A. 
msolidated  Edison  Company  of 
New  York,  Inc. 

■WIS  B.  and  Dorothy  Cullman 
larles  E.  Culpeper  Foundation.  Inc. 
arjorieand  Richard  W.  Dammann 
r  and  Mrs.  Richard  M.  Danziger 
r  and  Mrs.  Aaron  Diamond 
le  Dillon  Fund 

ilham  H.  Donner  Foundation.  Inc. 
r  and  Mrs.  Charles  H.  Dyson 
r  and  Mrs,  Lester  Eisner.  Jr. 
rs  Charles  W.  Engelhard 
won  Corporation 
lerman  Fairchild  Foundation 
he  Fnbourg  Family 
IE  Foundation 
eneral  Electric  Company 
eneral  Foods  Corporation 
lane  and  Robert  Goldberg,  Fay  J. 
.  Lindner  Foundation 
aihan  and  Jacqueline  Goldman 
laneand  Robert  Goldberg/ 
Fa\  J.  Lmdner  Foundation 
erman  Goldman  Foundation 
athan  and  Jacqueline  Goldman 


Jerome  L.  Greene 

The  George  Gund  Foundation 

Mr,  and  Mrs.  John  H.  Gutfreund 

John  A.  Hartford  Foundation 

William  Randolph  Hearst  Foundation 

Leona  M,  and  Harry  B.  Helmsley 

Mr.  and  Mrs.  Leon  Hess 

Mr.  and  Mrs.  George  H.  Heyman.  Jr. 

IBM  Corporation 

Ittleson  Foundation.  Inc. 

Joyce  and  J.  Seward  Johnson,  Jr, 

Rita  and  Stanley  H,  Kaplan 

Henry  Kaufmann  Foundation 

Anne  and  Sidney  Kriser 

Mr.  and  Mrs.  Jay  B.  Langner 

Samuel  J,  and  Ethel  LeFrak 

Foundation 
Lucille  and  Samuel  Lemberg 
Mr,  and  Mrs.  William  M.  Lese 
Richard  R,  Levien 
Janice  H.  Levin 
Mortimer  and  Mimi  Le\itt 
Albert  and  Vera  List 
Mr.  and  Mrs.  John  L.  Loeb 
Mrs.  V,  Theodore  Low 
The  Joe  and  Emily  Lowe 

Foundation,  Inc. 
Mac  Andrews  &  Forbes  G  roup,  Inc, 
R,H.  Macyand  Co,,  Inc. 
Mr.  and  Mrs.  Joseph  L.  Mailman 
Mr.  and  Mrs.  Peter  L.  Malkin 
Family  of  Cecile  Lehman  Mayer 
Helen  and  William  Mazer 
Merrill  Lynch  &  Co,  Foundation 
LuEsther  T,  Mertz 

Kathryn  and  Gilbert  Miller  Fund.  Inc. 

The  Milstein  and  Lindner  Families 

Mobil  Foundation,  Inc. 

The  Ambrose  Monell  Foundation 

Morgan  Guaranty  Trust  Company 

Mr.  and  Mrs,  Lester  S.  Morse.  Jr. 

Stephen  I.  Morse 

Lucy  G.  Moses 

Nabisco  Brands,  Inc. 

Mr.  and  Mrs.  Jerome  A.  Newman 

EdwardJohn  Noble  Foundation 

Abraham  Perl  man  Foundation 

Carroll  and  Milton  Petrie 

The  Carl  and  Lily  Pforzheimer 

Foundation.  Inc. 
Philip  Morris  Incorporated 


Mr.  and  Mrs.  Maurice  Pollak 

Rita  and  Alfred  Rand 

Kurt  P.  and  Auguste  Reimann 

Pearl  and  Jack  Rcsnick 

Charles  H,  Revson  Foundation 

Irv  ing  and  Murray  Riese 

The  Gerald  and  May  Ellen  Ritter 

Memorial  Fund 
Rockefeller  Brothers  Fund  • 
Mr.  and  Mrs,  Frederick  P.  Rose 
Helena  Rubinstein  Foundation 
Samuel  and  May  Rudin  Foundauon 
Richard  and  Edna  Salomon 
Fan  Fox  and  Leslie  R.  Samuels 

Foundation 
Alma  and  Morris  A,  Schapiro 
S.H,  and  Helen  R.  Scheuer 

Family  Foundation 
Helen  and  lr\  ing  Schneider 
David  and  Irene  Schwartz. 
Richard  and  Sheila  Schwartz 
Mr.  and  Mrs.  Martin  E.  Segal 
Peter  Jay  Sharp 

Mr,  and  Mrs,  Herbert  M.  Singer 
Nate  B.  &  Francis  Spingold 

Foundation,  Inc. 
Ruth  and  Frank  Stanton 
Minam  and  Harold  Steinberg 

Foundation 
Mr.  and  Mrs.  Frank  E.  Taplin 
Mr.  and  Mrs.  Emanuel  M.  Terner 
Tisch  Foundation,  Inc. 
Alan  and  Margaret  Tishman 
Mr,  and  Mrs.  Roy  Titus 
Uris  Brothers  Foundation.  Inc. 
The  Nathaniel  and  Suzanne  Usdan 

Family 

Miriam  and  Ira  D.  Wallach  Foundation 
Warner  Communications  Inc. 
Florence  and  Max  Wechsler 
Weiler-Arnow  Family 
Mildred  and  George  Weissman 
Mr.  and  Mrs.  Lawrence  A.  Wien 
The  Norman  and  Rosita 

Winston  Foundation,  Inc, 
The  Family  of  Erwin  S.  Wolfson 
Bruce  and  Lois  Zenkel 
Two  Anonymous 

Patrons  Desk:  877-I800( Mrs.)  Terry  Mark 


Country  Style  French  Cuisine 
served  in  the  casual  elegance  of 
a  country  inn 

Open  for  lunch,  Mon-Fri,  and  dinner, 
Mon-Thurs  b-ll  pm,  Fn-Sat  o-l  L30  pm. 
Sun  5-10  pm 

75  West  68th  Street,  NYC 
Reservations:  874-2705 


I A  SECRET  TREASURE.. 
ON  THE  FIFTH  FLOOR 
OF  TRUMP  TOWER 


kF^^"^  PRE 


PRE 
THEATRE 
DINNER 


1 


LEVEL  5— TRUMP  TOWER 

5th  AVE.  &  57th  ST 
(212)  371-5030 


r 
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Patrons  of  Lincoln  Center 
for  the  Performing  Arts  -1957197 

Lincoln  Center  gratefully  acknow  ledges  the  support  of  those  mdividuah.  foundations  and  corporaiions  whose  gifts  to  the  capital  drix 
helped  huild  Lincoln  Center  and  maintain  its  operations  during  its  formative  years.  Following  is  a  chronological  list: 


John  D.  Rockefeller.  Jr. 

Mr  and  Mrs,  Da\id  M-  Keiser 

Mrs,  Felix  M.  Warburg 

Arthur  A  Houghton.  Jr 

Mr  and  Mrs,  John'D.  Rockefeller  3rd 

Mr  and  Mrs.  Pierre  David-Weill 

Mrs.  V.  Beaumont  Allen 

Mrs.  John  T  Pratt 

Mrs.  Richard  Charlton 

Frasier  W  McCann 

Mrs.  Joseph  V.  McMuIlan 

Mrs.  Arthur  Lehman 

Mrs.  Alta  Rockefeller  Prentice 

Mrs.  Robert  Walton  Goelet 

Francis  Goelet 

Mr  and  Mrs.  John  Goelet 

Robert  G.  Goelet 

Mr  and  Mrs.  Hav^ard  H.  Manice 

Alfred  P,  Sloan,  j'r 

Mr  and  Mrs  Frank  Altschul 

Mr  and  Mrs.  Robert  t  Blum 

Mr  and  Mrs,  David  Rockefeller 

Mr,  and  Mrs.  Walter  H.  Annenberg 

Mr  and  Mrs  l-ouis  J  Horowitz 

John  S  New berr\' 

Barbara  Hutton 

Lauder  Grcenwa> 

Mr  and  Mrs.  Francis  Kernan 

Mrs-  Thomas  J.  Watson 

Mr  and  Mrs.  Thomas  M.  E\ans 

Famil>  of  Cornelius  N  Bliss 

I  he  Famil>  of  Julius  Rosenwald 

Mr  and  Mrs.  Kenneth  Applcion  Ucs 

James  Oonahue 

Robert  Lehman 

Audre>  Lo\c 

Mr  and  Mrs  ().  Ro>  C  halk 
Nancy  Susan  Reynolds 
Huntington  Hartford 
The  Famih  of  Edward  H  and 

Mary  W.  Harriman 
Mr  and  Mrs  John  N  Irwin  II 
The  Famih  ol  C  arl  M  Loch 
Mr,  and  Mrs,  Albert  A,  List 
Mrs  Charles  \'  Hickox 
Mr  and  Mrs  Henry  Itilcson.  Jr 
Mr  and  Mrs  John  Has  Whitne\ 
Mrs  John  I)  Rockefeller.  Jr 
Mr  and  Mrs,  Owen  Robertson  Cheatham 
Mr  and  Mrs  Leon  Hess 
Mrs  Charles  W  Fngclhard 
Mr  and  Mrs  Irwm  Hamiliiin  Kramer 
Mr  and  Mrs.  I^ansdell  K.  Chnstic 
Mr  and  Mrs.  Cornelius  Vandcrbilt 

Whitney 
Mr  and  Mrs  Pcrcv  Uris 
Mr  and  Mrs  Harold  I)  I'ris 
Mrs  Ambrose  Monell 
Mrs  Ha/el  Hopkins  Ford 
The  Family  ol  Clarence  and 

Anne  Dillon 
Alice  Bigclow  lulK 
Mr.  and  Mrs.  John  R  Kmiberly 
Mr  and  Mrs,  Charles  Shipman  Payson 
Mr  and  Mrs.  Willis  H  Booth 
Mrs,  Vincent  Asior 
Harold  Stirling  Vandcrbilt 
Mrs  Josephine  l>awrcnce  Gracbcr 
Allan  P  Kirby 

Mr  and  Mrs  Walker  G,  Buckner 

Mr  and  Mrs  Amyas  Ames 

Mr  and  Mrs  Ciustave  L.  Levy 

Mr  and  Mrs  Henry  J   Hem/  II 

Margan:t  Mellon  Hitchcock 

Mr  and  Mrs,  Seymour  H  Knox 

Mr  and  Mrs.  I  rank  Stanton 

Mr  and  Mrs,  David  Hunter  McAlpin 

Mr  and  Mrs.  Douglas  Dillon 


Mr  and  Mrs  Lawrence  A.  Wien 
The  Familv  of  Carl  H  Pfor/heimer 
Mr  and  Mrs  W  Van  Alan  Clark 
Mr  and  Mrs.  Harry  B.  Helmsley 
Mr.  and  Mrs,  Eugene  Ferkauf 
Mr,  and  Mrs.  Nathan  Cummmgs 
Mr.  and  Mrs.  Andre  Meyer 
David  and  Irene  Schwartz 
Mr  and  Mrs,  Edwin  S,  Marks 
Mr  and  Mrs.  Richard  Rodgers 
Mr.  and  Mrs.  Gardner  Cowie;, 
Mr.  and  Mrs.  Roger  L,  Stevens 
Mr.  and  Mrs.  Louis  Calder 
C.  Michael  Paul 
Mr  and  Mrs.  Samuel  Lemberg 
Mr,  and  Mrs.  Samuel  H  Golding 
Mr  and  Mrs  Shelby  Cullom  Da\is 
The  Family  of  Joseph  P.  Kennedy 
The  Ma/er  Family 
James  P  Warburg 
The  Family  of  Solomon  and 

Rose  S.  Lasdon 
Mrs  Edsel  Ford 
The  Fribourg  Family 
Irving  Cicisi 

Mr  and  Mrs  Joseph  A  Ncff 

Enid  Annenberg  Haupl 

Mr  and  Mrs,  I  ester  I  rancis  Avnct 

Mrs  Lytic  Hull 

Mr  and  Mrs,  Leonard  Block 

Mr  and  Mrs  Joseph  I  Mailman 

Mr  and  Mrs,  Harold  L.  Fierman 

Mr.  and  Mrs,  Richard  Salomon 

Mr  and  Mrs  Frank  F    laplin.  Jr 

Mr  and  Mrs  Herbert  M  Singer 

Stavros  S.  Niarchos 

Bernice  Chrysler  (iarbisch 

I  he  Family  of  Frwin  S  Wolfson 

Carl  A  Morse 

Mr  and  Mrs,  Jack  Linskv 

I  he  Durst  Family 

Mr  and  Mrs.  Saul  Jeffec 

Mr  and  Mrs.  Sol  Kittay 

Mr  and  Mrs  Charles  H  Dyson 

Lila  Achesi>n  Wallace 

Mr  and  Mrs  Bruce  I  /enkcl 

Richard  .1  Schviari/ 

Mr  and  Mrs  Milion  Pctrie 

1  vKnne  and  Ma\  M  I  ow 

I  he  Family  of  I.tliel  S  Mehlnian 

Aye  Simon 

Mrs  Jeun  Mau/e 

Mr  Louis  Marx 

(  harles  M  Rcvson 

Mr  and  Mrs  Howard  I  ipman 

Harry  1  eben^leld 

Minna  and  Benjamin  M  Rcx'ves 

Mr  and  Mrs  lt*ing  Mitchell  Feh 

Ml  and  Mrs  Ldouard  L  Cournand 

Miss  Julie  A  SpiCN 

Frank  and  Selma  Kalisch 

Mi  and  Mrs  Avery  Fisher 

Anne  C  Burns 

Mr  and  Mrs  Christopher  1  Chenety 

Louis  R  Simon 

Carrie  S  Beinetke 

Dr  and  Mrs,  Jcrimic  S  Coles 

Blanche  and  A.  I  ,  Lcvine 

Emily  Fisher  Landau 

Three  anonymous  donors 


1  he  R<Kkcfeller  Foundation 
The  Ford  Foundation 
Exxon  Corporation 
Avalon  Foundation 
First  National  City  Educational  and 
Charitable  Foundation 


The  Chase  Manhattan  Bank  Foundation 
Manufacturers  Hanover  Trust  Company 
Corning  Glass  Works  Foundation 
Chemical  Bank 

Morgan  Guaranty  Trust  Company 

of  New  York 
James  Foundation  of  New  York.  Inc. 
Bankers  Trust  Company 
The  Commonwealth  Fund 
The  Equitable  Life  Assurance  Society 

of  the  United  States 
Lazard  Freres  &  Co, 
IBM  Corporation 
Texaco  Inc. 

Metropolitan  Life  Insurance  Company 

Ncv^  \ork  Life  Insurance  Companv 

Juilliard  Musical  Foundation 

Bell  System  Companies  in  New  ^ork  Cily 

I'nion  Carbide  Corporation 

I'nited  Slates  Steel  Foundation 

Consolidated  Edison  Companv 

of  New  York.  Inc. 
Carnegie  Corporation  of  New  York 
New  York  Foundation 
Columbia  Broadcasting  System 
Shell  Companies  Foundation.  Incorpora 
RCA  Corporation 
Bloomingdule's 

Reader's  Digest  Association,  Inc. 

Old  Dominion  Foundation 

I  he  John  A.  Hartlord  Foundation.  Inc. 

Ihc  B<xlman  Foundation 

Mobil  Oil  Corporation 

1  he  Heckscher  Foundation  lor  Children 

Schcnlcv  Industries.  Inc 

Revlon  Foundation 

Charles  and  Rosanna  Batehelor 

Memonal.  Inc. 
Standard  Oil  C"ompany  ol  C  alilornta 
Rockefeller  Brothers  Fund 
Consolidated  Natural  Cias  Companv 
Saumcl  H   Kress  Foundation 
Bethlehem  Steel  Corporation 
\i\ian  B  Allen  Foundation,  Inc 
Irvmg  Irusi  Company 
I  he  Spiros  Ci   Poniv  Foundation 
Charles  Llnck  and  Josephine  Bav 

Foundation.  Inc, 
Josephine  Bay  Paul  and  C  Michael 

Paul  Foundation.  Inc. 
Wcrtheim  Co, 
1  iresione  Foundation 
W  illiam  S  Palev  Foundation.  Inc 
I  he  Howard  Johnson  Foundation 
I  ehman  Brothers 
W  H  Chanties 
The  George  F  Baker  Trust 
D  S  and  R  H  Golicsman  Foundation 
(ilen  Alden  Corporatu)n 
I  he  Philip  and  Janice  Lcvm  Foundation 
t  arl  Marks  &  Company.  Inc. 
Bcmcckc  Foundation 
Bear.  Stearns  &  Co 
J  P  Stevens  &  Co.  Inc  f  oundation 
J  he  First  Boston  Foundation  IrusI 
Korvettes-Division  ol  Arlen  Rcaliv  & 

Development  Corporation 
J  he  New  ^ork  l  imes 
Ihc  Samuel  &  David  Rose  Fund 
Sterling  National  Bank  ot  New  >'ork 
Van  Munching  &  Co  .  Inc.. 

Hemeken  Holland  Beer 
I'nited  Brands  Foundation 
Rapid-American  Corporation 
The  Siegfried  &  Josephine  Bicbcr 

Foundation 
Sherman  Fairchild  Foundation.  Inc. 
Herman  Goldman  Foundation 


Patrons  desk  877-l8t)0-(Mre.)  Terry  Mark 
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orporations 
Support 

,  the 
Performing 
Arts 


i-ifi  10  the  Consolidated  Corporate 
i  'nve  benefits  all  of  the  performing 
/  /  \  t  otnpanies  at  Lincoln  Center 

METROPOLITAN  OPERA 
EW  YORK  PHILHARMONIC 

JUILLIARD  SCHOOL 
NEW  YORK  CITY  BALLET 
NEW  YORK  CITY  OPERA 
lAMBER  MUSIC  SOCIETY  OF 
LINCOLN  CENTER 
-II  SOCIETY  OF  LINCOLN  CENTER 
INCOLN  CENTER  THEATER 
[•HOOL  OF  AMERICAN  BALLET 
.INCOLN  CENTER  FOR  THE 
PERFORMING  ARTS,  INC. 


(iu\ND  LEADERSHIP 


rporale  contributors 
r  $100,000  and  over 


Bristol-Myers  Kund 
CI  Inc. 

If  Chase  Manhattan  Bank,  N.A. 
Onical  Bank 

Ciiolidated  Edison  Company 

New  York,  Inc. 
Grral  Foods  Corporation 
Gi+ Western  Inc. 
Wiam  Randolph  Hearst 

)undation 
IB  Corporation 
riMay  Department  Stores 

)mpany 
N  iEX  Foundation 
Ni  York  Telephone 
TINew  York  Times  Company 

)undation.  Inc. 
PI  p  Morris  Incorporated/ 

iller  Brewing  Company 
R'l  Estate  &  Construction  Council 
Tl  Starr  Foundation 


LEADERSHIP 


rporate  contributors 
$50,000  to  $99,999 


A;rican  Express  Foundation 
African  Telephone  & 

elegraph  Co. 
T  Bankers  Trust  Company  Group 
C  ital  Cities/ABC,  Inc. 
CICORP/CITIBANK 
T  Continental  Corporation 

oundation 
D  xel  Burnham  Lambert 

oundation 
E;on  Corporation 
Nnufacturers  Hanover  Trust 
N  rill  Lynch  &  Co.,  Inc. 
l  on  PaciHc  Foundation 


PACESETTERS 


corporate  contributors 
or  $35,000  to  $49,999 


Allied-Signal  Inc. 

Bloomingdale's 

Leo  Burnett  Company,  Inc. 

The  Coca-Cola  Company 

The  Equitable  Foundation 

GTE  Foundation 

General  Motors  Foundation 

Hoechst  Celanese  Corporation 

ITT  Corporation 

Macy*s 

Carl  Marks  &  Co.,  Inc. 

Marsh  &  McLennan  Companies,  Inc. 

McGraw-Hill  Foundation,  Inc. 

Metropolitan  Life  Foundation 

Mobil  Foundation,  Inc. 

J. P.  Morgan  &  Co.  Incorporated 

Morgan  Stanley  &  Co^  Incorporated 

Peat  Marwick  Main  &  Co. 

The  Penn  Central  Corporation 

The  Pfizer  Foundation 

The  Prudential  Insurance  Company 

of  America 
RJR  Nabisco,  Inc. 
Reliance  Group  Holdings,  Inc. 
Revlon ,  Inc. 
Rockefeller  Group  Inc. 
The  Salomon  Foundation  Inc. 
Joseph  E.  Seagram  Sc  Sons,  Inc. 
A.  Sulka  &  Company 
SYMS  Corp. 
Texaco  Inc. 
Time  Inc. 
Times  Mirror 

United  States  Steel  Foundation,  Inc. 
Xerox  Corporation 


corporate  contributors 
of  $10,000  to  $34,999 


AGVAR  CHEMICALS  INC. 
American  Cyanamid  Company 
American  Home  Products  Corporation 
American  Re-Insurance  Company 
American  Standard  Inc. 
Arthur  Andersen  &  Co. 
Avnet,  Inc. 

The  BOC  Group.  Inc. 

Block  Drug  Company  Inc. 

Bunge  Corporation 

Cahil!  Gordon  &  Remdel 

Carter- Wallace,  Inc. 

Champion  Internationat  Corporation 

Chesebrough-Pond's  Inc. 

The  Chubb  Corporation  Charitable  Trust 

CIBA-GEIGY  Corporation 

Clean..  Gottlieb.  Steen  &  Hamilton 

Colt  Industries  Inc. 

Commodity  Exchange.  Inc.  (COM EX) 
Coopers  &  Lvbrand 
DFS-Dorlan'd  Worldwide,  Inc. 
Ernst  &  Whinney 

The  First  Boston  Foundation  Trust 
Fried.  Frank,  Harris,  Shriver  &  Jacobson 

Fund,  Inc. 
General  Electric  Company 
Goldman.  Sachs  &  Co. 
The  Guardian  Life  Insurance  Company 

of  America 
Harlz  Mountain  Industries,  Inc. 
The  Hoffmann-La  Roche  Foundation 
The  Interpublic  Group  of  Companies/ 

McCann-Enckson  Worldwide 
Irving  One  Wall  Street  Foundation 
Jaros,  Baum  &  Bolles 
Johnson  &  Higgjns 
Kohlberg  Kravis  Roberts  &  Co. 
Kraft.  Inc- 
Lazard  Freres  &  Co. 
Thomas  J.  Lipton  Foundation,  Inc. 
Marine  Midland  Bank 
McKinsey  &  Company,  Inc. 
The  Merck  Company  Foundation 
Milbank,  Tweed,  Hadley  &  McCloy 
Mitsui  &  Co.  (U.S.A.),  Inc. 
T^e  NL  Industries  Foundation.  Inc. 
National  Distillers  and  Chemical 

Corporation 


National  Westminster  Bank  USA 
New  York  Life  Foundation 
Newniont  M ining  Corporation 
Newsweek ,  Inc. 

North  Amcncan  Philips  Corporation 

Paine  Webber  Group  Inc. 

J.C.  Pennev  Company,  Inc. 

Richard  A.'Plehn.  Inc. 

Price  Waterhouse  &  Co. 

Pnmerica  Foundation 

Ttie  Riese  Organization 

Rockwell  International 

Rogers  &  Wells 

Saks  Fifth  Avenue 

Sandoz  Corporation 

M.  A.  Schapiro  &  Co..  Inc. 

Sears.  Roebuck/  Dean  Witter 

Reynolds  Inc. 
Sony  Corporation  of  America 

Foundation.  Inc. 
Sterling  Drug  Inc. 
J,  Walter  Thompson  Company 
Union  Bank  of  Switzerland — 

New  York  Branch 
Universal  Leaf  Tobacco  Co.  Incorporated 
Wells,  Rich,  Greene,  Inc. 
Wertheim  Schroder  &  Co.  Incorporated 
Wien.  Malkin  &  Bettex 


corporate  contributors 
of  $5,000  to  $9,999 


A-B.D.  Securities  Corporation 
Abitibi-Price  Sales  Corporation 
American  Electric  Power  Co.,  Inc. 
The  M  L,  Annenberg  Foundation 
Arnhold  and  S.  Bleichroeder.  Inc. 
Avon  Products  Foundation.  Inc. 
Backer  &  Spielvogel,  Inc. 
Banca  Nazionalc  Del  Lavoro 
The  Bank  of  New  York 
Bencnson  Capital 
Booz-Allen  &  Hamilton  Inc. 
Calderon  Belts  and  Bags,  Inc. 
Caldor 

Carol  Management  Corporation 

The  Chevron  Fund 

Liz  Claiborne  Foundation 

The  Coach  Dairy  Goat  Farm 

Colgate-Palmoluc  Company 

Cushman  &  Wakefield.  Inc. 

DeloitteHaskinsA  Sells 

The  Dreyfus  Corporation 

The  Dun  &  Bradstreet  Corporauon 

Eastman  Kodak 

Edison  Parking  Corporation 

The  Fisher  Brothers  Foundation 

General  Mills  Foundation 

General  Reinsurance  Corporation 

Glickenhaus  &  Co. 

Mark  Goodson 

GrandMet  USA,  Inc. 

Great  Northern  Nekoosa  Corporation 

Grey  Advertising  Inc. 

L.  Jay  Grossman,  Jr.  Foundation  Inc. 

Grumman  Corporation 

Helmsley-Noyes  Company,  Inc. 

Helmsley^Spear.  Inc. 

The  Henley  Group.  Inc. 

Hilton  International  Co, 

Richard  H,  Holzer  Memorial  Foundation 

Home  Life  Insurance  Company 

E-F,  Hutton  &  Company  Inc. 

CarlC,  Icahn  Foundation 

Integrated  Resources,  Inc. 

International  Paper  Company  Foundation 

Johnson  &  Johnson 

H,J.  Kalikow  &  Company,  Inc. 

William  Kaufman  Organization.  Ltd. 

Calvin  Klein 

Loews  Corporation 

Lord,  Day&  Lord 

Lord  &  Taylor 

MCA/  Universal 

Harry  Macklowe  Real  Estate  Co 

Management  Asset  Corporation 

Melville  Corporation 

The  Mendik  Company 

Mercedes-Benz  of  North  America,  Inc, 

William  M.  Mercer-Meidinger-Hansen. 

Incorporated 
Milliken  Foundation 
Monsanto  Fund 

New  York  Stock  Exchange  Foundation 


Ogilvy  &  Mather  Inc. 

Evelyn  Paige.  Inc. 

Park  Summit  Really  Corp. 

Party  Rental  Ltd. 

Phelps  Dodge  Foundation 

Procter  &  Gamble  Fund 

Prudential-Bache  Securities  Inc. 

Republic  National  Bank  of  New  York 

Jack  Resnick  &  Sons,  Inc. 

John  J.  Reynolds.  Inc. 

Reynolds  Metals  Company 

Rose  Associates,  Inc. 

SBK  Entertamment  World  Inc. 

Martin  E.  Segal  Company 

Peter  Sharp  &  Co.,  Inc. 

Shell  Oil  Company 

Foundation 
Silverstein  Properties 
Simpson  Thacher  &  Bartlett 
Solow  Building  Companv 
Squibb  Corporation 
Sterling  National  Bank  & 

Trust  Company 
The  Stillman  Group 
Subaru  of  America 

Foundation 
Swig,  Weiler&  Arnow 

Management  Co..  Inc. 
Thacher,  Proffitt  &  Wood 
Time  Equities.  Inc. 
Touche  Ross  &  Co. 

-  New  York  Branch 
United  States  Trust  Company 

of  New  York 
The  Warner-Lambert  Charitable 

Foundation 
Washington  Street  Cafe  Caterers 
Weil.  Gotshal  &  Manges 
Wells  Fargo  Foundation 
Westinghouse  Broadcasting  &  Cable,  Inc. 
Westvaco 

Whirlpool  Corporation 
Arthur  Young  &  Company 
Young  &  Rubicam  Inc. 


corporate  ronlributors 
or$3,a00  to  $4,999 


ASCAP 

Abelow  Ihasz  &  Co. 
The  Air  Products  Foundation 
Allied  Stores  Foundation,  Inc. 
AMAX  Foundation,  Inc. 
American  Brands.  Inc. 
Ameritech  Foundation 
Amstar  Corporation 
Angel  EMI  Records 
Asiel  &  Co. 

Atlantic  Mutual  Companies 
Atlantic  Richfield  Company 
Banca  Commerciale  Italiana 

—  New  York  Branch 
Bantam,  Doubleday.  Dell 

Publishing  Group 
Barclays  Bank 

John  Blair  Communications.  Inc. 

Botein.  Hays  &  Sklar 

Bowne  &  Co..  Inc. 

CPC  International  Inc. 

Canter.  Achenbaum,  Associates  Inc. 

Chiat/Day,  inc.  Advertising 

Cluett,  Peabody  &  Co.,  Inc. 

Corning  Glass  Works  Foundation 

Croscill  Home  Furnishings 

Cuibro  Corporation 

Daben  Realty  Co  ,  Inc. 

D'Agostino  Supermarkets,  Inc. 

Deblinger  Sales  &  Marketing  Corporation 

Deluxe  Check  Printers  Foundation 

Donaldson.  Lufkin  &  Jenrctte.  Inc. 

Dow  Jones  Foundation 

D'Urso  Supermarkets.  Inc. 

Ehrlich-Bobcr  &  Co.,  Inc. 

Emigrant  Savings  Bank 

Films  for  the  Humanities.  Inc. 

First  Manhattan  Co. 

Fribourg  Foundation.  Inc. 

The  Fuji  Bank  and  Trust  Company 

Oilman  Paper  Company 

Grow  Tunneling  Corp. 

The  Hongkong  and  Shanghai  Banking 

Corporation 
International  Flavors  &  Fragrances  Inc. 


Kane-Miller  Corporation 
Kellogg  Company 
Kronish,  Lieb,  Wiener  & 

Heilman 
Kwasha  Lipton 

Ladenburg.  Thalmann  &  Co.  Inc. 
Cyrus  J.  Lawrence  Incorporated 
LeaRonal,  Inc. 
Lever  Brothers  Company 

Foundation.  Inc. 
Leon  Lowenstein  Foundation 
M&T  Chemicals  Inc. 
The  Macmillan  Foundation 
Moseley  Securities  Corporation 
Mudge  Rose  Guthrie  Ale.\ander  &  Ferdon 
National  Starch  and  Chemical 

Foundation,  Inc. 
Neuberger  &  Berman 
John  Nuveen  &  Co..  Incorporated 
Oppenheimer  &  Co. 
Paul,  Weiss,  RifVind,  Wharton 

&  Garrison 
Proskauer  Rose  Goetz  &  Mendelsohn 
Random  House 
Reavis  &  McGrath 
Restaurant  Associates  Industries,  Inc. 
Ruane,  Cunniff  &  Co.,  Inc. 
Sage  Gray  Todd  &  Sims 
Schlumberger  Foundation.  Inc. 
Security  Pacific  Foundation 
Shereff,  Fnedman.  Hoffman  &  Goodman 
Skadden.  Arps.  Slate.  Meagher  &  Rom 
The  Smith.  Barney  Foundation 
Spear.  Leeds  &  Kellogg 
Standard  Motor  Products.  Inc. 
Sun  Company.  Inc. 
Swiss  Bank  Corporation 
Thomson  McKinnon  Securities  Inc. 
Louis  Vuitlon  U.S.A..  Inc. 
Hiram  Walker  &  Sons,  Inc. 
Weiss,  Peck  &  Greer 

Westdeutsche  Landesbank  Girozentrale— 

New  York  Branch 
John  Wiley  &  Sons,  Inc. 
Yeager.  Wood  &  Marshall.  Inc. 


rorporate  rontribulors 
of  $1,000  lo$S,499 


Alexander's.  Inc. 
American  Airlines.  Inc. 
American  Stock  Exchange.  Inc. 
Amro  Bank 

Apple  Bank  for  Savings 
The  Arts  &  Entertainment 

Cable  Network 
.Atlantic  Bank  of  New  York 
Atlantic  Mutual  Companies 
Australia  and  New  Zealand  Banking 

Group  Limited 
BEA  Associates.  Inc. 
Ballet  Makers  Dance  Foundation  Inc. 
Banco  di  Napoli 
Banco  di  Roma 
Bank  Julius  Baer  &  Co.  Ltd. 

New  York  Branch 
Bank  Leumi  Trust  Company  of  New  York 
The  Bank  of  Tokyo  Trust  Company 
Carolyn  Forsman  Bead  Weaver  Ltd. 
Becton,  Dickinson  &  Company 
Bowater  Incorporated 
Broadcast  Music  Inc. 
Brown-Forman  Corporation 
Don  Buchwald  &  Associates.  Inc. 
Burroughs  Wellcome  Co. 
Cablevision  S\Mems  Corporation 
Canadian  Imperial  Bank  of  Commerce 
Canon  U.S.A..  Inc. 
Carter  Hawlcy  Hale  Stores.  Inc. 
David  Chambers  &  Associates.  Inc. 
Citi/ens  Utilities  Company 
Collins  &  Aikman  Corporation 
Consolidated  Natural  Gas  Company 

Foundation 
Cooper  Industries  Foundation 
Corroon  &  Black  Corporation 
Credit  Suisse 

Crum  and  Forstcr  Foundation 
Daily  News 

D'Arcy  Masius  Benton  &  Bowles.  Inc 
Debevoisc  &  Plimpton 
Daniel  J.  Edclman.  Inc. 
EXECUSPACE  INCORPORATED 


First  Interstate  Bank,  Ltd. 
Fischbach  Corporation 
Froelich  Greene  Litho  Corp. 
Furman  Selz  Mager  Dietz 

&  Bimey 
The  Grand  Union  Company 
David  J.  Greene  and  Company 
Grant  Thornton 
Herzog  Heine  Geduld,  Inc. 
Hunton  &  Williams 
Ingersoll-Rand  Company 
JWP  Inc. 

Josephthal  &  Co..  Inc. 
The  Martin  Kaltman  Foundation 
Kinney  Shoe  Corporation 
Korea  Exchange  Bank 
M.H.  Lamston  Variety  Stores 
The  Leslie  Fay  Companies.  Inc. 
LIN  Broadcasting  Corporation 
Lloyds  Bank 
Loehmann's  Inc. 
The  Long-Term  Credit  Bank 

of  Japan  Ltd. 
MEM  Co..  Inc. 
MKI  Securities  Corp. 
Mabon.  Nugent  &  Co. 
Marcus  &  Company 
Matsushita  Electric  Corporation 

of  America 
Mayer  &  Schweitzer.  Inc. 
Minolta  Corporation 
Benjamin  Moore  &  Co. 
William  Morns  Agency,  Inc. 
National  Bank  of  Canada  — 

United  States  Division 
The  New  Yorker  Magazine 
The  Nikko  Securities  Co. 
Nissho  Iwai  Amencan  Corporation 
Nordeman  Grimm.  Inc. 
Noritake  Co..  Inc. 

North  American  Reinsurance  Corpon 
North  Star  Reinsurance  Corporation 
Pergolis-Swartz  Inc. 
Pomerantz  Levy  Haudek  Block 

&  Grossman 
Quantitative  Analysis  Service.  Inc. 
J  Rabinowitz  &  Sons.  Inc. 
Rabobank  Nederiand 
Samuel  A.  Ramirez  &  Co..  Inc. 
Real  Estate  Forum.  Inc. 
Redcl  Foundation.  Inc. 
Rcinheimer  Nordberg  Inc, 
Rcsibon  Company.  Inc. 
Rothchild  Printing  Company.  Inc. 
Roure  Bertrand  Dupont.  Inc. 
The  Royal  Bank  and  Trust  Company 
Saalchi  &  Saatchi  Compton  Inc. 
Seaboard  Surely  Company 
The  Seaman's  Bank  for  Savings 
Shea  &  Gould 
Sloan's  Supermarkets.  Inc. 
Sotheby's 

Specialty  Products  Company 

Standard  Chartered  Bank  Limited 

J  P.  Stevens  &  Co..  Inc.  Foundation 

The  Stonchill  Foundation 

Storer  Communications.  Inc. 

Stroock  &  Stroock  &  Lavan 

Paul  Stuart 

Sugar  Foods  Corp. 

The  Sumitomo  Trust  &  Banking  Ca, 

Syska  &  Henncssy.  Inc. 

Ta\ern  on  the  Green 

I"homas  &  Bctts  Corporation 

I  hompson  Medical  Co..  Inc. 

1  if  fan  y  &  Co. 

lishman  Sf)cycr  Properties 

United  Industrial  Corporation 

United  Slates  Aviation  Undcrwriten 

Weiskopf.  Silver  &  Co. 

Witco  Corporation 

Wood  Gundy  Corp. 

F  W  Woolworth  Co. 

Yeager  &  Lang 

Ziebarth.  Geary  &  Co 


For  morf  informition 
ibout  tht  Lincoln  (  tnter 
ConsoUdttcd  Corporate  Kund  Drio 
please  conuci  JudMh  Stonchai, 
Lincoln  Center, 
140  Wot  6Sth  .Slre«1, 
New  York,  Ne*  Yort  mif 
or  call  (212)  877-IMM). 


For  people 
who  like 
to  smoke... 


/j^LlGHTSBOX 

BENSON&HEDGES 

because  quality  matters. 


iar."_0.7mgnicoiine     per  cigareue.  by  FTC  method 


URGEON  GENERAL'S  WARNING:  Smoking 
y  Pregnant  Women  May  Result  in  Fetal 
•njury,  Premature  Birth,  And  Low  Birth  Weight. 


OPNIlp  Morris  Inc.  1988 


Lefs  do  lunch. 

The  scenery  may  differ,  but  the  rituals  of  business  remain 
comfortably  the  same.  As  comfortable  as  the  journey  you  make 
when  you  fly  United  to  Taiwan. 

Our  Friendly  Skies  service  provides  the  best  in  international 
travel.  Including,  in  First  Class,  sleeper  seats;  and,  on  the  ground, 
our  exclusive  Concierge  Service. 

We  do  a  great  lunch,  toa  United.  Rededicated  to  giving  you 
the  service  you  deserve.  ; 

Come  fiv  the  friendlv  skies. 


ARTISTIC  ADVISORY  BOARD 

Leonard  Bernstein 
Guarneri  Quartet 
Jacob  Latemer 
RudoK  Serkin 
Isaac  Stern 
Hermann  J  Abs. 

Beethoven  Haus.  Bonn 
Prof  Dr  Albert  Mitringer, 

Vienna  Beethoven  Society 


A  NGN  PROFIT  ORGANI2ATI 

Saturday,  February  13,  1988 


PLEASE  NOTE 


RICHiVRD  GOODE  is  Indisposed. 

ANTON  KUERTI  will  play  the  Piano  Concerto  No.  5. 
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ARTISTIC  ADVISORY  BOARD 

Leonard  Bernstein 
Guarneri  Quartet 
Jacob  Latciner 
Rudolf  Serkin 
Isaac  Stern 
Hermann  J  Abs. 


Beethoven  Haus,  Bonn 
Prof  Dr.  Albert  Mitringer, 


Vienna  Beethoven  Society 


MUSIC  FOR  EGMONT,   OPUS  84 


When  a  commission  came  to  Ludwlg  van  Beethoven  to  provide  music 
for  a  performance  of  Goethe's  Egmont ^  the  composer  took  it  up  with 
eagerness  and  excitement.     For  one  reason,  there  was  no  one  in  German 
life  whom  Beethoven  admired  more  than  Johann  Wolfgang  von  Goethe, 
poet,  dramatist,  philosopher,  and  twenty-one  years  the  composer's 
senior.     Another  reason  was  the  theme  of  the  drama  itself  which,  set 
in  the  Netherlands  in  1567-68,  dealt  with  the  struggle  for  freedom 
from  Spanish  rule.     The  thought  of  "liberty  against  tyranny"  always 
kindled  a  fire  in  Beethoven,  as  his  opera  Fidel io  had  shown.     And  a 
possible  third  reason  might  have  been  Beethoven"s  awareness  of  his 
own  Flemish  ancestry. 

And  so  Beethoven  produced  the  most  remarkable  example  of  "in- 
cidental music"  in  history,   one  in  which  drama  and  music  of  genius 
were  so  well  matched  that  the  music  seemed  to  take  up  without  break 
where  the  words  left  off.     The  performance  of  the  play  with  the  music 
took  place  at  the  Burgtheater  on  June  15,   1810.     In  April  1811,  Beet- 
hoven wrote  to  Goethe  about  "this  glorious  Egmont  which  I  read  so  ar- 
dently thought  over  and  experienced  again  and  gave  out  in  music--I 
would  greatly  like  to  have  your  judgment  on  it  and  your  blame,  too." 
Goethe,  who  as  Counselor  at  the  Court  of  Weimar  was  a  step  higher  in 
the  social  ladder  than  Beethoven,  and  who  also  did  not  love  music  as 
much  as  Beethoven  loved  poetry,  answered  courteously  that  he  had 
heard  the  Egmont  music  "spoken  of  with  praise  by  several,"  and  that 
he  planned  to  use  it  for  a  projected  performance  at  the  Weimar 
theater.     In  July  1812,  at  Teplitz,   the  two  great  men  met  for  the 
first  time. 

The  Egmont  Overture  was  performed  several  times  in  Beethoven's 
later  years  as  an  independent  work  and  today  deservedly  ranks  in  the 
concert  hall  as  an  outstanding  masterpiece  of  its  kind,  a  concentrat- 
ed example  of  the  musical  dramaturgy  that  had  made  the  "Er oica"  and 
Fifth  Symphony  turning  points  in  music  history.     But  the  loving  care 
with  which  Beethoven  shaped  the  rest  of  the  score  as  an  integral  part 
of  Goethe's  drama  caused  it  to  suffer  in  terms  of  an  independent  con- 
cert life,  despite   its  glowing  inspiration.     Beethoven  felt  this 
keenly.     In  1814,   he  wrote  to  the  poet  and  theatrical  producer  Georg 
Friedrich  Treitschke,  urging  that  the  drama  be  staged  and  offering  to 
write  additional  music  if  necessary.     "Thus  the  music  to  Egmont  would 
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not  be  quite  lost."    Attempts  have  been  made  by  Mosengell,  Grlllparzer, 
and  Bernays  to  write  a  declamatory  text  that  could  knit  all  the  numbers 
together  as  a  concert  presentation.     But  it  has  remained  for  modern  re- 
cording to  make  the  beauties  of  the  full  score  available  to  music  lov- 
ers.    And  it  is  not  amiss  to  suggest  that  modern  listeners  will  find 
themselves  much  closer  to  Beethoven's  mind  if  they  hear  the  music  in 
the  context  of  a  knowledge  of  Goethe's  drama,  either  in  German  or  in 
English  translation. 

Goethe's  play,  which  had  been  written  between  1775  and  1788,  opens) 
with  a  picture  of  the  Netherlands  seething  with  religious  and  political  , 
unrest.     As  an  arm  of  the  tightening  Spanish  grip  upon  the  land,  the 
Inquisition  is  persecuting  Protestants,  heretics,  and  dissenters.  The 
city  burghers  and  artisans  are  beginning  to  agitate  for  an  uprising. 
Count  Egmont  is  a  dashing  Netherlands  nobleman,  a  hero  to  the  people  for 
the  victories  he  led  over  the  French,  a  Catholic,   loyal  to  the  Spanish 
king,  and  governor  of  the  land.     He  counsels  that  Spanish  rule  be 
moderate,   tolerant,  and  respectful  of  the  ancient  rights  of  the  people. 
But  King  Philip  sends  the  ambitious,  harsh,  and  cruel  Duke  of  Alva  at 
the  head  of  Spanish  troops  to  establish  "order"  with  terror  and  an  iron 
hand.     Shrewd  political  minds  like  William  of  Orange  advise  Egmont  to  | 
guard  himself  and  move  to  a  place  of  safety.     But  Egmont  is  confident  } 
that  his  princely  status  will  protect  him,  and  that  his  suggestions  for 
less  despotic  rule  will  be  given  some  attention.     Treacherously,  Alva  i 
arrests  Egmont  and  arbitrarily  condemns  him  to  death  as  a  traitor.  M 


The  one  major  protagonist  who  is  not  a  historical  figure  is  Clara" 
(or  Klarchen),  a  burgher's  daughter  with  whom  Egmont  is  in  love.  (The 
actual  Count  Egmont  was  married  and  had  a  dozen  children.)  She  tries  toi 
instigate  an  effort  to  rescue  Egmont  and  when  she  fails,  poisons  her- 
self. Egmont  meets  his  death  bravely,  knowing  that  it  will  kindle  an  ^ 
insurrection  that  will  bring  about  what  Alva  and  Philip  fear  most,  an  I 
independent  Netherlands.  I 

-  S.W.   Bennett  ■ 

It  took  Goethe  almost  14  years  to  complete  Egmont.     Beethoven  was 
an  ardent  admirer  of  the  work  and  composed  the  music  for  it   (Opus  84) 
between  1809  and  June  1810  by  the  order  of  the  Court  Theatre.  Accord- 
ing to  Czerny,   Beethoven  wanted  to  compose  Schiller's  Wilhelm  Tell ^  but 
the  administration  of  the  Theatre  decided  to  give  him  the  commission  for: 
Egmont .     The  creation  of  this  composition  coincided  with  the  restless 
war  year  of  1809,   which  wrought  grave  disturbances  in  Beethoven's  life. 
Very  likely  the  work  was  completed  in  Baden  in  the  spring  of  1810.  The 
manuscript  of  the  overture  bears  the  date  1810.     On  June  6  of  that  year 
Beethoven  offered  his  work  to  Breitkopf  and  Hartel.     The  first  perfor- 
mance took  place  June  15.     Previously,   on  May  24,   the  drama  had  been 
performed  without  Beethoven's  music. 
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Some  details  o£  the  performance  were  recorded  by  Tonl  Adamberger, 
the  singer  and  bride  of  Theodor  Korner,  who  sang  the  "Klarchen  Lieder." 
Beethoven  had  advised  Goethe  of  the  score  in  a  letter  and  had  urged  the 
Leipzig  firm  to  hurry  the  composition  to  the  poet.     On  April  12,  1811, 
he  wrote  to  Weimar:     "You  will  receive  in  the  near  future  the  music  for 
your  magnificent  Egmont . . . I  wish  to  have  your  opinion,  even  your  criti- 
cism will  be  helpful  to  me."     Beethoven's  friend  Franz  Oliva  delivered 
the  letter.     Sulpice  Boisseree,   the  art  historian,  was  present  when 
Oliva  played  a  composition  by  Beethoven  after  dinner,  supposedly  a 
"Klarchen  Lied."     The  score,   however,  did  not  arrive  in  Weimar  until 
1812  and  was  played  before  Goethe  by  an  amateur.     Only  gradually  did 
Goethe  learn  to  appreciate  Beethoven's  music.     Beethoven's  Egmont  music 
consists  of  the  following  parts:     1:  Overture  in  F  minor,  one  of  the 
greatest  instrumental  works,  representing  Egmont 's  struggle  against 
tyranny  and  the  victory  of  freedom;     2:  Klarchen  Lied   (Die  Trommel 
geruhret)  with  phrases  illustrating  the  sound  of  pipe  and  drum  and 
expressing  Klarchen's  sympathy  with  the  hero;     3:  First  Entre-Act  Music 
(Andante-Allegro);     4:  Second  Entre-Act  Music  (Larghetto):     5:  Klarchen 
Lied   (Freudvoll  und  Leidvoll);     6:  Third  Entre-Act  Music  (Allegro  in  C 
major);     7:  Fourth  Entre-Act  Music  (Poco  sostenuto  e  risoluto  E-flat 
major);     8:  Klarchen's  Death  (Larghetto  D  minor);     9:  Melodrama  (Poco 
sostenuto  E-flat  major,   later  D  major);  and  finally  10:  the  "Victory 
Symphony"  in  F  major  relating  to  the  final  part  of  the  Overture. 

The  music  to  Egmont  is  often  performed  in  different  sequences.  • 
Grillparzer  wrote  a  connecting  text  which  is  frequently  used  for  concert 
performance.     Other  poetical  arrangements  for  the  same  purpose  were 
written  by  Mosengeil,   Bernays,  and  others. 

-  Paul  Nettl 


PIANO  CONCERTO  NO.    5   IN  E-FLAT,   OPUS  73 

I.     Allegro:     II.     Adagio  un  poco  moto:     III.     Rondo  (Allegro) 

The  Fl £th  Piano  Concerto  has  a  majestic  introduction,   in  which  the 
key  of  E-flat  is  asserted  by  the  orchestra  and  piano  in  a  rhapsodic  out- 
burst.    This  introduction  reappears  once  at  the  beginning  of  the  reca- 
pitulation, and  plays  no  further  part  in  the  narrative.     As  in  the  first 
movements  of  all  classical  concertos,    including  Brahms 's,   the  main 
threads  of  the  story  are  set  forth  very  broadly,  but  with  explicit 
avoidance  of  anything  like  development  or  combination,   in  the  opening 
tuttl,   which  is  best  called  by  its  primitive  title  of  ritornello. 
(return  of  full  orchestra  in  a  concerto  while  the  soloist  Is  silent.) 
In  this  concerto  the  ritornello  is  specially  formal  and  voluminous. 
There  are  at  least  five  distinct  themes,  and  any  number  of  important 
derivatives.     The  whole  procession  of  contrasted  themes  which  this  great 
tuttl  reviews  gives  an  unusually  faithful  summary  of  what  the  piano  is 
going  to  discuss.     The  severe  monotony  of  key  provides  a  firm  basis  for 
the  marvelous  richness  of  the  distant  keys  of  B  minor  and  B  major  (alias 
C-flat),   in  which  the  piano  is  hereafter  to  present  the  second  subject 
before  the  orchestra  turns   It  into  a  rousing  march  in  the  orthodox  key 
of  E-flat.     The  general  plan  of  the  whole  movement  is  as  follows: 
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I.  Introduction 
II.     Opening  tuttl  or  rltornello,  containing  all  the  themes. 
III.     First  solo,  entering  quietly  with  a  chromatic  scale,  and 
turning  the  whole  opening  ritornello  into  a  vast  exposition  of  a  "first"! 
and  "second"  subject  with  such  devices  as  the  modulations  just  mention- 
ed . 

IV.     Close  of  the  exposition  by  resumption  of  the  last  stages  of 
the  ritornello,   in  the  key  of  the  "second  subject."     By  a  device  first 
introduced  by  Beethoven  in  his  Violin  Concerto,   the  end  of  the  ritor- 
nello is  now  diverted  into  a  remote  new  key.     Here  in  due  course  the 
piano  again  enters  with  its  quiet  chromatic  scale.     (No  concerto  that 
boasts  a  modern  or  Mendelssohnian  "emancipation  from  the  conventional 
classical  ritornello"  can  achieve  such  impressive  entries  of  the  solo 
part . ) 

V.     Development,  dealing  entirely  with  the  first  theme.  The 
piano  part  Is,   for  all  its  beautiful  coloring,  at  first  no  more  than  an 
accompaniment  to  the  whispered  dialogue  in  which  the  orchestra  discusses! 
the  first  theme... by  degrees,  the  rhythmic  figure  which  occurs  at  the  , 
end  of  the  second  measure  of  that  theme,  becomes  more  insistent,  till  it 
arouses  the  full  orchestra,  and  sets  the  piano  off  into  a  furious 
passage  of  octaves,  descending  in  dialogue  with  the  strings.     What  Beet- 
hoven wants  here   (with  these  "furious  octaves")   is  the  fury  of  a  hail- 
storm; and  you  can  see  daylight  through  hailstorms,  and  hear  the  bassoon 
through  the  right  sort  of  octaves  in  this  passage. 

The  curtain  of  hail  is  lifted  away  into  blue  sky,  and  we 
find  ourselves  in  the  very  key  in  which  the  development  started.  The 
calm  closing  theme  of  the  ritornello  reappears;  and  the  bass  moves  in 
slow  steps  up  through  distant  keys  to  the  threshold  of  home;  and  the  a 
quiet  excitement  becomes  breathless  until  at  last  a  crescendo  leads  to— I 
VI.     The  introduction,   followed  by  the  recapitulation  of  II.  The  I 
modulations  at  the  "second  subject"  become  still  more  wonderful,  the  key 
being  now  one  of  those  "contradictory  keys"   (C-sharp  minor  and  D-flat) 
of  which  such  subtle  dramatic  use  is  made  at  a  similar  point  in  the 
Eroica  Symphony.  i 
VII.     The  Coda.     The  saddest  chapter  in  the  story  of  the  concerto  \ 
is  the  classical  custom  of  leaving  all  but  the  orchestral  windup  of  the 
coda  blank,  and  trusting  to  a  display  of  the  solo-player's  powers  of  im- 
provisation to  fill  up  the  blank  with  a  cadenza.     Here  Beethoven  has, 
for  the  first  time,   forbidden  extemporization,    (in  the  score  at  this 
point  Beethoven  has  specifically  written:     "Non  si   fa  una  cadenza,  ma 
s'attacca  subito  il  seguente."     ("Do  not  play  a  cadenza- ' extempor ized 
cadenza,   that  is', -but  immediately  proceed  from  the  orchestral  fermata 
on  the  usual  6/4  chord  to  the  following')  and  written  out  in  full  a  coda 
that  begins  like  a  candenza  but  soon  settles  down  to  what  turns  out  to 
be  a  final  glorified  recapitulation  of  the  whole  ritornello,   from  the 
entry  of  the  second  subject  onward.     Gradually  the  orchestra  joins  in, 
beginning  with  the  horns,   until  the  full  band  is  in  dialogue  with  the 
piano.     At  last  we  hear  a  chromatic  scale.     It  was  of  this  passage  that 
Schumann  said  that  "Beethoven's  chromatic  scales  are  not  like  other 
people's."     No  wonder!     This  quiet  scale  and  the  following  trills  have 
now  borne  the  Atlas  burden  of  the  whole  mighty  structure  for  the  third 
time--£irst,  at  the  outset  of  the  first  solo;   then  at  the  outset  of  the 
development;   and  now,   leading  unswervingly  to  the  glorious  close. 


J 
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The  slow  movement  Is  In  B  major,  the  first  remote  modulation  In 
the  first  movement,  and  it  has  two  themes--the  serene,  devout  melody  of 
the  muted  violins   (it  is  a  misprint  in  the  band-parts  if  the  lower 
strings  are  muted);  and  the  meditative  theme  with  which  the  piano  enters 
and  moves  into  a  rather  remote  key  on  the  shaded  side   (D  major)  of  the 
harmony.     Here  the  piano  seems  to  be  settling  down  in  a  cadence  with  a 
trill,  but  the  trill  rises  and  rises  until  it  breaks  over  into  the  tonic 
key  again.     Thus  the  piano  comes  to  deliver  its  ornamental  version  of 
the  main  theme.     As  its  close  fades  into  a  cloud  of  wavy  light,  three 
wind  instruments,   led  by  the  flute,   give  out  the  whole  theme  again,  the 
piano  accompanying  with  the  wavy  figure  which  the  admiration  of  Berlioz 
has  made  familiar  to  all  students  of  orchestration.     At  last  the  waves 
die  down,  and  nothing  is  left  but  a  cold  gray  octave.     This  sinks  a 
semitone,  and  becomes  glowing.     As  it  continues,  the  piano  whispers  a 
strange  new  theme  which  is  a  rising  arpeggio,  given  out  in  little  spurts 
in  a  mysterious  rhythm  and,   finding  itself  already  in  E-flat,  after  a 
moment's  hovering,  plunges  into  the  finale,  the  most  spacious  and 
triumphant  of  concerto  rondos.     Lovers  of  Schumann's  Carnaval  will 
easily  recognize   in  the  second  part  of  Beethoven's  main  theme  a  phrase 
-that  enlisted  in  Schumann's  army  of  Davidites  marching  against  the 
Philistines.     Equally  obvious  is  the  great  part  played  by  the  rhythmic 
figure  of  one  dotted  eighth  note  followed  by  a  sixteenth  and  four  more 
eighth  notes  from  its  first  formal  appearance  as  part  of  the  orchestral 
group  of  themes  to  its  final  mysterious  domination  in  the  person  of  the 
drum . 

What  gives  this  rondo  its  chief  impress iveness  is  the  immense 
breadth  of  its  middle  episode,   in  which  the  main  theme  has  three 
separate  escapades,   firstly  fortissimo  in  C  major   (a  bright  key  in  this 
connection),   secondly  piano  in  A-flat   (a  sober  key),  and  thirdly  pianis- 
simo  (breaking  into  forte)   in  E  major,  a  remote  key.     The  subsequent 
exciting  return,   where  the  violins  remind  us  of  what  the  piano  said  at 
the  end  of  the  slow  movement,  will  not  escape  notice.     The  drum  passage 
at  the  end  reveals  the  sublime  depths  from  which  all  these  outbursts  of 
hilarity  spring. 

-  Donald  Francis  Tovey 


Beethoven's  written  cadenzas  represent  a  step  forward  along  the 
road  leading  imperceptibly  to  the  abolishment  of  the  cadenza.     He  took 
the  final  step  in  the  E-flat  major  concerto.     At  the  decisive  point  in 
the  first  movement  we  find  the  words  at  the  heading  of  this  essay--the 
terse  phrase;     MR  5±  Li  im^  oM^SlZ^,  Illi  S  '^tt^CCa  sublto  il  seauente . 
There  should  be  no  cadenza!     An  express  prohibition.     Does  this 
prohibition  refer  only  to  the  E-flat  major  concerto?     Is  this  an 
isolated  case?     Or  is  it  not  rather  the  result  of  a  logical  development 
which,   once  estabished   (and  definitely  established  in  this  instance),  is 
to  be  the  general  rule  from  now  on?     In  Beethoven's  sense  the 
interpretation  would  perhaps  be:     in  Beethoven  concert!  no  cadenzas  but 
his  own. 
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The  art  of  Improvisation  Is  no  longer  practiced  nowadays;  there- 
fore- the  particular  soil  that  gave  birth  to  the  cadenza  is  lacking. 
Tradition  has  been  unable  to  maintain  the  vital  element  of  the  cadenza. 
It  has  preserved  only  the  dead  form  as  an  excuse  for  indulging  in 
technical  tours  de  force .     From  this  point  of  view,   likewise,  the  exist- 
ing practice  of  grafting  strange  bodies  on  classical  works  is  artisti- 
cally untenable . 

But  there  is  still  another  consideration  which  should  not  be 
passed  over  in  silence  for  the  sake  of  the  present  point  of  view.  Since 
the  cadenza  is  prescribed  in  the  classical  concerto  and  has  therefore  • 
been  carefully  prepared,   its  omission  might  leave  the  Impression  of  a  I 
"cause  without  effect"  so  to  speak--to  reverse  a  Wagner  dictum.     This  w 
would  undoubtedly  be  a  far  lesser  evil,  as  compared  with  the  extraneous 
cadenza.     Anyone  wishing  to  avoid  the  dilemma  and  desiring  to  have  re- 
course to  a  cadenza,   should  at  least  be  governed  by  Beethoven's  other 
law:         cadenza  s ia  corta .     In  the  last  analysis,  everything  rests 
with  the  player's  sense  of  responsibility  toward  the  art  work. 

-  Ludwig  Misch 


Beethoven ' s  Fifth  Piano  Concerto ^  Opus  73   (later  inaptly  dubbed 
"Emperor")  belongs  to  the  invasion  year,   1809,  although  it  may  have 
been  begun  in  the  closing  days  of  the  previous  year.     Along  with  a 
March  in  F  for  Military  Band,  WoO  18,   it  may  well  embody  Beethoven's 
response  to  the  tide  of  Napoleonic  conquest.     (Of  course,   its  grandeur 
and  its  unparalleled  solutions  of  strictly  musical  problems  far  trans- 
cend such  considerations.)     Einstein  called  this  concerto,  with  its 
warlike  rhythms,   victory  motifs,   thrusting  melodies,  and  affirmative 
character,   the  "apotheosis  of  the  military  concept"   in  Beethoven's 
music."     According  to  Einstein,   the  "military  style,"  which  had  roots 
in  the  Viennese  tradition  as  well  as  in  contemporary  French  music,  was 
readily  understood  by  Beethoven's  audiences:     "They  expected  a  first 
movement  in  four-four  time  of  a   'military'  character;  and  they  reacted 
with  unmixed  pleasure  when  Beethoven  not  only  fulfilled  but  surpassed 
their  expectations."     At  its  first  confirmed  public  per f ormance -- i n 
Leipzig  in  1810--the  majestic  concerto  was  greeted  with  ovations.  It 
was  published  in  February  1811  with  a  dedication  to  Archduke  Rudolph. 

-  Maynard  Solomon 


SYMPHONY  NO.    2    IN  D  MAJOR,    OPUS  36 

I.     Adagio  molto  -  Allegro  con  brio;     II.     Larghetto;       III.  Scherzo, 
Allegro;     IV.     Allegro  molto 

The  works  that  produce  the  most  traceable  effects  in  the  subse- 
quent history  of  an  art  are  not  always  those  which  come  to  be  regarded 
as  epoch-making.     The  epoch-making  works  are,   more  often  than  not, 
merely  shocking  to  just  those  contemporaries  best  qualified  to  appreci- 
ate them;  and  by  the  time  they  become  acceptable  they  are  accepted  as 
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Inimitable.     Even  their  general  types  of  form  are  chronicled  In 
history  as  the  "Inventor's"  contribution  to  the  progress  of  his 
art,  only  to  be  the  more  conspicuously  avoided  by  later  artists. 
Thus  Beethoven  "Invented"  the  scherzo;  and  no  art  form  has  been 
laid  down  more  precisely  and  even  rigorously  than  that  of  his 
dozen  most  typical  examples.     Yet  the  scherzos  of  Schubert,  Schu- 
mann, Mendelssohn,  and  Brahms  differ  as  widely  from  Beethoven's 
and  from  each  other,  as  Beethoven's  differ  from  Mozart's  minuets. 
The  nearest  approach  to  a  use  of  Beethoven's  model  is  to  be  found 
where  we  least  expect  it.   In  the  grim  and  almost  macabre  scherzos 
of  Chopin. 

For  otherwise  It  Is  certain  works  which  Immediately  impressed 
contemporaries  as  marking  a  startling  advance  in  the  art  without  a 
disconcerting  change  in  its  language.     Beethoven's  Second  Symphony 
was  evidently  larger  and  more  bllliant  than  any  that  had  been  heard 
up  to  1801;  and  people  who  could  understand  the  three  great  sympho- 
nies that  Mozart  had  poured  out  in  the  six  weeks  between  the  end  of 
June  and  the  10th  of  August  1788,  would  find  Beethoven's  language 
less  abstruse,   though  the  billiance  and  breadth  of  his  design  and 
the  dramatic  vigor  of  his  style  were  so  exciting  that  it  was  thought 
advisable  to  warn  young  persons  against  so  "subversive"  (slttenver- 
derblich)  a  work.     What  the  effect  of  such  warnings  might  be  is  a 
bootless  inquiry;   but  Beethoven's  Second  Symphony  and  his  next  opus, 
the  Concerto  in  C  minor   (Opus  37),  have  produced  a  greater  number 
of  definite  echoes  from  later  composers  than  any  other  of  his  works 
before  the  Ninth  Symphony.     And  the  echoes  are  by  no  means  confined 
to  imitative  or  classicist  efforts:     they  are  to  be  found  in  things 
like  Schubert's  Grand  Duo  and  Schumann's  Fourth  Symphony,  works 
written  at  high  noontide  of  their  composers'   powers  and  quite  unre- 
strained in  the  urgency  of  important  new  developments.     Indeed,  Beet- 
hoven's Second  Symphony  itself  seems  almost  classicist  in  the  neigh- 
borhood of  such  works  as  his  profoundly  dramatic  Sonata  in  D  minor. 
Opus  31,   No.   2;  while  we  can  go  back  as  far  as  the  C  minor  Trio, 
Opus  1,   No.   3,   and  find  Beethoven  already  both  as  mature  and  as 
sittenverderblich  ("morally  corrupting")   in  style  and  matter. 

-  Donald  Francis  Tovey 


In  the  D  major  symphony,   Beethoven's  second,  all   is  noble,  ener- 
getic,  stately,  and  audacious;   the  introduction  (marked  largo)   is  a 
masterpiece.     The  most  beautiful  effects  succeed  one  another  without 
confusion  and  ever  unexpectedly;   the  melody  is  of  touching  solemnity; 
from  the  very  first  bars  it  imposes  respect  and  prepares  us  for  emotion. 
The  rhythm  becomes  more  bold  and  rollicking;   the  orchestration  becomes 
richer,  more  sonorous,  and  more  varied.     Linked  with  his  admirable 
Adagio  molto  is  an  Allegro  con  brio  of  enchanting  dash.     The  gruppetto, 
a  florid  embellishment,   found  in  the  first  measure  of  the  theme,  and 
given  by  violas  and  cellos  in  unison,   is  resumed  in  isolated  form  to 
establish  progressions   in  a  crescendo  or  in  imitative  passages  between 
the  winds  and  the  strings;  all  these  appear  new  and  animated. 

In  the  midst  of  these  a  melody  is  encountered  whose  first  part, 
given  out  by  clarinets,   horns  and  bassoons,   concludes  tutti  with  the 
rest  of  the  orchestra;   the  virile  energy  of  this  melody  is  further 
enhanced  by  a  happy  choice  of  accompanying  chords. 
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The  Andante  (marked  Larghetto  In  the  score)  Is  not  treated  In  the 
manner  of  the  First  Symphony.     It  is  not  composed  of  a  subject  worked 
out  In  canonic  imitations,  but  is  a  pure  and  frank  song  at  first  sung 
simply  by  the  strings,  and  then  embroidered  with  rare  elegance  by  means 
of  light  and  fluent  touches  whose  character  is  never  far  removed  from 
the  sentiment  of  tenderness  forming  the  distinctive  character  of  the 
principal  idea.     It  is  a  ravishing  picture  of  innocent  happiness  barely 
clouded  by  a  few  melancholy  accents  occurring  at  rare  intervals. 

The  Scherzo   (marked  Allegro)   is  as  frankly  gay  in  its  fantastic 
capr iciousness  as  the  second  movement  was  fully  and  serenely  happy.  I 
In  this  symphony  all  is  smiles;   the  warlike  bursts  of  the  first  Allegro 
are  entirely  free  from  violence;   there  is  only  the  youthful  ardor  of  a 
noble  heart  wherein  the  beautiful  illusions  of  life  are  left  untainted. 
The  composer  still  believes  in  immortal  glory,   in  love,   in  detachment, 
in  self-sacrifice.     What  abandon  in  his  gaiety!     What  wit!     What  im- 
petuosity!    To  hear  the  different  instruments  dispute  possession  of  a 
fragment  of  a  theme  not  played  by  any  one  of  them  completely,  and 
hearing  each  fragment  colored  with  a  thousand  nuances  as  it  passes  from 
one  to  the  other,   is  like  watching  the  fairy  gamboling  of  Oberon's 
graceful  spirits.  | 

The  Finale  -Alegro  molto-  constructed  in  the  same  manner,   is  a 
second  Scherzo  in  double  time   (2/2)  whose  playfulness  is  to  some  extent 
even  more  refined  and  more  piquant. 

-  Hector  Berlioz 


It  seems  to  me  that  the  first  real  Beethoven  symphony  is  the 
Second.     It  marks  the  beginning  of  his  struggle  with  life.  While 
Opus  21  is  a  brilliant  musical  entertainment.  Opus  36  can  be  called 
a  full-fledged  dramatic  work,  particularly  in  the  first  and  the  last 
movements.     And  at  the  same  time  the  Scherzo  emerges  here  in  all  its 
glory,  not  merely  as  a  humorous  interlude,  but  as  a  form  capable  of 
conveying  the  very  breath  of  life.     Beethoven  had  paid  his  respects 
to  the  era  of  Haydn  and  Mozart;   in  this  symphony  he  embarks  on  his 
own  course  and  proceeds  to  encounter  the  problems  which  any  revolu- 
tion brings  with  it.     As  a  dramatist  and  an  architect  he  was  magnifi- 
cently equipped  to  deal  with  them.     A  new  romantic  freedom  is  embodied 
in  the  pages  of  this  score,   the  exuberance  of  a  young  master  in  full 
command  of  his  powers.     Surely  the  Second  is  Beethoven's  declaration 
of  musical  independence. 

-  Josef  Krips 


Comtemporary  taste,   having  accepted  Beethoven's  First  Symphony, 
was  not  entirely  happy  with  the  Second.     The  fashionable  Ze i tung  fur 
d  ie  e leqante  We  It  argued  that   "the  First  Symphony  is  better  than  the 
Second  because  it  is  developed  with  a  lightness  and  is  less  forced, 
whereas  in  the  Second  the  striving  after  the  new  and  the  surprising 
is  already  more  apparent."     It  is  certainly  true  that  the  Second 
Symphony  Is  altogether  the  more  formidable  proposition.     In  writing 
"a  grand  symphony  in  D  major,"  Beethoven  cannot  have  been  unaware  of 
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Mozart's  luminously  expansive  "Prague"  Symphony  or  the  last  symphony 
of  Haydn,   lyrical,  exuberant  and  full  of  rustic  wit.     In  the  slow 
introduction  of  his  own  D  major  Symphony  (which  had  its  premiere  on 
the  5th  of  April,   1803,  putting  it  shortly  after  the  great  Heiligen- 
stadt  Testament  and  during  the  gestation  period  of  the  "Eroica"), 
one  senses  Beethoven  leaning  massively  out,  sculpting  the  musical 
lines  with  a  serene  and  ample  touch.     There  are  grimmer  intrusions 
-that  formidable  D  minor  scale  near  the  end  of  the  slow  introduction 
which  looks  out  over  the  years  to  the  first  movement  of  the  Ninth 
Symphony-  but  for  the  most  part  the  Second  Symphony  is  joyous  and 
expansive,  the  earth  firm  beneath  its  feet.     That  it  was  conceived 
in  the  wake  of  Beethoven's  recognition  of  impending  deafness  and 
the  near  suicidal  despair  of  the  He i 1 igens tadt  Testament  is  only 
further  proof  of  the  resources  of  the  human  spirit  and  the  capacity 
of  Beethoven  to  listen  for  the  resilient  and  joyous  mood  within. 


-  Richard  Osborne 
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The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924. 
Founded  by  Mary  Curtis  Bok  (she  later  became  Mrs.  Efrem  Zimbalist),  the  tuition- 
free  school  has  provided  professional  training  for  nearly  3000  musicians  who  are 
accepted  as  students  only  after  a  rigorous  audition.  Among  the  Institute's  alumni  are 
some  of  the  most  illustrious  names  in  music;  the  late  Samuel  Barber.  Leonard 
Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas 
Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman.  Lynn  Harrell,  Eugene 
Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti,  Anna  Moffo, 
Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron  Rosand, 
the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey 
Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has 
included  some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For  more 
than  sixty  years  students  have  come  from  all  over  the  world  to  develop  their  talents  at 
Curtis.  Over  three  hundred  Curtis  graduates  are  members  of  major  American, 
Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each  season  comprises  from  160  to  more 
than  180  students,  working  with  a  faculty  of  approximately  seventy.  Over  the  past 
few  seasons,  along  with  those  from  America,  students  have  come  from  Australia, 
Austria,  Brazil,  Canada,  Costa  Rica,  England,  France,  Germany,  Holland,  Hong 
Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union, 
Sweden,  Uruguay,  Venezuela,  and  Yugoslavia. 


OTTO-WERNER  MUELLER 

Born  in  Germany,  Mr.  Mueller,  at  the  age  of  19,  was  appointed  Director  of  the 
Chamber  Music  Department  for  Radio  Stuttgart.  Two  years  later  he  conducted 
opera  and  operetta  for  the  Heidelberg  Theatre,  where  he  also  founded  and  con- 
ducted the  orchestra  for  the  dependents  of  the  U.  S.  military  forces  stationed  there. 
He  immigrated  to  Canada  in  1951,  where  he  worked  extensively  for  the  Canadian 
Broadcasting  Corporation.  He  taught  and  conducted  at  the  Montreal  Conservatory 
and  spent  three  months  as  guest  professor  at  the  Moscow  State  Conservatory.  In 
1968  and  1970  he  was  guest  conductor  of  the  Moscow,  Leningrad,  and  Riga 
Symphony  Orchestras.  Mr.  Mueller  has  conducted  in  every  major  city  in  Canada 
and  has  had  guest  appearances  recently  with  the  Atlanta,  Detroit,  St.  Louis,  and 
other  U.  S.  orchestras.  In  1967  he  assumed  the  post  of  Professor  of  Music  at  the 
University  of  Wisconsin  and  from  1973  to  1987  was  Conductor  in  Residence  at  the 
Yale  School  of  Music.  In  1987  he  joined  the  faculty  of  the  Juilliard  School  of  Music 
as  Director  of  Orchestral  Studies.  Mr.  Mueller  joined  The  Curtis  Institute  as  Head 
of  the  Conducting  Department  in  1986. 

BENITA  VALENTE 

California-born  Benita  Valente  -  a  graduate  of  The  Curtis  Institute  -  has  held  the 
spotlight  since  1960,  when  she  was  the  winner  of  the  Metropolitan  Opera  National 
Council  Auditions.  She  soon  became  the  soprano  in  residence  at  the  prestigious 
Marlboro  Festival,  where  her  performances  and  recordings  with  the  legendary 
pianist  Rudolf  Serkin  won  great  renown.  Other  major  instrumental  collaborators 
have  included  the  Guarneri  and  Juilliard  String  Quartets,  cellist  Yo-Yo  Ma, 
clarinetist  Richard  Stolzman,  and  pianists  Peter  Serkin,  Emmanuel  Ax,  Leon 
Fleisher,  Richard  Goode,  and  Cynthia  Raim.  Miss  Valente  has  been  sought  as  an 
orchestral  soloist  by  nearly  every  great  conductor  of  the  last  two  decades,  including 


Claudio  Abbado.  Daniel  Barenboim,  Leonard  Bernstein,  Nikolaus  Harnoncourt, 
Riccardo  Muti,  Seiji  Ozawa,  and  Klaus  Tennstedt  With  these  conductors  she  has 
appeared  with  every  great  symphony  in  the  United  States,  such  as  the  Philadelphia 
Orchestra,  the  New  York  Philharmonic,  the  Chicago  Symphony,  the  Boston 
Symphony,  the  Cleveland  Orchestra,  the  Los  Angeles  Philharmonic,  and  the 
symphonies  of  Toronto.  Houston,  Montreal,  Dallas,  and  Cincinnati.  In  Europe  she 
has  sung  with  the  Munich  Philharmonic,  the  Orchestre  de  Paris,  the  London 
Symphony,  the  Rotterdam  Philharmonic,  the  Concertgebouw  Orchestra  and 
many  others.  The  operatic  stage  has  figured  prominently  in  Benita  Valente's  career, 
including  her  long  association  with  the  Metropolitan  Opera  which  began  in  1973. 
as  well  as  with  other  opera  companies  in  this  country  and  abroad. 

EFREM  ZIMBALIST,  JR. 

Efrem  Zimbalist,  Jr.,  was  born  in  New  York  City.  His  father  was  the  violinist  and 
composer  Efrem  Zimbalist;  his  mother,  the  opera,  concert,  and  recording  artist, 
Alma  Gluck.  Mr.  Zimbalist  was  educated  at  St.  Paul's  School,  Yale  University,  and 
the  Neighborhood  Playhouse  School  of  the  Theatre.  He  served  as  a  Lieutenant 
in  the  U.  S.  Army  Infantry,  being  awarded  a  Purple  Heart.  His  stage  career  includes 
performances  of  The  Rugged  Path;  Henry  the  VIM;  Androcies  and  the  Lion;  What 
Every  Woman  Knows;  Yellow  Jack;  Fallen  Angels;  Charley's  Aunt;  The  Tempest; 
and  Pleasure  of  His  Company.  He  was  co-producer  of  Gian  Carlo  Menotti's  The 
Medium  and  The  Telephone,  as  well  as  Menotti's  The  Consul,  which  won  the 
Pulitzer  Prize  for  Music  and  the  New  York  Drama  Critics'  Circle  Award.  Among  his 
numerous  films  are  "House  of  Strangers";  "Bombers  B-52";  "Band  of  Angels"; 
"The  Deep  Six";  "Violent  Road";  "Too  Much,  Too  Soon";  'The  Crowded  Sky"; 
"A  Fever  in  the  Blood";  "Home  Before  Dark";  "By  Love  Possessed";  "The  Chapman 
Report";  "Harlow";  "Wait  Until  Dark";  and  "Airport  1975".  Mr.  Zimbalist  has  made 
many  television  specials,  movies  of  the  week,  and  guest  appearances  in  New  York 
and  Los  Angeles,  in  addition  to  the  famous  series,  77  Sunset  Strip,  and  The  FBI. 
He  is  also  a  composer,  having  produced  a  Motet  on  the  150th  Psalm,  a  set  of 
Variations  on  a  Theme  by  Caldara  for  String  Quartet,  and  a  Sonata  in  G  minor  for 
Violin  and  Piano. 

RICHARD  GOODE 

Beginning  as  a  "Young  Concert  Artist",  Richard  Goode  -  a  graduate  of  The  Curtis 
Institute  -  went  on  to  win  First  Prize  in  the  Clara  Haskil  Competition  and  later  the 
Avery  Fisher  Prize.  A  student  of  Rudolf  Serkin  and  Nadia  Reisenberg,  he  was  a 
founding  artist  of  the  Lincoln  Center  Chamber  Music  Society.  As  a  chamber 
musician.  Mr.  Goode  has  performed  with  vocalists  Benita  Valente,  Fredenca  von 
Stade,  and  Bethany  Beardslee,  and  with  cellist  Yo-Yo  Ma.  He  has  appeared  with 
renowned  chamber  ensembles  such  as  the  Guarneri,  Juilliard,  Tokyo,  Cleveland, 
Galimir,  Muir,  LaSalle.  and  Sequoia  Quartets.  During  this  current  season  Mr.  Goode 
has  been  guest  soloist  with  the  Dallas  Symphony.  Los  Angeles  Philharmonic; 
has  toured  Italy  with  the  Orpheus  Chamber  Orchestra;  and  has  performed 
at  Tanglewood  and  on  tour  with  Richard  Stolzman  (with  whom  he  is  recording  for 
RCA  and  received  a  Grammy  Award  for  "Best  Chamber  Performance"  in  1982). 
His  frequest  appearances  at  both  Lincoln  Center's  and  Kennedy  Center's  Mostly 
Mozart  Festivals  are  highlights  of  his  summer  activities.  In  1987/88  Mr.  Goode  is 
performing  all-Beethoven  recitals  in  major  cities  of  the  United  States  to  coincide 
with  the  sonata  series  in  New  York;  he  will  also  be  busy  in  the  recording  studio 
with  a  view  to  completing  the  cycle  for  Book-of-the-Month-Records  by  1989. 
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Incidental  Music  to  Egmont,  Op.  84 

In  the  stage  directions  for  his  Egmont,  Goethe  asks  specifically  for  a  musical 
prologue,  a  number  of  interpolations,  some  between-the-act  interludes,  and  an 
epilogue.  He  expected  producers  of  the  play  to  either  use  previously  written 
incidental  music  or  to  commission  new  music  for  the  work.  And  a  composer  named 
Reichardt  wrote  such  music  as  early  as  1791.  When  Joseph  Hartl,  the  director  of 
Vienna's  two  court  theaters  decided  on  a  new  production  of  Egmont,  he  asked 
Beethoven  to  provide  the  music.  The  composer  worked  on  it  from  October  1809  to 
May.  1810.  At  the  time  Beethoven  had  not  yet  met  Goethe  and  worshipped  him 
from  afar,  so  much  so  that  he  wrote  the  score  without  any  payment,  something 
quite  unusual  for  him.  In  February  of  1810  he  told  his  friend.  Bettina  von  Brentano, 
"When  you  write  to  Goethe  about  me,  select  ail  words  which  will  express  to  him  my 
Inmost  reverence.  ...  I  am  just  on  the  point  of  writing  to  him  about  Egmont,  to  which 
I  have  written  the  music,  and  indeed  purely  out  of  love  for  his  poems,  which  cause 
me  happiness.  Who  can  be  sufficiently  thankful  for  a  great  poet,  the  richest  jewel 
of  a  nation?"  By  1812  the  composer's  feelings  toward  Goethe  the  man  had  changed. 
He  told  one  friend,  "Goethe  is  too  fond  of  the  atmosphere  of  the  court."  But  he  never 
lost  sympathy  with  what  Egmont  represented,  a  martyr  who  died  for  liberty  and 
justice. 

The  music  consists  of  the  overture  and  nine  numbers:  "Die  Trommel  GertThret"; 
Entracte  I;  Entracte  II;  "Freudvoll  und  LeidvoH";  Entracte  III;  Entracte  IV;  Clara's 
Death;  Melodrama;  Victory  Symphony.  The  play  is  set  in  Brussels  during  the 
Inquisition.  Philip  II  of  Spain  attempts  to  prevent  the  spread  of  the  Reformation  in 
the  Netherlands  and  uses  his  henchman,  the  Duke  of  Alba,  to  enforce  Philip's 
policies.  Alba  finds  his  most  troublesome  opponents  to  be  two  Aristocrats,  William 
of  Orange  and  Egmont,  Prince  of  Guare.  William,  a  wily  politician,  manages  to  avoid 
a  serious  confrontation  with  Alba,  but  Egmont,  a  trusting  and  perhaps  naive  man, 
attempts  to  deal  with  the  Duke.  Egmont  is  forcibly  arrested,  quickly  found  guilty 
of  trumped-up  charges,  and  put  to  death.  That  much  is  historically  accurate.  But 
Goethe  brought  into  the  play  a  story  of  a  lady  named  Clara  who  loves  Egmont  in 
spite  of  her  mother's  objections.  When  Clara's  lover,  Brackenburg,  attempts  suicide 
because  she  loves  Egmont,  Clara  takes  a  vial  of  poison  from  his  hand  and,  hearing 
of  Egmont's  arrest,  uses  it  herself.  Egmont  goes  to  his  death  convinced  that  he  will 
be  an  eternal  symbol  of  resistance  to  tyranny.  Since  the  real  life  Egmont  was  a 
married  man  with  twelve  children,  Goethe  had  some  explaining  to  do.  He  did,  and 
in  the  poet's  best  manner:  "It  was  necessary  for  me  to  have  another  Egmont,  one 
that  would  harmonize  better  with  the  scenes  in  which  he  took  part  and  with  my 
political  purposes;  and  he,  as  Clara  says,  is  my  Egmont.  And  for  what  then  are  poets, 
if  they  wish  only  to  repeat  the  account  of  a  historian?" 


Symphony  No.  2  In  D  Major,  Op.  36 

"From  year  to  year  I  have  hoped  to  be  cured,  but  in  vain,  and  at  last  I  have  been 
forced  to  accept  the  prospect  of  a  permanent  infirmity  (whose  cure  may  perhaps 
take  years,  or  may  prove  to  be  quite  impossible).  Although  born  with  a  fiery  and  lively 
temperament,  and  even  fond  of  the  distractions  of  society,  I  soon  had  to  cut  myself 
off  and  live  in  solitude.  When,  occasionally,  I  decided  to  ignore  my  infirmity,  ah, 
how  cruelly  I  was  then  driven  back  by  the  doubly  sad  experience  of  my  poor  hearing, 
yet  I  could  not  find  it  in  myself  to  say  to  people,  'speak  louder,  shout,  for  I  am  deaf.' 
Ah,  how  could  I  possibly  have  referred  to  the  weakening  of  a  sense  which  ought 
to  be  more  perfectly  developed  in  me  than  in  other  people,  a  sense  which  I  once 
possessed  in  the  greatest  perfection,  to  a  degree  which  certainly  few  of  my  profes- 
sion possess  or  have  ever  possessed.  ...  If  I  appear  in  company  I  am  overcome  by 
acute  anxiety,  for  fear  I  am  in  danger  of  revealing  my  condition.  .  .  .  Sometimes  I 
have  been  driven  by  my  desire  to  seek  the  company  of  other  human  beings,  but 
what  humiliation  when  someone,  standing  beside  me,  heard  a  flute  from  afar  off 


while  I  heard  nothing,  or  when  someone  heard  a  shepherd  singing,  and  again  I  heard 
nothing!  Such  experiences  have  brought  me  close  to  despair,  and  I  came  near  to 
ending  my  own  life  -  only  my  art  held  me  back,  as  it  seemed  to  me  impossible  to 
leave  this  world  until  I  have  produced  everything  I  feel  it  has  been  granted  to  me  to 
achieve."  Those  words  of  despair  are  from  a  letter  Beethoven  wrote  to  his  brother, 
Carl,  on  the  6th  of  October  1802,  when  he  was  staying  at  Heilegenstadt  The  letter 
has  become  known  as  the  Heilegenstadt  Testament,  a  remarkable  indicator  of  his 
state  of  mind  as  he  became  aware  of  his  impending  deafness.  Just  as  remarkable 
is  the  fact  that  he  produced  at  this  time  one  of  his  most  genial,  unclouded,  and  high- 
spirited  works,  the  second  symphony.  One  writer  has  pointed  out  that  this  sunny 
music  appearing  during  such  a  time  of  despair  is  proof  of  T.  S.  Eliot's  remark  that 
"the  greater  the  artist  the  more  complete  the  separation  between  the  man  who 
suffers  and  the  mind  that  creates."  Berlioz  tells  us  of  the  second  symphony  that 
"everything  is  noble,  energetic,  proud.  The  Introduction  is  a  masterpiece  The  most 
iDeautiful  effects  follow  one  another  without  confusion,  and  always  in  an  unex- 
pected manner."  Today  musicians  consider  the  second  symphony  the  culmination 
of  the  symphonic  world  of  Haydn  and  IVIozart,  the  furthest  point  Beethoven  could 
go  until  he  burst  into  "that  wonderful  new  region  which  no  man  had  as  yet  explored, 
of  which  no  man  has  even  dreamed"  -  meaning,  of  course,  the  "Eroica"  symphony. 
But  in  Beethoven's  day  not  everyone  had  such  a  high  opinion  of  this  simple, 
unaffected  music.  One  of  the  classic  examples  of  musical  commentary  is  the 
following,  from  Zeitung  fur  die  Eiegente  Welt,  Vienna,  fvlay  1804:  "Beethoven's 
Second  Symphony  is  a  crass  monster,  a  hideously  writhing  wounded  dragon, 
that  refuses  to  expire,  and  though  bleeding  in  the  Finale,  beats  about  with  its 
tail  erect."  Nearly  two  centuries  have  passed,  and  that  tail  still  shows  no  signs 
of  wilting. 


Concerto  No.  5  in  E-flat  major,  Op.  73 

Sketches  of  the  Fifth  Concerto  appear  in  Beethoven's  notebooks  as  early  as 
1808,  but  most  of  the  music  was  written  in  the  Summer  and  Fall  of  1809.  Napoleon's 
army  had  opened  a  siege  of  Vienna  in  May,  and  Beethoven  was  working  on  Op.  73 
during  a  bombardment.  There's  a  well-known  story  of  him  working  in  his  brother's 
basement  holding  a  pillow  over  his  head.  He  wrote  to  a  friend,  "The  whole  course 
of  events  has  affected  me,  body  and  soul.  What  a  disturbing,  wild  life  around  me; 
nothing  but  drums,  cannons,  men,  misery  of  all  sorts."  The  concerto  is  dedicated 
to  the  Archduke  Rudolph,  Beethoven's  patron,  and  its  premier  was  on  28  November 
1811,  with  Friedrich  Schneider  as  soloist.  A  reviewer  the  next  day  wrote  of 
Beethoven's  newest  "concerto  .  .  .  without  doubt  one  of  the  most  original,  imagina- 
tive, most  effective,  but  also  one  of  the  most  difficult  of  all  existing  concertos.  .  .  . 
It  could  not  have  t>een  otherwise  that  the  crowded  audience  was  soon  put  into 
such  a  state  of  enthusiasm  that  it  could  hardly  content  itself  with  the  ordinary 
expression  of  recognition  and  enjoyment."  The  piece  was  given  its  Vienna  premier 
at  a  benefit  for  the  Society  of  Noble  Ladies  for  Charity.  This  was  one  of  those  strange 
programs  of  the  times:  included  were  concert  arias  and  duets,  a  solo  for  violin,  and 
a  series  of  what  were  called  Tableaux  vivants  -  staged  representations  of  famous 
paintings  by  Raphael,  Poussin,  and  others.  Between  a  cavatina  by  a  Mademoiselle 
Sessi  and  a  tableau  of  Esther  fainting  before  Ahasuerus  was  the  Concerto  No.  5, 
with  Beethoven's  famous  student,  Carl  Czerny,  as  solist.  One  writer  present  at 
the  concert  wrote  that  'the  pictures  offered  a  glorious  treat.  A  new  pianoforte 
concerto  by  Beethoven  failed." 

The  name  "Emperor"  is  not  Beethoven's:  it  came  about  because  of  the  music's 
sweeping  and  imperious  grandeur.  Incidentally,  not  only  did  Beethoven  write  out 
the  first-movement  cadenza,  but  he  specifically  directs  that  the  performer  must 
play  what's  written  and  not  add  his  own  cadenza,  a  procedure  unique  among 
Beethoven's  piano  concertos  and  one  which  set  a  precedent  for  most  piano 
concertos  after  Beethoven.  The  British  writer.  Sir  Donald  Tovey,  wrote  that  only 
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Mozart,  Beethoven,  and  Brahms  fully  understood  what  Tovey  called  the  "concerto 
principle".  The  critic  Bernard  Jacobson  wrote  a  compelling  description  of  that 
principle.  In  pointing  out  the  common  error  of  many  listeners,  which  is  to  say 
their  thinking  of  a  concerto  as  a  kind  of  battle  between  the  soloist  and  the 
orchestra,  Jacobson  writes  that  a  "concerto  is  not  Hector  doing  battle  with  the 
Greeks.  Nor  is  it  Hector  giving  a  demonstration  of  swordsmanship  for  the  benefit 
of  his  admiring  fellow  Trojans.  It  is  more  like  Hectorfighting  among  his  compatriots 
as  he  leads  them  in  the  field.  And  it  is  still  more  like  Hector  prevailing  over  them  in 
the  assembly  by  force  of  personality,  intellect,  and  argument,  ...  In  other  words, 
part  of  the  essence  of  a  concerto  is  that  it  is  a  debate  in  which  individuality 
triumphs  over  the  mass.  But  a  concerto  is  more  than  a  debate:  it  is  a  work  of  art.  and 
so,  besides  argumentative  brilliance  and  technical  skill,  poetry  and  feeling  take 
leading  parts."  Measured  against  those  standards.  Beethoven's  Op.  73  remains 
the  monarch  of  piano  concertos. 


Klarchen'8 

Die  Trommel  geruhret! 

Das  Pfeifchen  gespielt; 

Main  Liebster  gewaffnet 

Dem  Haufen  befielt 

Die  Lanze  hoch  fCihret, 

Die  Leute  regieret. 

Wie  klopft  mir  das  Herze! 

O  hatt  ich  ein  Wamslein 

Und  Hosen  und  Hut! 

Ich  folgt'  ihm  zum  Tor  'naus 

Mit  mutigem  Schritt, 

Ging'  durch  die  Provinzen 

Ging'  uberall  mit 

Die  Feinde  schon  weichen 

Wir  schiessen  darein  - 

Welch  Gluck  sondergleichen 

Ein  Mannsbiid  zu  sein! 

Freudvoll  und  Leidvoll 
Gedankenvoll  sein 
Langen  und  bangen 
in  schwebender  pein; 
Himmelhoch  jauchsend. 
Zum  Tode  tjetrubt 
Glucklich  allein 
1st  die  Seele,  die  liebt. 


s  from  Egmont 

The  drum  resounds. 
The  fife  plays  out; 
My  beloved,  for  the  battle. 
Deploys  his  staunch  troop 
He  lifts  his  lance  high. 
And  the  people  are  swayed. 
My  blood  boils! 
Oh  if  I  had  a  helmet 
And  a  soldier's  attire! 
How  boldly  I'd  follow 
And  march  through  the  gate, 
Through  the  wide  province 
I'd  follow  him  straight. 
The  foe  we'd  shoot  at 
And  beat  till  they  ran  - 
What  joy  it  would  be 
To  be  changed  to  a  man! 

Blissful  and  tearful 
With  thought-teeming  brain 
Hoping  and  fearing 
In  wavering  pain; 
Praising  heaven  with  joy, 
Then  with  death-thoughts 
Happy  the  soul 

To  which  love  has  been  given. 


On  March  31  at  8;00  pm  in  the  Academy  the  Curtis  Orchestra  will  be  conducted  by 
David  Zinman  in  a  program  comprising  Mozart's  Sinfonia  Concertante,  K.  364,  and 
Mahler's  Sixth  Symphony.  Arnold  Steinhardt,  violin,  and  Michael  Tree,  viola,  will  be 
the  soloists  in  the  Mozart.  The  concert  is  free  but  tickets  are  necessary.  Send  orders 
to  the  Concert  Division,  Curtis  Institute,  Rittenhouse  Square,  Phila.,  PA  19103. 


THE  FRIENDS  OF  CURTIS 

At  The  Curtis  Institute  of  Music,  there  are  180  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  You  can  help  this  coming  generation 
of  composers,  conductors,  instrumentalists,  and  singers  prepare  for  the  future. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of 
the  gifted  young  musicians  studying  at  the  Institute.  Membership  brochures 
detailing  special  benefits  for  Friends  can  be  obtained  at  the  Main  Reception  Desk  at 
Curtis  or  by  calling  the  Friends'  Membership  Office  at  (215)  893-5254. 
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THE  ORCHESTRA 


VIOLINS 

Ruggero  Allifranchini 
Sang  Eun  Bae 
Ivan  Chan 
Huifang  Chen 
Harvey  DeSouza 
Sigrun  Edvaldsdottir 
Kimberly  Fisher 
Ghislaine  Fleischmann 
Pamela  Frank 
Moshe  Hass 
Yumi  Hv^/ang 
Wanchi  Huang 
Ellen  Maria  Justen 
Gloria  Justen 
Hyuna  Kim 
Amy  Kinney 
Nicholas  Kitchen 
Elissa  Koljonen 
Aimee  Kreston 
Yayoi  Numazawa 
Jennifer  Orchard 
Paul  Pesthy 
Emi  Ohi  Resnick 
Paul  Roby* 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Lee-Chin  Siow 
Jennifer  Startt 
Lara  St.  John 
Scott  St.  John 
James  Umber 
Charles  Wetherbee 


VIOLAS 

Anna  Marie  Ahn 
Jean-Marc  Apap 
J.  David  Arnott 
En-Sik  Choi 
Anibal  Dos  Santos 
William  Goodwin 
Susan  Gulkis 
Scott  Ligocki 
Gerry  Rice 
Kurt  Rohde 
Michael  Strauss 

*Concertmaster 


CELLOS 

Derek  Barnes 
Kirsten  Dalley 
Evan  Drachman 
Yee-Sun  Kim 
John  Koen 
Ju  Young  Lee 
Soo-Hyun  Lee 
Kristin  Ostling 
Peter  Parthun 
Wilhelmina  Smith 
Wendy  Sutter 

DOUBLEBASSES 

Pascale  Delache 
Joelle  Fancher 
Glenn  Gordon 
John  Moore 
Geoffrey  Osika 
Michael  Steer 
Kevin  Switalski 

HARPS 

Kyung-Hee  Kim 
Marie-Pierre  Langlamet 
Jung-Wha  Lee 
Rong  Tan 

FLUTES 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 
Hye-Ri  Yoon 

OBOES 

Jonathan  Fischer 
Jennifer  Kuhns 
Peter  Smith 
Robert  Walters 

CLARINETS 

Nicola  Everton 
Vinicio  Meza 
Sean  Osborn 
Erika  Shrauger 
Dennis  Strawley 


BASSOONS 

Gerald  Alleva 
Matthew  Bender 
Mary  Ellen  Harris 
Mark  Timmerman 

HORNS 

Nicola  Averill 
Suzanne  George 
Richard  King 
Michael  Motise 
Paul  Osmond 
Richard  Swartz 

TRUMPETS 

Bibi  Black 
Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

TROMBONES 

William  Ki  Ho  Chang 
John  DiLutis 
John  J.  Freeman 
Darrin  Milling 

TUBA 

Craig  Knox 

TIMPANI/PERCUSSION 

Benjamin  Ramirez 
A.  Scott  Robinson 
Robert  Slack 
Frederick  Zweifel 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  15  February  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SEVENTH  STUDENT  RECITAL 


Serenade  No.  11  in  E-flat  major,  K.  375  Wolfgang  Amadeus  Mozart 
Allegro  maestoso  -  Menuetto  -  Adagio  -  (1756-1791) 
Menuetto  -  Rondo 


Sean  Osborn  &  Erika  Shrauger,  clarinets 
Jennifer  Kuhns  &  Peter  Smith,  oboes 
Richard  King  &  Nicola  Averill,  horns 
MaryEllen  Harris  &  Mark  Timmerman,  bassoons 


Images,  Book  I  Claude  Debussy- 

Reflets  dans  I'eau  (1862-1918) 
Hommage  a  Rameau 
Mouvement 


Images,  Book  II  Debussy 
Cloches  a  travers  les  feuilles 
Et  la  lune  descend  sur  le  temple  qui  fut 
Poissons  d'or 


Meng-Chieh  Liu,  piano 


INTERMISSION 


Quartet  for  Piano  and  Strings  Johannes  Brahms 

No.   1    in  G  minor.  Op.   25      (1863)  (1833-1897) 
Allegro 

Intermezzo  (allegro  ma  non  troppo) 
Andante  con  moto 
Rondo  alia  Zingarese 


Ruggero  Allif ranchini ,  violin     En-Sik  Choi,  viola 
Kristin  Ostling,  cello     Sooj in  Park,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Sean  Osborn:  Student  of  Donald  Montanaro 
Erika  Shrauger:  Student  of  Donald  Montanaro 
Jennifer  Kuhns:  Graduating  student  of  Richard  Woodhams 
Peter  Smith:  Student  of  Richard  Woodhams 
Richard  King:  Student  of  Myron  Bloom 
Nicola  Averill:  Student  of  Myron  Bloom 
MaryEllen  Harris:   Student  of  Bernard  Garfield 
Mark  Timmerman:  Graduating  student  of  Bernard  Garfield 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
Ruggero  All  if ranchini :  Student  of  Szymon  Goldberg 
En-Sik  Choi:   Student  of  Joseph  de  Pasquale 
Kristin  Ostling:   Student  of  Orlando  Cole 
Sooj in  Park:   Student  of  Gary  Graffman 

Donald  Montanaro  prepared  the  Mozart 
Felix  Galimir  prepared  the  Brahms 


The  century  of  aeroplanes  deserves  its  own  music.     As  there  are 
no  precedents,   I  must  create  anew. 

-  Claude  Debussy 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 

Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum.   Pi  rpr'^or  of  ^onoQ>-^  niTr-ic-^^r. 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  17  February  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-EIGHTH   STUDENT  RECITAL 


Suite  No.   1    in  G  major  Johann  Sebastian  Bach 

for  Cello  Solo,  S.   1007  (1685-1750) 

Prelude  -  Allemande  -  Courante  - 

Sarabande  -  Menuet  -  Gigue 


Derek.  Barnes,  cello 


Sonata  for  Piano  and  Violin 
in  C  minor.  Op.   30,  No.  2 

Allegro  con  brio 

Adagio  cantabile 

Scherzo:  allegro 

Finale:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Ivan  Chan,  violin    Audrey  Axinn,  piano 


INTERMISSION 


Trio  Pathetique  for  Clarinet,  Mikhail  Glinka 

Bassoon,  and  Piano  (1804-1857) 

Allegro  moderate 

Scherzo:  meno  mosso,  lento 

Largo  -  Maestoso  risoluto 

Allegro  con  spirito 


Vinicio  Meza,  clarinet 
Meng-Chieh 

Trio  in  D  minor.  Op.    49  (1838) 
Molto  allegro  agitato 
Andante  con  moto  tranquillo 
Scherzo 

Allegro  assai  appassionato 


Gerald  Alleva,  bassoon 
Liu,  piano 

Felix  Mendelssohn 
(1 809-1 847 ) 


Kimberly  Fisher,  violin     Peter  Parthun,  cello 
Robert  Koenig,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Derek  Barnes:  Student  of  Orlando  Cole 
Ivan  Chan:  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 
Vinicio  Meza:  Student  of  Donald  Montanaro 
Gerald  Alleva:  Graduating  student  of  Bernard  Garfield 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
Kimberly  Fisher:   Student  of  Aaron  Rosand 
Peter  Parthun:  Student  of  Orlando  Cole 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 

Anthony  Gigliotti  prepared  the  Glinka 
Karen  Tuttle  prepared  the  Mendelssohn 


The  language  of  tones  belongs  equally  to  all  mankind  and  melody 
is  the  absolute  language  in  which  the  musician  speaks  to  every 
heart . 

-  Richard  Wagner 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  19  February  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-NINTH  STUDENT  RECITAL 


GRADUATING  STUDENT  NICHOLAS  KITCHEN,  violin 

Sonata  No.   9  in  A  major  for  Ludwig  van  Beethoven 

Violin  and  Piano,  Op.   47     "Kreutzer"   (1803)  (1770-1827) 

Adagio  sostenuto  -  Presto 

Andante  con  variazioni 

Finale:  presto 

Nicholas  Kitchen,  violin 
Eric  Zivian,  piano 


INTERMISSION 


Sonata  for  Solo  Violin,  Op.   31,  No.   1    (1924)  Paul  Hindemith 

Sehr  lebhafte  Achtel 
Sehr  langsame  Viertel 
Sehr  lebhafte  Viertel 

Intermezzo:  Lied   (ruhig  bewegte  Achtel) 
Prestissimo 

Nicholas  Kitchen,  violin 

Sonata  in  G  minor  (1917) 
Allegro  vivo 

Intermede:   fantasque  et  leger 
Finale:   tres  anime 

Tzigane,  rapsodie  de  concert     (1924)  Maurice  Ravel 

( 1  875-1  937  ) 

Nicholas  Kitchen,  violin 
Eric  Zivian,  piano 


Claude  Debussy 
( 1  862-1  91  8  ) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Nicholas     Kitchen:  Student  of  Szymon  Goldberg 
Eric  Zivian:  Student  of  Gary  Graff man 


Music  was  originally  discreet,   seemly,  masculine,  and  of  good 
morals.     Have  not  the  moderns  rendered  it  lascivious  beyond  meas- 
ure? 

-Jacob  of  Liege,  c.  1425 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  22  February  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FORTIETH  STUDENT  RECITAL 

THE  CURTIS  BRASS  AND  PERCUSSION  ENSEMBLE 
directed  by 
GLENN  DODSON 


Alleluia 

(transcribed  for  3-part  choir  by  Carl  Kandel ) 

Antiphonal  Suite  for  Double  Brass  Choir 

I  Fanfare  -  Maestoso 

II  Chorale  -  Andante 

III  Burlesca  -  Scherzando 

IV  Antiphony  -  Maestoso 

Brass  Suite  for  Seven  Instruments 

I  Fanfare  and  Galop 

II  Lullaby 

III  Valse 

IV  Rondo 


Jacobus  Gallu? 
(1 650-1 691 ) 

Bernard  Fitzgerald 


Nicolai  Berezowsky 
( 1  900-1  953  ) 


Ceremonial  March  for  Brass  &  Percussion 


Louis  Calabro 


INTERMISSION 


Sonata  No .   1 3 


La  Rejouissance 
(transcribed  from  the  Royal 
Music  by  Donald  Hughes) 

Three  Canzonas 

I  Vigorous  and  Canorous 

II  Cantabile 

III  Allegro  giusto 

Suite  for  Brass  and  Timpani 

I  Fanfare 

II  Chorale 

III  Finale 


Giovanni  Gabrieli 
(1 557-1 61 2 ) 

George  Friderick  Handel 
(1685-1759) 


Gordon  Binkerd 
(1916-  ) 


Thomas  Tyra 


I 


I 

THE  ENSEMBLE 

TRUMPETS 


Bibi  Black 
Anthony  DiLorenzo 
Frank.  Ferraro 
Christopher  Hendricks 
Donald  Hughes 


TROMBONES 

Ki  Ho  (William)  Chang 
John  DiLutis 
John  J.  Freeman 
Darrin  Milling  (bass) 


HORNS 


TUBA 


Nicola  Averill 
Suzanne  George 
Richard  King 
Michael  Motise 
Paul  Osmond 
Richard  Swartz 


Craig  Knox 

TIMPANI /PERCUSSION 

Benjamin  Ramirez 
A.   Scott  Robinson 
Robert  Slack 
F.  Feza  Zweifel 


Trumpets:  Students  of  Frank  Kaderabek 
Trombones:  Students  of  Glenn  Dodson 
Horns:  Students  of  Myron  Bloom 
Tuba:   Student  of  Paul  Krzywicki 
Percussion:  Students  of  Michael  Bookspan 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


In  any  corner  of  the  earth  where  solitude  and  imagination  go 
hand  in  hand,  men  learn  soon  enough  to  love  music. 

 -  Stendhal 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS     IN  ST'I  TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  23  February  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FIRST  STUDENT  RECITAL 


Auf  dem  Strom 


Franz  Schubert 
(1 797-1 828 ) 


Perry  Brisbon,  tenor     Richard  Swartz ,  horn 
Eileen  Buck,  piano 


Sonata  No.   1    in  G  major 
for  Violin  and  Piano,  Op.  78 

Vivace  ma  non  troppo 

Adagio 

Allegro  molto  moderato 


Yumi  Hwang,  violin 
Hugh  Sung,  piano 


INTERMISSION 


Johannes  Brahms 
(1833-1 897 ) 


Sonetti  di  Petrarca 
No.  47 
No.  104 


Franz  Liszt 
(1  81  1  -1  886  ) 


Hugh  Sung,  piano 


Partita  for  Wind  Quintet 
Introduction  and  Theme 
Variation 
Interlude 
Gigue 
Coda 


Irving  Fine 
(191 4-1 962 ) 


Lisa  Byrnes,   flute     Jennifer  Kuhns ,  oboe 
Erika  Shrauger,  clarinet     MaryEllen  Harris,  bassoon 

Michael  Motise,  horn 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Perry  Brisbon:  Student  in  the  Opera  Department  with 

Ignace  Strasfogel 
Richard  Swartz :  Student  of  Myron  Bloom 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Yumi  Hwang:  Student  of  Jascha  Brodsky 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Jennifer  Kuhns:  Graduating  student  of  Richard  Woodhams 
Erika  Shrauger:  Student  of  Donald  Montanaro 
MaryEllen  Harris:  Student  of  Bernard  Garfield 
Michael  Motise:  Graduating  student  of  Myron  Bloom 

Anthony  Gigliotti  prepared  the  Fine 


Piano,  n.     A  parlor  utensil  for  subduing  the  impenitent  visitor. 
It  is  operated  by  depressing  the  keys  of  the  machine  and  the 
spirits  of  the  audience. 

-  Ambrose  Bierce 

Respect  the  pianoforte  I     It  gives  a  single  man  command  over 
something  complete:   in  its  ability  to  go  from  very  soft  to  very 
loud  in  one  and  the  same  register  it  excels  all  other  instruments. 
The  trumpet  can  blare,  but  not  sigh;  the  flute  is  contrary;  the 
pianoforte  can  do  both.     Its  range  embraces  the  highest  and 
lowest  practicable  notes.     Respect  the  pianoforte! 

 -  Ferruccio  Busoni 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  24  February  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SECOND  STUDENT  RECITAL 


Graduating  student  Moshe  Hass,  violin 


Sonata  in  D  major  for  Violin 
and  Harpsichord,  Op.   5,  No.  1 
Grave,  Allegro,  Adagio  -  Allegro  - 
Allegro  -  Adagio  -  Allegro 


Arcangelo  Corelli 
(1  653-1  71  3  ) 


Moshe  Hass,  violin 
Colin  Howland,  harpsichord 


Partita  No.   3  in  E  major,  S.  1006 
Preludio  -  Loure  -  Gavotte  en  rondo  - 
Menuet  I  -  Menuet  II  -  Bouree  -  Giga 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Moshe  Hass,  violin 


Sonata  in  G  major  for 
Piano  and  Violin,  K.  301 

Allegro  con  spirito 

Allegro 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Moshe  Hass,  violin 
Avner  Arad ,  piano 


INTERMISSION 


SOnata  No.   3  in  D  minor  for 

Violin  and  Piano,  Op.  108 

Allegro  -  Adagio  - 

Un  poco  presto  e  con  sentimento 


Johannes  Brahms 
(1833-1 897 ) 

-  Presto  agitato 


Moshe  Hass,  violin 
Avner  Arad,  piano 

Sonata  for  Violin  Alone,  Op.   27,  No.    3  Eugene  Ysaye 

"Ballade"  ( i  858-1  931  ) 


Moshe  Hass,  violin 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Moshe  Hass:  Graduating  student  of  Yumi  Scott  &  Arnold  Steinhardt 
Colin  Rowland:  Student  of  John  Weaver 
Avner  Arad:  Student  of  Seymour  Lipkin 


Man's  peculiar  privilege  is  walking  erect  on  two  feet  and  thereby 
being  forced  to  stretch  his  hands  upwards  to  heaven.     This  con- 
quering of  gravity,  space,  and  height,  as  well  as  of  horizon, 
is  essential  in  violin  playing. 

 -  Yehudi  Menuhin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  26  February  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 

FORTY-THIRD  STUDENT  RECITAL  ~ 
Graduating  student  Amy  Kinney,  violin 


Sonata  in  D  major 
(realized  by  Ottorino  Respighi) 
Moderato  (a  fantasia)   -  Allegro 
Largo  -  Allegro 


Antonio  Vivaldi 
(1678-1741 ) 

moderato  - 


Sonata  No.   1    in  D  minor,  Op.   75  Camille  Saint-Saens 

Allegro  agitato  (1835-1921) 
Adagio 

Allegro  moderato 
Allegro  molto 


Amy  Kinney,  violin 
Tina  Toglia,  piano 


INTERMISSION 


Sonata  No.  7  in  C 
Allegro  con  brio 
Adagio  cantabile 
Scherzo:  allegro 
Finale:  allegro 


minor,  Op.    30,  No.  2 


Ludwig  van  Beethoven 
(1770-1827) 


Capriccio-Valse  Henri  Wieniawski 

Andante  -  Allegretto  (1835-1880) 

La  Ronde  des  Latins,  Op.  25                                                Antonio  Bazzini 

Quasi  presto  (1818-1897) 


Amy  Kinney,  violin 
Tina  Toglia,  piano 


Amy  Kinney:  Graduating  student  of  Aaron  Rosand 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.      It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


A  fiddle  is  not  a  fiddle  until  it  touches  a  human  shoulder,  until 
it  is  tucked  warmly  under  a  human  chin. 

 -  Catherine  Drinker  Bowen 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Sunday  28  February  1988  at  3:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FOURTH  STUDENT  RECITAL 


Sonata  No.    32   in  C  minor,  Op.  Ill 
Maestoso  -  Allegro  con  brio  ed  appassionato 
Arietta:  adagio  molto  semplice  e  cantabile 

Li  Jian,  piano 

Sonata  for  Violin  and  Piano  in  A  major 
Allegretto  ben  moderate 
Allegro 

Recitativo-Fantasia :  ben  moderate 
Allegretto  poco  mosso 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Cesar  Franck 
(1  822-1  890  ) 


Paul  Roby ,  violin 
Audrey  Axinn,  piano 


INTERMISSION 


Sapphische  Ode 
S  'candchen 
Feldei  nsamkeit 
Von  ewiger  Liebe 


Johannes  Brahms 
(1833-1897) 


Seth  Malkin,  bass-baritone 
Tina  Toglia,  piano 


Sextet  in  E-flat  major,  Op.  71 
Adagio  -  Allegro 
Adagio 

Menuetto   (quasi  allegretto) 
Rondo  (allegro) 


Ludwig  van  Beethoven 
(  1  770-1  827  ) 


Dennis  Strawley  and  Vinicio  Meza,  clarinets 
Matthew  BEnder  and  MaryEllen  Harris,  bassoons 
Richard  Swartz  and  Nicola  Averill,  horns 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Li  Jian:  Student  of  Mieczyslaw  Horszowski 
Paul  Roby :  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
Audrey  Axinn:   Student  of  Dr.  Vladimir  Sokoloff 
Seth  Malkin:  Student  in  the  Opera  Department 

with  Ignace  Strasfogel 
Tina  Toglia:   Student  of  Dr.   Vladimir  Sokoloff 
Dennis  Strawley:  Graduating  student  of  Donald  Montanaro 
Vinicio  Meza:  Student  of  Donald  Montanaro 
Matthew  Bender:  Student  of  Bernard  Garfield 
MaryEllen  Harris:   Student  of  Bernard  Garfield 
Richard  Swartz :   Student  of  Myron  Bloom 
Nicola  Averill:  Student  of  Myron  Bloom 

Anthony  Gigliotti  prepared  the  sextet 


I  only  know  two  tunes;  one  of  them  is  "Yankee  Doodle"  and  the 
other  isn't. 

-  Ulysses  S.  Grant 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


31  ^pl 


THE     CURTIS  ^^INSTITUfE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  29  February  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FIFTH  STUDENT  RECITAL 


Brandenburg  Concerto  No.    4   in  G  major,  S.    1049  J.   S.  Bach 

Allegro  -  Andante  -  Presto  (1685-1750) 

Paul  Pesthy,  principal  violin 
Kristan  Cybriwsky  and  Hye-Ri  Yoon ,  flutes 
Nicholas  Kitchen,  violin     Moshe  Hass,  violin 
Ruggero  Allif ranchin ,  violin     Ivan  Chan,  violin 
Scott  St.   John,  violin     Harvey  deSouza,  violin 
Jennifer  Orchard,  violin     Paul  Roby ,  violin 
Susan  Gulkis,  viola     En-Sik  Choi,  viola 
John  Koen ,  cello     Peter  Parthun,  cello 
Jonh  Moore,  doublebass 
Dr.   Ford  Lallerstedt,  conductor 

Divertimento  No.    4  in  B-flat  major  Wolfgang  Amadeus  Mozart 

Allegro  -  Larghetto  -  Menuetto  -  Adagio  -  Rondo  (1756-1791) 


Sean  Osborn  and  Erika  Shrauger,  clarinets 
MaryEllen  Harris,  bassoon 


INTERMISSION 


Sonata  No.   2  in  G  minor,  Op.   22  Robert  Schumann 

II  piu  presto  possible  (1810-1856) 
Andantino 

Scherzo:  molto  presto  e  marcato 
Rondo:  presto 


Soyung  Yu ,  piano 

String  Quartet  in  F  major  Maurice  Ravel 

Allegro  moderate,  tres  doux  (1875-1937) 
Assez  vif  -  Tres  rythme 
Tres  lent 
Vif  et  agite 


Gloria  Justen,  violin     Emi  Ohi  Resnick,  violin 
Michael  Strauss,  viola     Wendy  Sutter,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Paul  Pesthy:   Graduating  student  of  Yumi  Scott 
Kristan  Cybriwsky:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Hye-Ri  Yoon :   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Nicholas  Kitchen:   Graduating  student  of  Szymon  Goldberg 
Moshe  Hass:  Graduating  student  of  Yumi  Scott  &  Arnold  Steinhardt 
Ruggero  All  if ranchini :   Student  of  Szymon  Goldberg 
Ivan  Chan:  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Harvey  deSouza:   Graduating  student  of  Jascha  Brodsky 
Jennifer  Orchard:   Student  of  Szymon  Goldberg 
Paul  Roby :  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
Susan  Gulkis:   Graduating  student  of  Michael  Tree 
En-Sik  Choi:   Student  of  Joseph  de  Pasquale 
John  Koen:   Student  of  David  Soyer 
Peter  Parthn:   Student  of  Orlando  Cole 
John  Moore:   Graduating  student  of  Roger  SCott 
Sean  Osborn:   Student  of  Donald  Montanaro 
Erika  Shrauger :   Student  of  Donald  Montanaro 
MaryEllen:   Harris:   Student  of  Bernard  Garfield 
Soyung  Yu :   Student  of  Eleanor  Sokoloff 
Gloria  Justen:   Student  of  Szymon  Goldberg 
Emi  Ohi  Resnick:   Student  of  Szymon  Goldberg 
Michael  Strauss:  Student  of  Karen  Tuttle 
Wendy  Sutter:  Student  of  David  Soyer 

Dr.   Ford  Lallerstedt  prepared  the  Bach 
Donald  Montanaro  prepared  the  Mozart 
Felix  Galimir  prepared  the  Ravel 


There  are  only  twelve  tones.     You  must  treat  them  carefully. 
 -  Paul  Hindemith 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


if  .i:f  virifr# 


THE 


CURTIS  "INSTITUTE  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  1  March  1988  at  8:00pm  in  Studio  IIJ 

THE  CURITS  OPERA  DEPARTMENT  PRESENTS 
AN  EVENING  OF  OPERATIC  SCENES   DIRECTED  BY 
ROBERT  SAVOIE 


MUSIC 


I  Capuletti  e  i  Montecchi 

Giullietta 
Romeo 

I  Pagliacci 

Nedda 
S  ilvio 
Tonio 

Die  Gotterdammerung 

1 st  Norn 
2nd  Norn 
3rd  Norn 


Vincenzo  Bellini 
( 1  801  -1  835  ) 


Maria  Fortuna 
Laura  Mashburn 


Ruggero  Leoncavallo 
( 1  857-1  91  9  ) 


Olive  Lynch 
John  Kramar 
Timothy  Sarris 


Nancy  Stott 
Laura  Mashburn 
Lorie  Gratis 


Richard  Wagner 
( 1  81  3-1  883 ) 


INTERMISSION 


Pelleas  et  Melisande 

Melisande 
Golaud 

Ariadne  auf  Naxos 

Komponist 
Zerbinetta 

Falstaff 

Alice 

Nannetta 

Meg 

Quickly 

Fenton 

Ford 

Bardolf o 

Cajus 

Pistola 


Susan  Harris 
Lawrence  Mudd 


Laura  Mashburn 
Lydia  Mila 


Jennifer  Jones 
Lynn  Eustis 
Karie  Brown 
Nancy  Stott 
Perry  Brisbon 
Timothy  Sarris 
John  Kramar 
James  Burgess 
Seth  Malkin 


Claude  Debussy 
(1862-1  91  8  ) 


Richard  Strauss 
( 1  864-1  949  ) 


Giuseppe  Verdi 
(181 3-1 901  ) 


Directed  by  Robert  Savoie 
At  the  piano: 
Danielle  Orlando 
Ignace  Strasfogel 


THE   CURTIS  OPERA  DEPARTMENT 

Ignace  Strasfogel ,  Head  of  Department 

Marciem  Bazell,  Make-up 
Roger  Brunyate,   Acting  and  Directing 
Wayne  Conner,   History  of  Opera 
Jenny  Diggs,   Movement  and  Dance 
James  Johnson,  Coordinator 
Susan  Nowicki ,   Staff  Pianist 
Kathleen  Scott,  Coach 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  human  voice  is  the  oldest  musical  instrument  and  through  the  ages 
it  remains  what  it  was,  unchanged;   the  most  primitive  and  at  the  same 
time  the  most  modern,  because  it  is  the  most  intimate  form  of  human 
expression . 

-  Ralph  Vauqhan  Williams 


Dr.  Vladimir  Sokolof f ,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

March  2,  1988 


Fruhlingslied,  Opus  47,  No.  3 

Standchen 

O  Quand  Je  Dors 

Chere  Nuit 


Felix  Mendelssohn 
(1809-1847) 
Richard  Strauss 
(1864-1949) 

Franz  Liszt 
(1811-1886) 
Alfred  Bachelet 
(1864-1943) 


Milayne  Mona  -  soprano 


Gary  Gress  -  piano. 


II 


Cantabile  and  Presto 


Duo  for  Flute  and  Piano  (1971) 


Flowing 

Poetic,  Somewhat  Mournful 
Lively,  with  bounce. 

Joshua  Smith  -  flute         Gary  Gress  -  piano 

III 


Georges  Enesco 
(1881-1955) 

Aaron  Copland 
(1900-  ) 


O  Cease  Thy  Singing  Maiden  Fair 
Here  Beauty  Dwells 

Hymne  To  The  Sun  From  "Le  Coq  d'Or" 
Aria;  "Je  Suis  Titania"  from  "Mignon" 


Milayne  Mona  -  soprano 


Sergei  Rachmaninoff 
(1873-1943) 
Nikolai  Rimsky-Korsakov 
(1844-1908) 
Ambroise  Thomas 
(1811-1908) 


Gary  Gress  -  piano. 


No  Smoking  Please 
Next  Curtis  Concert 
April  6,  1988 


I 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  2  March  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SIXTH  STUDENT  RECITAL 

SENIOR   STUDENT  SOLOISTS  WITH  ORCHESTRA 
WILLIAM  SMITH,  conductor 


Grand  Duo  Concertant  for 
Doublebass  and  Violin 

Joelle  Fancher ,  doublebass 
Scott  St.   John,  violin 

Concerto  for  Viola  and  Orchestra 
Moderate  -  Adagio  religiose  -  Vivace 

Anibal  Dos  Santos,  viola 

Concerto  for  Harp  and  Orchestra,  Op.  25 
Allegro  giusto  -  Molto  moderate  -  Vivace 


Giovanni  Bottesini 
(1 821 -1 889 ) 


Bela  Bartok 
( 1 881  -1  945  ) 


Alberto  Ginastera 
(1 91 6-1 983 ) 


Marie-Pierre  Langlamet,  harp 


INTEPr^.ISSION 


Fantasy  for  Trombone  and  Orchestra,  Op.   42  Paul  Creston 

Moderately  fast  -  Slower,   still  slower  -  Fast,  faster  (1906-1985) 


William  Ki-Ho  Chang,  trombone 

Concerto  for  Violin  and  Orchestra  in  D  minor  Op.  47 
1st  movement:  Allegro  moderate 

Sigrun  Edvaldsdott ir ,  violin 

Sinfonia  Concertante  for  Violin,  Viola 
and  Orchestra  in  E-flat  major,  K.  364 
Allegro  maestoso  -  Andante  -  Presto 


Jan  Sibelius 
(1 865-1 957 ) 


W.  A.  Mozart 
(1 756-1 791 ) 


Charles  Wetherbee,  violin     Sarah  Wetherbee ,  viola 


THE  ORCHESTRA 


VIOLINS 

Nicholas  Kitchen 
Harvey  deSouza 
Gloria  Justen 
Moshe  Hass 
Jennifer  Orchard 
Elissa  Koljonen 
Lara  St.  John 

Amy  Kinney 
Ellen-Maria  Justen 
Yumi  Hwang 
Desiree  Ruhstrat 
Emi  Ohi  Resnick 

VIOLAS 

Scott  Ligocki 
William  Goodwin 
En-Sik  Choi 
Anna  Marie  Ahn 

CELLOS 

Evan  Drachman 
Wendy  Sutter 
Peter  Parthun 
Kirsten  Dalley 

DOUBLEBASSES 

John  Moore 
Kevin  Switalksi 

FLUTES 

? 

Lisa  Byrnes  ^  245 

KRISTAN  Cybriwsky 
Joshua  Smith 

OBOES 

Jennifer  Kuhns 
Peter  Smith       i 2345 
Robert  Walters 

CLARINETS 

Nicola  Everton 
Vinicio  Meza 


BASSOONS 


MaryEllen  Harr^^^ 
Mark  Timmerman 

HORNS 


24 


Nicola  Averill^ 
Suzanne  Geor^^' 
Richard  King 
Paul  Osmond 


456 


TRUMPETS 


1  4 


Bibi  Black  2 
Christopher  H^^dricks 
Donald  Hughes 

TROMBONES 

.    1  45 
John  DiLutis  2 

JOhn  J.  Freeman 

Darrin  Milling  (bass) 

TUBA 

Craig  Knox 
TIMPANI /PERCUSSION 

Benjamin  Ramirez 
A.  Scott  Robinson 
Robert  Slack 
F.  Feza  Zweifel 

CELESTA 

Suzanne  Rice 

ORCHESTRA  MANAGER 

Richard  Zuch 

PRINCIPAL  WINDS 


Bottesini 
Bartok 
Ginastera 
Cres ton 
Sibel ius 
Mozart 


Joelle  Fancher: 

graduating  student  of 
Roger  Scott 

Scott  St.  John: 

student  of  Jascha  Brodsl 
and  Arnold  Steinhardt 

Anibal  DosSantos: 

graduating  student  of 
Joseph  de  Pasquale 

Marie-Pierre  Langlamet:  ^ 
graduating  student  of 
Marilyn  Costello 

William  Ki-Ho  Chang: 
graduating  student  of 
Glenn  Dodson 

Sigrun  Edvaldsdottir : 
graduating  student  of 
Jascha  Brodsky  and 
Jaime  Laredo 

Charles  Wetherbee: 

graduating  student  of 
Aaron  Rosand 

Sarah  Wetherbee: 

graduating  student  of 
Joseph  de  Pasquale 


ORCHESTRA  LIBRARIAN 


Dr.   Edwin  E.  Heilakka 


THE     CURTIS     IN  TUTE     OE  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  4  March  1988  at  8:00pm 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FORTY-SEVENTH  STUDENT  RECITAL 
SENIOR   STUDENT  SOLOISTS  WITH  ORCHESTRA 
WILLIAM  SMITH,  conductor 


Concerto  for  Violin  and  Orchestra  in  D  minor,  Op.   47     Jan  Sibelius 
1st  movement:  Allegro  moderate  (1865-1957) 

Lee-Chin  Slow,  violin 

Concerto  for  Doublebass  and  Orchestra 
Allegro  -  Andante  -  Allegro 


Serge  Koussevitsky 
(1 874-1 951 ) 


Pascals  Delache,  doublebass 


Concerto  in  C  minor  for  Viola  and  Orchestra     Johann  Christian  Bach 
Allegro  molto  maestoso  (1735-1782) 
Adagio  molto  espressivo 
Allegro  molto  energico 


Susan  Gulkis,  viola 


INTERMISSION 

Concerto  for  Bassoon,  Strings,  Harp,  and  Piano  Andre  Jolivet 

Recitative  -  Allegro  giovale  (1905-1974) 
Largo  cantabile  -  Fugato 

Gerald  Alleva,  bassoon 

Concerto  in  C  minor  for  Oboe  and  Violin  Johann  Sebastian  Bach 

Allegro  -  Adagio  -  Allegro  (1685-1750) 

Jennifer  Kuhns ,  oboe     Paul  Pesthy,  violin 

Concerto  No.    1    in  C     major  Franz  Joseph  Haydn 

for  Violin  and  Orchestra  (1732-1809) 
Allegro  moderate  -  Adagio  -  Presto 


Ivan  Chan,  violin 


THE  ORCHESTRA 


VIOLINS 


FLUTES 


Paul  Roby 
Yayoi  Numazawa 
Aimee  Kreston 
Huifang  Chen 
Ghislaine  Fleischmann 
Sang-Eun  Bae 

James  Umber 
Hyuna  Kim 
Kimberly  Fisher 
Emi  Ohi  Resnick 
Kamilla  Schatz 
Wanchi  Huang 

VIOLAS 

Gerry  Rice 
Jean-Marc  Apap 
J.   David  Arnott 
Michael  Strauss 

CELLOS 

Wilhelmina  Smith 
Kristin  Ostling 
Soo-Hyun  Lee 
Ju  Young  Lee 

DOUBLEBASSES 

Kevin  Switalski 
Geoffrey  Osika 


JC  BACH:  Hye-Ri  Yoon ,  Joshua  Smith 
KOUSSEVITSKY:  (same) 

SIBELIUS:  Kristan  Cybriwsky,  Joshua  Smith 

OBOES 

KOUSSEVITSKY:   Peter  Smith,  Jonathan  Fischer 
SIBELIUS:  Robert  Walters,  Peter  SMith 

CLARINETS 

KOUSSEVITSKY:  Dennis  Strawley,  Erika  Shrauger 

Sean  Osborn 
SIBELIUS:  Nicola  Everton,  Vinicio  Meza 

BASSOONS 

KOUSSEVITSKY:  Matthew  Bender , MaryEllen  Harris 
SIBELIUS:  Mark  Timmerman,  MaryEllen  Harris 

HORNS 

KOUSSEVITSKY:  Michael  Motise,   Paul  Osmond, 

Richard  Swartz 
SIBELIUS:  Richard  King,  Nicola  Averill, 
Suzanne  George,  Paul  Osmond 

TRUMPETS 

KOUSSEVITSKY:  Anthony  DiLorenzo , Donald  Hughes 
SIBELIUS:  Donald  Hughes,  Christopher  Hen- 
dricks 


KEYBOARDS 

Suzanne  Rice 

HARP 


TROMBONES 

John  Di  Lutis,  John  J.  Freeman,  Darrin 
Milling  (bass) 

TIMPANI /PERCUSS ION 


Kyung-Hee  Kim 


Benjamin  Ramirez,  A.  Scott  Robinson, 
Robert  Slack,   F.   Feza  Zweifel 


ORCHESTRA  LIBRARIAN  ORCHESTRA  MANAGER 

Dr.   Edwin  E.   Heilakka  Richard  Zuch 

Lee-Chin  Siow:  Graduating  student  of  Jascha  Brodsky 
Pascale  Delache:  Graduating  student  of  Roger  Scott 
Susan  Gulkis:   Graduating  student  of  Michael  Tree 
Gerald  Alleva:   Graduating  student  of  Bernard  Garfield 
Jennifer  Kuhns:  Graduating  student  of  Richard  Woodhams 
Paul  Pesthy:  Graduating  student  of  Yumi  Ninomiya  Scott 
Ivan  Chan:  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 


The  Curtis  Institute  of  Music 

Alumni  Association,  District  IV 

Presents 


A 

Concert 
Mini- 
Series 


March  13,  1988 


Featuring 


Roger  Blackburn  •  Jonathan  Blumenfeld  •  Keith  Chapman 
Lucille  Rothman  Felsenthal  •  Hershel  Gordon  •  Judit  Jaimes 
Mei-Chen  Liao  •  Sharon  Bertha  MacCabe  •  Richard  Ranti 
Yvette  Tausinger  •  Janellen  Farmer  Vogan 


Curtis  Hall 
1726  Locust  Street  •  Philadelphia,  PA 


All  proceeds  benefit  the  students  of 
The  Curtis  Institute  of  Music 


THE  CURTIS  INSTITUTE  OF  MUSIC  ALUMNI  CONCERT 


Suite  No.  8  in  F  Minor  (1720) 

Prelude 

Fugue 

AUemande 

Courante 

Gigue 


George  Friederic  Handel 
(1685  -  1759) 


Sharon  Bertha  MacCabe,  harpsichord 


From  L'ltaliana  in  Algeri  (1813) 
Isabella's  aria,  "Cruda  sorte" 


Gioacchino  Rossini 
(1792  -  1868) 


Janellen  Farmer  Vogan,  mezzo-soprano 
Judit  Jaimes,  piano 


Einleitung  und  Lied,  Opus  37 
No.  2  (1925  -  1927) 


Paul  Hindemith 
(1895  -  1963) 


From  On  an  Overgrown  Path  (1901  -  1911) 
Nase  Vecery  (Our  Evenings) 

Yvette  Tausinger,  piano 


Leos  Janacek 
(1854  -  1928) 


Trio  in  B  flat  Major,  Opus  11  Ludwig  van  Beethoven 

(1798)  (1770  -  1827) 

Allegro  con  brio 
Adagio 

Tema  con  variazioni:  Allegretto 

Jonathan  Blumenfeld,  oboe 
Richard  Ranti,  bassoon 
Judit  Jaimes,  piano 


V 


Intermission 


Trumpet  Concerto  in  B  flat  Major  Antonio  Vivaldi 

Allegro  "678  -  1741) 

Adagio 
Allegro 

Roger  Blackburn,  trumpet 
Keith  Chapman,  organ 


Piece  herolque  (1878)  Cesar  Franck 

(1822  -  1890) 

Prelude  and  Fugue  in  C  Major  Johann  Sebastian  Bach 

(1685  -  1750) 

Keith  Chapman,  organ 


estal  Song,  "Rise  Up,  0  Men  of  God"  William  H.  Walter 
Arranged  by  Roger  Blackburn 

and  Ovid  Young  ^^^^5  -  1893) 

Roger  Blackburn,  trumpet 
Keith  Chapman,  organ 


Sonata  in  D  Major,  F.  XIII/6  Antonio  Vivaldi 

Allegro  (1678  -  1741) 

Allegro 
Adagio 
Allegro 

Mei-Chen  Liao,  violin 
Judit  Jaimes,  piano 


(Continued  on  back  cover) 


(Program  continued) 


Sonata  in  F  Major,  Opus  5,  No.  1 

Adagio  sostenuto- Allegro 
Rondo:  Allegro  vivace 


Ludwig  van  Beethover. 

(1770  -  1827 


Hershel  Gordon,  cello 
Lucille  Rothman  Felsenthal,  piano 


The  Curtis  Institute  of  Music 
Alumni  Association 

District  IV 
Board  of  Directors 


Carol  Shuster  Yunkunis,  President 
Marcantonio  Barone,  Vice  President 
Laura  Mae  Davis,  Vice  President 
Daniel  McConnell,  Secretary 
Hershel  Gordon,  Treasurer 


Edward  Arian 
Jules  Banner 
Freda  Pastor  Berkowitz 
Bella  Braverman  Bookbinder 
Judit  Jaimes 
Fanabel  Block  Kremens 
Sharon  Bertha  MacCabe 


Eugenie  Miller  Potamkin 

Frank  Potamkin 
Yvette  Tausinger  Shanfeld 
Richard  Shapp 
Ruth  Shufro  Strauss 
Alex  Wilson 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  14  March  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-EIGHTH  STUDENT  RECITAL 

Graduating  student  Aimee  Kreston,  violin 
Sonatina  no.  1,  op,  137,  no,  1  (D.  384)  Franz  Schubert 

]3S^y^'my.xx^ip&^^  (1  7  56-1  791  ) 


Sonata  No.  1  in  G  major  for 
Violin  and  Piano,  Op.  78 

Vivace  ma  non  troppo 

Adagio 

Allegro  molto  moderate 


Johannes  Brahms 
(1833-1 897 ) 


Aimee  Kreston,  violin 
Tina  Toglia,  piano 


INTERMISSION 


Poeme  for  Violin  and  Piano,  Op.    25  Ernest  Chausson 

( 1  855-1  899  ) 

Sonata  for  Violin  ALon3,  Op.    31,  No.    2  Paul  Hindemith 

Leicht  bewegte  Viertel  (1895-1963) 
Ruhig  bewegte  Achtel 
Gemachliche  Viertel 

Fiinf  Variationen  iiber  das  Lied  "Komm,  liebes  Mai"  von  Mozart 

Scherzo-Tarentelle  for  Violin  and  Piano,  Op.   16     Henryk  Wieniawski 

( 1 835-1 880 ) 

Aimee  Kreston,  violin 
Tina  Toglia,  piano 


Aimee  Kreston:  Graduating  student  of  Yumi  Ninomiya  Scott 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


t 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Objectivity  in  music  is  rubbish  .    .    .  Have  you  ever  had  an  ob- 
jective love  affair?  And  what  is  music  but  love? 

-  Lili  Kraus 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


f  .tf  >i^ifrrr 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  15  March  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FORTY-NINTH  STUDENT  RECITAL 


Concerto  for  Bassoon  in  F  major,  Op.  75 
Allegro  ma  non  troppo 
Adagio 

Rondo:  allegro 

Mark  Timmerman,  bassoon 
Matthew  Herskowitz ,  piano 

Der  Gartner 

In  dem  Schatten  meiner  Locken 

Verborgenheit 

Das  verlassene  Magdelein 

Nachtzauber 

Ich  hab'    in  Penna  einen  Liebsten  wohnen 


Carl  Maria  von  Weber 
(1  786-1  826  ) 


Hugo  Wolf 
(1 860-1 903 ) 


Karie  Brown,  mezzo-soprano 
Robert  Koenig,  piano 


INTERMISSION 


Sonata  for  Piano  in  A  minor,   K.   310    (1778)  Wolfgang  Amadeus  Mozart 
Allegro  maestoso  (1756-1791) 
Andante  cantabile  con  espressione 
Presto 


Eric  Zivian,  piano 


Schone  Wiege  meiner  Leiden 
Du  bist  wie  eine  Blume 
Friihl  ingsnacht 

Les  oiseaux  dans  la  chasmille 
(from  Les  Contes  d' Hoffman) 


Robert  Schumann 
( 1  81  0-1  856  ) 


Jacques  Offenbach 
( 1  81  9-1  880  ) 


Lynn  Eustis,  soprano 
Stuart  Malina,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Men  profess  to  be  lovers  of  music  but  for  the  most  part  they 
give  no  evidence  in  their  opinions  and  lives  that  they  have 
heard  it.     It  would  not  leave  them  narrow-minded  and  bigoted. 

-  Henry  David  Thoreau 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  IIJFORMATIOLSI   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  16  March  1988  at  8:oopm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTIETH  STUDENT  RECITAL 


Havanaise  for  Violin  and  Piano 


Camille  Saint-Saens 
(1  835-1  921  ) 


Tambourin  chinois 


Fritz  Kreisler 
(1875-1962) 


Yayoi  Numazawa,  violin 
Robert  Koenig,  piano 


Barcarolle  in  F§  major.  Op.  60 

Clair  de  lune 

(from  Suite  Bergamasque) 
L '  Isle  j oyeuse 


Meng-Chieh  Liu,  piano 


INTERMISSION 


Frederick  Chopin 
(1  81  0-1  849  ) 
Claude  Debussy 
(1  862-1  91  8) 
Debussy 


Amfortas,   Die  Wunde 
(from  Parsifal) 

James  Burgess,  Heldentenor 
Thomas  Jaber,  piano 

Sonata  for  Viola  and  Piano,  Op.   11,  No.  4 
Fantasie 

Theme  mit  Variationen 
Finale   (mit  Variationen) 


Richard  Wagner 
( 1  81  3  -1  883  ) 


Paul  Hindemith 
(1895-1 963 ) 


Scott  St.  John,  viola 
Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Yayoi  Numazawa:  Student  of  Yumi  Ninomiya  Scott 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
Jaems  Burgess:  Graduating  student  in  the  Opera  Degree  Program 

with  Ignace  Strasfogel 
Scott  St.   John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 


An  artist  should  never  lose  sight  of  the  thing  as  a  whole.  He 
who  puts  too  much  into  details  will  find  that  the  thread  which 
holds  the  whole  thing  together  will  break. 

-  Frederick  Chopin 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  18  March  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FIRST  STUDENT  RECITAL 


Prelude  in  E-flat  major,   S.  552 

Sonata  V  in  C  major,   S.  529 
Allegro  -  Largo  -  Allegro 

Fugue  in  E-flat  major,   S.  552 

D.  Alan  Morrison,  organ 


Johann  Sebastian  Bach 
(1685-1750) 
Bach 


Bach 


Romance  in  F  major.  Op,  50 

Rondo  from  the  "Haffner"  Serenade 
(transcribed  by  Fritz  Kreisier) 

Concerto  in  F-sharp  minor,  Op.  23 
Allegro  pathetique 


Ludwig  van  Beethoven 
(  1  7  70-1  827  ) 
Wolfgang  Amadeus  Mozart 
( 1  756-1 791  ) 


Heinrich  Wilhelm  Ernst 
(1  81  4-1  865  ) 


Gloria  Justen,  violin 
Robert  Koenig,  piano 


Yeletsky's  Aria 
(from  Pique  Dame) 


In  the  Silent  Night,  Op.   4,  No.  3 
Before  My  Window,  Op.   26,  No.  10 
The  Floods  of  Spring,  Op.    14,  No. 


Peter  Ilyitch  Tchaikovsky 
(  1 840-1  893  ) 

Sergei  Rachmaninoff 
( 1  873-1  943  ) 


Lawrence  Mudd,  baritone 
David  Lofton,  piano 


INTERMISSION 


Piangero  la  sorte  mia   (from  Julius  Caesar)     George  Frideric  Handel 

( 1  685-1  759  ) 


Au  bord  de  I'eau 

Le  Secret,  Op.    23,   No.  3 

Notre  amour.  Op.   23,  No.  2 


Gabriel  Faure 
( 1  845-1  921  ) 


Venetianisches  Gondellied,  Op,   57,  No,  5 
Neue  Liebe,   Op.    19,   No.  4 

Comme  autrefois 
(from  L'^s  Pecheurs  de  Perles,   1  862) 

Jenny  Wollerman,  soprano 
Robert  Koenig,  piano 

Divertissement  for  Bassoon  and  Strings 
Vivace  -  Lento  -  Vivo  assai   -  Allegro 


Felix  Mendelssohn 
( 1  809-1  847  ) 

Georges  Bizet 
( 1  838-1  875) 


Jean  Francaix 
(1912-  ) 


Matthew  Bender,  bassoon 
Ruggero  A 1 1  if ranch  in i ,  violin     Gloria  Justen,  violin 
En-Sik  Choi,  viola     Wendy  Sutter,  cello 


(please  turn  for  conclusion) 


Appalachian  Spring,  Ballet  for  Martha 
(Suite  for  13   instruments,  1943/44) 


Aaron  Copland 
(1900-  ) 


Paul  Roby ,  violin     Nicholas  Kitchen,  violin 
Jennifer  Orchard,  violin     Charles  Wetherbee,  violin 
J.   David  Arnott,  viola     Gerry  Rice,  viola 
Wendy  Sutter,  cello     Derek  Barnes,  cello 
Kevin  Switalski,  doublebass     Suzanne  Rice,  piano 

Lisa  Byrnes,   flute     Sean  Osborn ,  clarinet 
Mark  Timmerman,  bassoon     David  Hayes,  conductor 


D.  Alan  Morrison:  Student  of  John  Weaver 
Gloria  Justen:  Student  of  Szymon  Goldberg 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
Lawrence  Mudd :  Student  in  the  Opera  Degree  Program 
with  Ignace  Strasfogel 
Jenny  Wollerman:  Student  of  Marlene  Malas 
Matthew  Bender:  Student  of  Bernard  Garfield 
Ruggero  All  if ranchini :  Student  of  Szymon  Goldberg 
En-Sik  Choi:   Student  of  Joseph  de  Pasquale 
Wendy  Sutter:   Student  of  David  Soyer 
Paul  Roby:   Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
Nicholas  Kitchen:   Student  of  Szymon  Goldberg 
Jennifer  Orchard:  Student  of  Szymon  Goldberg 
Charles  Wetherbee:  Graduating  student  of  Aaron  Rosand 
J.   David  Arnott:   Student  of  Joseph  de  Pasquale 
Gerry  Rice:  Student  of  Joseph  de  Pasquale 
Derek  Barnes:   Student  of  Orlando  Cole 
Kevin  Switalski:  Student  of  Roger  Scott 
Suzanne  Rice:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 

Sean  Osborn:  Student  of  Donald  Montanaro 
Mark  Timmerman:  Graduating  student  of  Bernard  Garfield 
David  Hayes:   Student  of  Otto-Werner  Mueller 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff   in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of   life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Sternway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  whole  problem  can  be  stated  quite  simply  by  asking,    "Is  there 
a  meaning  to  music?"   My  answer  to  that  would  be,    "Yes."  And  "Can 
you  state   in  so  many  words  what  the  meaning   is?"   My  answer  to 
that  would  be,  "No." 

-  Aaron  Copland 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  ,  Kornblum ,   Director  of  Concert  Division 


THE 


MUSIC 


CURTIS     INSTITUTE  OF 
Gary  Graffman.  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Sunday  20  March  1988  at  3:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 
FIFTY-SECOND  STUDENT  RECITAL 


Concerto  in  E  Major  for  Violin, 
Strings,  and  Continuo,  S.  1042 
Allegro  -  Adagio  -  Allegro  assai 


Johann  Sebastian  Bach 
(1685-1750) 


Moshe  Hass,  violin 
Ivan  Chan,  violin     Jennifer  Orchard,  violin 
Paul  Pesthy,  violin     Ruggero  Allif ranchini ,  violin 
Michael  Strauss,  viola     Anna  Marie  Ahn ,  viola 
Peter  Parthun,  cello     John  Moore,  doublebass 
Terence  Flanagan,  harpsichord 

Sonata  No.   1   for  Viola  da  Gamba  and  Keyboard,  S.  1027 
Adagio  -  Allegro  ma  non  tanto  -  Andante  -  Allegro  moderate 


Bach 


Bachianas  Brasileiras  No.  5 
Aria  (Cantilena) 
(arranged  by  William  Primrose) 


Geraldine  E.  Rice,  viola 
Rachel  Suzanne  Rice,  piano 


INTERMISSION 


Heitor  Villa-Lobos 
( 1  881  -1  959  ) 


Lasciatemi  morire   (from  Ariana) 

Et  exultavit   (from  Magnificat) 

Ruhe  meine  Seele 
Zueignung 

Beau  Soir 

El  ma30  timido 

El  tra-la-la  y  el  Punteado 

Benedicto  Prethino 

Abaluaie,   Ponto  ritual 

Va !   Laisse  couler  mes  larmes 

( from  Werther ) 
Stride  la  vampa 

(from  II  Trovatore) 


Claudio  Monteverdi 
( 1  567-1  643 ) 
Bach 

Richard  Strauss 
( 1  864-1  949 ) 

Claude  Debussy 
( 1  862-1  91  3 ) 
Enrique  Granados 
( 1  867-1  91  6  ) 

Tavares 

Waldemar  Henrique 

Jules  Massenet 
( 1  842-1  91  2 ) 

Giuseppe  Verai 
( 1 81 3-1 901  ) 


Carmen  Beatriz  Tancredi,  mezzo-soprano 
Thomas  Jaber,  piano 


Three  Songs  of  Innocence 
Piping  down  the  valleys  wild 
The  Shepherd 
The  echoing  green 

Canzonetta  di  Doretta 
(from  La  Rondine) 


Arnold  Cooke 
(1957-  ) 


Giacomo  Puccini 
(  1  858-1  924 ) 


Julia  H.   Price,  soprano 
Sean  Osborn,  clarinet 
Thomas  I.  Jaber,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Moshe  Hass:  Graduating  student  of  Yumi  Scott  &  Arnold  Steinhardt 
Ivan  Chan:  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Jennifer  Orchard:  Student  of  Szymon  Goldberg 
Paul  Pesthy:  Graduating  student  of  Yumi  Scott 
Ruggero  Allif ranchini :   Student  of  Szymon  Goldberg 
Michael  Strauss:   Student  of  Karen  Tuttle 
Anna  MArie  Ahn :   Student  of  Karen  Tuttle 
Peter  Parthun:  Student  of  Orlando  Cole 
John  Moore:  Graduating  student  of  Roger  Scott 
Terence  Flanagan:  Graduating  organ  student  of  John  Weaver 
Geraldine  E.  Rice:  Student  of  Joseph  de  Pasquale 
Rachel  Suzanne  Rice:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Carmen  Beatriz  Tancredi:  Student  of  Todd  Duncan 
Thomas  Jaber:  Curtis  '77 
Julia  H.   Price:   Student  of  Marianne  Casiello 
Sean  Osborn:   Student  of  Donald  Montanaro 

Dr.   Ford  Lallerstedt  prepared  the  Bach  concerto 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


The  greatest  moments  of  the  human  spirit  may  be  deduced  from 
the  greatest  moments  in  music. 

-  Aaron  Copland 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  21  March  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-THIRD  STUDENT  RECITAL 
AN  EVENING  OF  LIEDER  AND  MELODIES 


An  Chloe 
Das  Veilchen 

Neue  Liebe,  Op.   19,  No.  4 


Wolfgang  Amadeus  Mozart 
( 1756-1 791 ) 


Felix  Mendelssohn 
(1809-1847) 


Jenny  Wollerman,  soprano 
Eun-Young  Kwak ,  piano 

Auf  Fliigeln  des  Gesanges,  Op.  34,  No.  2  (1  836  ) 
Friihlingslied ,  Op.   47,  No.    3    (  1  839  ) 

Standchen,  Op.    17,  No.   2  (1886) 


Felix  Mendelssohn 
(1 809-1 847 ) 

Richard  Strauss 
( 1  864-1  949  ) 


Milayne  Mona ,   coloratura  soprano 
Gary  Gress,  piano 

Im  wunderschonen  Monat  Mai 
Aus  meinen  Tranen  spriessen 
Die  Rose,  die  Lilie,  die  Taube 
Ich  grolle  nicht 
(from  Dichterliebe ,  Op.  48) 

Kent  Smith,  baritone 
Eun-Young  Kwak,  piano 

Widmung 

Ruhe  meine  Seele 
Zueignung 


Robert  Schumann 
(1810-1856) 


Robert  Schumann 
( 1 81 0-1 856 ) 

Richard  Strauss 
( 1 864-1949 ) 


Carmen  Beatriz  Tancredi,  mezzo-soprano 
Gary  Gress,  piano 


INTERMISSION 


(please  turn) 


Plaisir  d'amour 
(The  Joys  of  Love) 


Giovanni  Martini 
( 1 741-1816 ) 


Fleur  jetee 


Jeffrey  G.   Irving,  baritone 
Gary  Gress,  piano 


Romance 

L 'Ombres  des  arbres 
Green 

Elegie 


Deborah  Norin,  soprano 
Audrey  Axinn,  piano 


Beau  soir 


Gabriel  Faure 
(1845-1924) 


Claude  Debussy 
(1862-1 918) 

Henri  Duparc 
(1 848-1 933 ) 


Claude  Debussy 
( 1 362-1  91 8 ) 


Carr.ian  Beat  ■       Tancredi,  mezzo-soprano 
A:  :.  ey  Axinn,  piano 


Air  Champetre 
C 


Marian  Johnson-Healy ,  soprano 
Gary  Gress,  piano 

Fianqailles  pour  rire 
La  dame  d' Andre 
II  vole 
Fleurs 


Francis  Poulenc 
(1899-1963) 


Francis  Poulenc 
(  1  899-1  963  ) 


Julia  H.   Price,  soprano 
Suzanne  Rice,  piano 


Jenny  Wollerman:  Student  of  Marlena  Malas 
Milayne  Mona :   Student  of  Marianne  Casiello 
Kent  Smith:  Graduating  student  of  Todd  Dunc?.n 
Carmen  Beatriz  Tancredi:  Student  of  Todd  Duncan 
Jeffrey  G.   Irving:   Student  of  Raquel  Adonaylo 
Deborah  Norin:  Student  of  Todd  Duncan 
Marian  Johnson-Healy:  Student  of  Raquel  Adonaylo 

Julia  H.   Price:   Student  of  Marianne  Casiello 
Eun-Young  KWak:   Studdent  of  Dr.   Vladimir  Sokoloff 
Gary  Gress:  Student  of  Dr.  Vladimir  Sokoloff 
Audrey  Axinn:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Suzanne  Rice:  Graduating  student  of  Dr.  Vladimir  Sokoloff 

Program  prepared  by  the  Curtis  Diction  Faculty: 

Robert  Grooters 
Use  Hawrysz 
Therese  Casadesus  Rawson 


The  oldest, 
which  alone 


truest,  most  beautiful  organ  of  music, 
our  music  owes   its  being,    is  the  human 


the  origin  to 
voice . 

■hard  Waanf^r 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  22  March  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  LECTURE  SERIES 


EDWARD  ALDWELL 


SPECIES  COUNTERPOINT 


1 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  23  March  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-FOURTH   STUDENT  RECITAL 


Graduating  student  Lara  St.  John,  violin 


Sonata  No.   10   in  G  major  for 
Violin  and  Piano,  Op.   96  (1812) 

Allegro  moderato 

Adagio  espressivo 

Scherzo 

Poco  allegretto 


Lara  St.  John,  violin 
Peter  Miyamoto,  piano 


MINI -INTERMISSION 


Ludwig  van  Beethoven 
(1 770-1827) 


Sonata  for  Solo  Violin 
Tempo  di  Ciaccona 
Fuga 
Melodia 
Presto 


(1944) 


Bela  Bartok 
( 1  881  -1  945  ) 


Lara  St.   John,  violin 


MINI -INTERMISSION 


Partita  in  D  minor  for  Solo  Violin,   S.    1004     Johann  Sebastian  Bach 
Allemanda  (1685-1750) 
Corrente 
Sarabanda 
Giga 

Ciaccona 


Lara  St.  John,  violin 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Lara  St.   John:  Graduating  student  of  Yumi  Scott  &  Arnold  Steinhardt 
Peter  Miyamoto:  Student  of  Leon  Fleisher 


The  principal  function  of  form  is  to  advance  our  understanding.     By  pro- 
ducing comprehensibility ,  form  produces  beauty. 

-  Arnold  Schoenberg 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS   AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  25  March  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-FIFTH  STUDENT  RECITAL 


The  Symphony  Orchestra 
of 

The  Curtis  Jnstitute  of  Music 
Paavo  Jarvi ,  conductor 

Symphony  No.   5   in  B-flat  major,  D.   485  Franz  Schubert 

Allegro  (1797-1828) 
Andante  con  moto 
Menuetto:  allegro  con  molto 
Allegro  vivace 

Paavo  Jarvi,  conductor 


INTERMISSION 


The  Impresario,  K.  486 
Comedy  with  Music  in  One  Act 

Madam  Silverklang 
Miss  Sweetsong 
Mr.  Filer 
Buff 

Frank,  the  Impresario 

Paavo  Jarvi 


Wolfgang  Amadeus  Mozart 
(  1  756-1  791  ) 

Maria  Fortuna 

Lydia  Mila 

Perry  Brisbon 

Seth  Malkin 

John  Cristopher  Moyer 

,  conductor 


Scott  A.  Stohler,  Director 
Rosanna  E.  Consalvo,  Assistant  Director 
Jay  Madara,  Lighting  Design 


This  evening's  performance  is  a  project  of 
the  Curtis  Conducting  Department, 
which  is  supported  by  a  generous  grant 
from  the  Helen  F.  Whitaker  Fund. 

Special  thanks  to: 
Sophie  Maletsky  &  Tony  Sanders  &  Walter  Dallas 
&  Thomas  Jaber  &  Pam  Toler  &  Robert  Fitzpatrick 


Maria  Fortuna:  Graduating  student  in  the  Opera  Department  with  Ignaz  Strasfogel 
Lydia  Mila:  Student  in  the  Opera  Department  with  Ignace  Strasfogel 
Perry  Brisbon:  Student  in  the  Opera  Department  with  Ignace  Strasfogel 
Seth  Malkin:  Student  in  the  Opera  Depairtment  with  Ignaz  Strasfogel 
Paavo  Jarvi:  Graduating  student  of  Otto-Wemer  MueAer 


The  Orchestra 


VIOLINS 

FT.TITF<^ 

^  d  y         ^              LAILI  CI  ^  CL  W  GL 

Kimberlev  Fisher 

o  cx        y  j_  1 1  ^  o 

Emi  Ohi  Resnick 

iTo^^VmA    5^  mi  1"h 

Desires  Ruhstrat 

Wanchi  Hnancr 

V-/  J_)  W  111  o 

Kam  ilia   S  cY[  3 1 7 

Kllpn  M^=iT"i;^  .Tnc:t*pn 

X_J  -L.  -1-        1  X       XX       J-  -X.  Ci                   ^  \-.  \^  1  X 

11  -i-       1 IV^  J-  CL  O             ^  ^  \^  i.  i  ^  1 1 

VIOLAS 

CLARINETS 

Anibal  Dos  Santos 

Erika  Shrauaer 

Michael  Strauss 

Vinicio  Meza 

Anna  Marie  Ahn 

BASSOONS 

CELLOS 

Wendy  Sutter 

Mark  Timmerman 

Soo-Hyun  Lee 

HORNS 

DOUBLEBASSES 

Nicola  Averill 

Geoffrey  Osika 

Paul  Osmond 

Glenn  Gordon 

TRUMPETS 

Anthony  DiLorenzo 

Bibi  Black 

TIMPANI 

Robert  Slack 

Melody  is  the  very  essence  of  music.     When  I  think  of  a  good 
melodist  I  think  of  a  fine  race-horse.     A  contrapuntist  is  only 
a  post-horse. 

-  Wolfgang  Amadeus  Mozart 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum^  Director  of  Concert  Division 


i 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  28  March  1  988  at  8:00pni 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-SIXTH  STUDENT  RECITAL 
Graduating  student  Charles  Wetherbee,  violin 


Partita  No.    3  in  E  major,   S.  1006 
Preludio  -  Loure  -  Gavotte  en  Rondeau  - 
Minuet  I  -  Minuet  II  -  Bouree  -  Giga 


Johann  Sebastian  Bach 
(1685-1750 ) 


Charles  Wetherbee,  violin 


Sonata  for  Violin  and  Piano 

in  E-flat  major,  Op.  18 
Allegro  ma  non  troppo 
Improvisation:  andante  cantabile 
Finale:  andante  -  allegro 


Charles  Wetherbee,  violin 
Tina  Toglia,  piano 


INTERMISSION 


Richard  Strauss 
(1864-1949) 


Sonata  No.   2  for  Violin  Alone 
Leicht  bewegte  Viertel 
Ruhige  bewegte  Achtel 
Gemachliche  Viertel 
Fiinf  Variationen  uber  das  Lied, 
"Komm,   lieber  Mai"  von  Mozart 


Paul  Hindemith 
(1895-1 963 ) 


Charles  Wetherbee,  violin 


Suite  populaire  espanol 
El  pano  Moruno 
Nana 
Cancion 
Polo 

Astur iana 
Jota 


Manuel  de  Falla 
(1876-1946) 


Notturno  e  tarantella.  Op.   28  Karol  Szymanowski 

(1882-1937 

Charles  Wetherbee,  violin 
Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Charles  Wetherbee:  Graduating  student  of  Aaron  Rosand 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


There  is  geometry  in  the  humming  of  the  strings.     There  is  music 
in  the  spacings  of  the  spheres. 

-  Pythagoras 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'    Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Gary  Graffman,  Artistic  Director 

THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 

WILLIAM  SMITH 

with 

Arnold  Steinhardt,  violin 

and 

Michael  Tree,  viola 

Sinfonia  Concertante  for  Violin,  Viola, 

and  Orchestra  in  E-flat  major,  K.  364   Wolfgang  Amadeus  Mozart 

Allegro  maestoso  (1756-1791) 

Andante 

Presto 

Arnold  Steinhardt,  violin       Michael  Tree,  viola 


INTERMISSION 


Symphony  No.  6  in  A  minor  Gustav  Mahler 

Allegro  energico.  ma  non  troppo  (1860-1911) 

Scherzo:  wuchtig 

Andante 

Finale:  allegro  moderato 

Furey  Ellis  Auditorium 
Southampton  Road  &  Rooseveh  Boulevard 
Philadelphia,  PA 
Tuesday  29  March  1988  at  8:00  pm 

Sponsored  by 
The  Northeast  Philadelphia  Cultural  Council 
and  the 

Philadelphia  Department  of  Recreation 


THE  ORCHESTRA 


VIOLINS 

CELLOS 

BASSOONS 

Ruggero  Allifranchini 

Derek  Barnes 

Gerald  Alleva 

Sang-Eun  Bae 

Kirsten  Dalley 

Matthew  Bender 

Ivan  Chan 

Evan  Drachman 

MaryEllen  Harris 

Huitang  unen 

Yee-bun  Kim 

Mark  Timmerman 

Harvey  DeSouza 

John  Koen 

Sigrun  Edvaldsdottir 

Ju  Young  Lee 

HORNS 

Kimberly  Fisher 

Soo-Hyun  Lee 

Ghislaine  Fleischmann 

Kristin  Ustling 

Nicola  Averill 

Pamela  Frank 

Peter  Parthun 

Suzanne  George 

Mosne  Hass 

Wilhelmina  Smith 

Richard  King 

Yumi  Hwang 

Wendy  butter 

Michael  Motise 

Wanchi  Huang 

Paul  Osmond 

Ellen  Maria  Justen 

DOUBLED  ASSES 

Richard  Swartz 

Gloria  Justen 

Juliette  Kang 

Pascale  Delache 

TRUMPETS 

Hyuna  Kim 

Joelle  Fancher 

Amy  Kinney 

Glenn  Gordon 

Bibi  Black 

Nicholas  Kitchen 

John  Moore 

Anthony  DiLorenzo 

Elissa  Koljonen 

Geoffrey  Osika 

Frank  Ferraro 

Aimee  Kreston 

Kevin  Switalski 

Christopher  Hendricks 

Yayoi  Numazawa 

Donald  Hughes 

Jennifer  Orchard 

HARPS 

n  «...  1  n  A.  n  A  In. .  . 

Haul  Pesthy 

TROMBONES 

Emi  Ohi  Resnick 

Kyung-Hee  Kim 

Paul  Roby 

Marie-Pierre  Langlamet 

William  Chang 

Desiree  Ruhstrat 

Jung-Wha  Lee 

John  DiLutis 

Si-Yeon  Ryu 

Rong  Tan 

John  J.  Freeman 

Kamilla  Schatz 

Darrin  Milling  (bass) 

Lee-Chin  Slow 

FLUTES 

Jennifer  Startt 

TUBA 

Lara  St.  John 

Lisa  Byrnes 

Scott  St.  John 

Kristan  Cybriwsky 

Craig  Knox 

James  Umber 

Joshua  Smith 

Charles  Wetherbee 

Hye-Ri  Yoon 

TIMPANI/PERCUSSION 

VIOLAS 

OBOES 

Benjamin  Ramirez 

A.  Scott  Robinson 

Anna  Marie  Ahn 

Jonathan  Fischer 

Robert  black 

Jean-Marc  Apap 

Jennifer  Kuhns 

F.  Feza  Zweifel 

J.  David  Arnott 

Heter  bmith 

En-Sik  Choi 

Robert  Walters 

ORCHESTRA/LIBRARIAN 

Anibal  Dos  Santos 

William  Goodwin 

CLARINETS 

Dr.  Edwin  E  Heilakka 

Susan  Gulkis 

Scott  Ligocki 

Nicola  Everton 

ORCHESTRA  MANAGER 

Gerry  Rice 

Vinicio  Meza 

Kurt  Rohde 

Sean  Osborn 

Richard  Zuch 

Michael  Strauss 

Erika  Shrauger 

Sarah  Wetherbee 

Dennis  Strawley 

CELESTA 

Suzanne  Rice 

V'lf  III'  iMTirr^-  ^ 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  30  March  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-SEVENTH  STUDENT  RECITAL 


Sonata  for  Piano,  Op.   26  (1949) 
Allegro  energico 
Allegro  vivace  e  leggiero 
Adagio  mesto 
Allegro  con  spirito 

Apres  une  lecture  du  Dante 


Sooj in  Park,  piano 
Theme  and  Variations  for  Viola  and  Piano 


Samuel  Barber 
(1910-1  981  ) 


Franz  Liszt 
(1811-1886) 


Alan  Shulman 
(1915-  ) 


Geraldine  E.  Rice,  viola 
Suzanne  Rice,  piano 


INTERMISSION 


Neun  Deutschen  Arien  Georg  Frideric  Handel 

No.   4:   Siisse  Stille,   sanfte  Quelle  (  1  685-1  759  ) 

ruhiger  Gelassenheit 
No.   5:   Singe,   Seele,  Gott  zum  Preise 

Teresa  Nevola,  soprano 
Ellen  Maria  Justen,  violin     John  Koen,  cello 
Tina  Toglia,  piano 

Auf  ein  altes  Bild   ( Mor ike-Lieder ) 

Herr,  was  tragt  der  Boden   (Spanisches  Liederbuch) 
Elfenlied   ( Mor ike-Lieder ) 
Mausfallen  Spriichlein   (  Mor  ike-Lieder  ) 
Storchenbotschaf t   ( Mor ike-Lieder ) 

Der  Hirt  auf  dem  Felsen  Franz  Schubert 

( 1 797-1 828 ) 


Hugo  Wolf 
( 1 860-1 903 ) 


Teresa  Nevola,  soprano 
Erika  Shrauger,  clarinet 
Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Sooj in  Park:  Student  of  Gary  Graff man 
Geraldine  E.  Rice:  Student  of  Joseph  de  Pasquale 
Suzanne  Rice:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Teresa  Nevola:  Graduating  student  in  the  Opera  Degree  Program 

with  Ignace  Strasfogel 
Ellen  Maria  Justen:  Student  of  Szymon  Goldberg 
John  Koen:  Student  of  David  Soyer 
Erika  Shrauger:  Student  of  DonaJd  Montanaro 
Tina  Toglia:  Graduating  student  of  Dr.   Vladimir  Sokoloff 


Music  is  never  stationary;  successive  forms  and  styles  are  only 
like  so  many  resting  places  -  like  tents  pitched  and  taken  down 
again  on  the  road  to  the  Ideal. 

 -  Franz  Liszt 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  12  April  1988  at  8:00pm 


The.  }ame.^  lt}ojt/.e,n/>ohn  Con.ce./it  Se.A.le.^ 

Ihte.  }o6e.pk  H.,    Laude./i  Institute. 
Uh.aA.ton  Schoot     LLrLlve./iy!)lty  of.  Pe.n.n.ybytvarila 


Andante  for  Horn  and  Piano,  Op.  Posth. 


Richard  Strauss 
( 1 864-1  949  ) 


Richard  King,  horn 
Tina  Toglia,  piano 

Sonata  in  A  minor  for  Violin  and  Piano,  Op.  105 
Mit  leidenschaf tlichen  Ausdruck 
Allegretto 
Lebhaf t 


Robert  Schumann 
(1810-1856) 


Paul  Roby ,  violin 
Tina  Toglia,  piano 


Trio  for  Horn,  Violin,  and  Piano 
in  E-flat  major,  Op.  40 
Andante 

Scherzo:  allegro 
Adagio  mesto 

Finale:   allegro  con  brio 


Johannes  Brahms 
(1833-1897 ) 


Richard  King,  horn     Paul  Roby,  violin 
Tina  Toglia,  piano 


Richard  King:  Student  of  Myron  Bloom 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Paul  Roby:  Graduating  student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Judith  Ingolffson:   Student  of  Jascha  Brodsky 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Tania  Lee:  Student  of  Gary  Graffman 
Kristin  Ostling:   Student  of  Orlando  Cole 


...   the  notion  that  you  can  educate  a  child  musically  by  any 
other  means  whatsoever  except  that  of  having  beautiful  music 
finely  performed  within  its  hearing,   is  a  notion  which  I  feel 
constrained  to  denounce. 

-  George  Bernard  Shaw 

I 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS   "INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Monday  11  April  1988  at  8:00pni 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTY-THIRD  STUDENT  RECITAL 


Concerto  No.  5  in  A  major 
for  Violin,  K.   21  9 

Allegro 

Adagio 

Rondo 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Judith  Ingolfsson,  violin 
Eileen  Buck,  piano 


Andante  spianato  and  Grande 
Polonaise  in  E-flat  major,  Op.  22 

Jeux  d   ' eau 


Funerail les 


Tania  Lee,  piano 

Sonata  in  C  major  for  Cello  Solo,  Op.  8 
Allegro  molto  ma  appassionato 
Adagio 

Allegro  molto  vivace 


Frederic  Chopin 
( 1  81  0-1  849  ) 

Maurice  Ravel 
(1 875-1 937 ) 

Franz  Liszt 
(1  81  1  -1  886  ) 


Zoltan  Kodaly 
( 1  882-1  967  ) 


Kristin  Ostling,  cello 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


 Howard  Kornblum,  Director  of  Concert  Division 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Avner  Arad:  Student  of  Seymour  Lipkin 
Paul  Pesthy:  Graduating  student  of  Yumi  Ninomiya  Scott 
Moshe  Hass:  Graduating  student  of  Arnold  Steinhardt  &  Yumi  Ninomiya  Scott 
Kurt  Rohde:  Graduating  student  of  Karen  Tuttle 
John  Koen:  Student  of  David  Soyer 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Audrey  Axinn:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Benjamin  Ramirez:  Graduating  student  of  Michael  Bookspan 
Robert  Slack:  Graduating  student  of  Michael  Bookspan 


Karen  Tuttle  prepared  the  Brahms  work 


Teaching  music  is  not  my  main  purpose.     I  want  to  make  good  citizens, 
[f  a  child  hears  fine  music  from  the  day  of  his  birth,  and  learns  to  play 
it  himself,  he  develops  sensitivity,  discipline  and  endurance.     He  gets 
a  beautiful  heart. 

=============^=^,^^^,,:,^^^  -  Shinichi  Suzuki 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Sunday  10  April  1988  at  3:00pm 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTY-SECOND  STUDENT  RECITAL 


Quintet  for  Piano  and  Strings  in  F  minor,  Op.   34       Johannes  Brahms 
Allegro  non  troppo  (1833-1897) 
Andante,  un  poco  adagio 
Scherzo:  allegro 
Finale:  poco  sostenuto 

Avner  Arad,  piano 
Paul  Pesthy,  violin     Moshe  Hass,  violin 
Kurt  Rohde ,  viola     John  Koen,  cello 


INTERMISSION 


Music  for  a  Summer  Evening     (1974)  George  Crumb 

(Makrokosmos  III)  (1929-  ) 

Nocturnal  Sounds  (The  Awakening) 
Wnaderer  -  Fantasy 
The  Advent 

Music  of  the  Starry  Night 


Tina  Toglia  &  Audrey  Axinn,  amplified  pianos 
Benjamin  Ramirez  &  Robert  Slack,  percussion 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jennifer  Kuhns,  Jonathan  Fischer,  Peter  Smith,  and  Robert  Walters 

are  students  of  Richard  Woodhams 
Stuart  Malina:  Conducting  student  of  Otto-Werner  Mueller 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Emi  Ohi  Resnick:   Student  of  Szymon  Goldberg 
Michael  Strauss:   Student  of  Karen  Tuttle 
Yee-Sun  Kim:  Graduating  student  of  David  Soyer 
Matthew  Bender:   Student  of  Bernard  Garfield 
Nicola  Averill:  Horn  student  of  Myron  Bloom 
Audrey  Axinn:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


Music  is  immediate  actuality  and  neither  potentiality  nor  pass- 
ivity can  live  in  its  presence. 

 -  W.  H.  Auden 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 
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Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 

Friday  8  April  1988  at  8:00pm 


The   Edith   L.    Prostkoff  Memorial   C    ncert  Series 


SIXTY-FIRST   STUDENT  RECITAL 
RICHARD  WOODHAMS'S  OBOE  CLASS 


Sonata  VI  in  G  minor  for  Two  Oboes, 
Harpsichord,  and  Bassoon,  Op.   2,  No.  6 

Larghetto 

Allegro 

Adagio 

Allegro 


Jonathan  Fischer,  oboe     Peter  Smith,  oboe 
Matthew  Bender,  bassoon 
Nicola  Averill,  harpsichord 


Georg  Frideric  Handel 
(1 685-1 759 ) 


Three  Romances  for  Oboe  and  Piano,  Op.  94 
Nicht  schnell 
Einfach  innig 
Nicht  schnell 

Jennifer  Kuhns,  oboe 
Stuart  Malina,  piano 

Interlude  for  Oboe  and  Strings 


Robert  Schumann 
( 1  81  0-1  856 ) 


Gerald  Finzi 
(  1  901  -1  956  ) 


Jennifer  Kuhns,  oboe 
Scott  St.   John,  violin     Emi  Ohi  Resnick,  violin 
Michael  Strauss,  viola     Yee-Sun  Kim,  cello 


Sonata  for  Oboe  and  Piano 
Elegie 
Scherzo 
Deplorat ion 


Francis  Poulenc 
(1899-1963) 


Robert  Walters,  oboe 
Audrey  Axinn,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


I 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

The  viola  is  a  philosopher,  sad,  helpful;  always  ready  to  come 
to  the  aid  of  others,  but  reluctant  to  call  attention  to  itself. 

-  Albert  Lavignac 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
 Howard  Kornblum,   Director  of  Concert  Division 


f  rf  fifrifi 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Wednesday  6  April  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTIETH  STUDENT  RECITAL 


Graduating  student  Anibal  Dos  Santos,  viola 


Sonata  No.   1    in  G  major  for 
Viola  da  Gamba  and  Keyboard,  S 

Adagio 

Allegro 

Andante 

Allegro 


1027 


Johann  Sebastian  Bach 
(1685-1750) 


Potpourri  for  Viola  and  Piano,  Op.   91  Johann  Nepomuk  Hummel 

(  1  778-1  837  ) 

Anibal  Dos  Santos,  viola 
Tina  Toglia,  piano 


INTERMISSION 


Suite  for  Viola  and  Piano   (1919)  Ernest  Bloch 

Lento  -  Allegro  (1880-1959) 
Allegro  ironico 
Grave 

Molto  vivo 


Anibal  Dos  Santos,  viola 
Tina  Toglia,  piano 


Anibal  Dos  Santos:  Graduating  student  of  Joseph  de  Pasquale 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 

present 

CURTIS  CHAMBER  ORCHESTRA 
CONDUCTED  BY 
PAAVO  JARVI 

April  6,  1988 


VIOLIN  CONCERTO  No.  5,  in  A  Major,  Kochel  219 


WOLFGANG  AMADEUS  MOZART 

(1756-1791) 


Allegro  Aperto 
Adagio 

Tempo  di  Menuetto 
PAMELA  FRANK  -  violin. 


n 


Symphony  No.  5  in  Bb  Major,  D.  485 


Violin 
Yayoi  Numazawa 
Kim  Fisher 
Desire  Ruhstrat 
Wan-Chi  Wuang 
Ellen-Maria  Justen 
Emi  Resnick 
Jennifer  Orchard 
Kamilla  Schatz 

Viola 
Anibal  Dos  Santos 
Anna  Marie  Ahn 


Allegro 

Andante  con  moto 
Menuetto.  Allegro  molto 
Allegro  vivace 

Orchestra  Members 

Cello 
Wendy  Sutter 
Soo  Hyun  Lee 

Bass 
Jeff  Osika 
Glenn  Gordon 


Bassoon 
Mark  Timmerman 
Gery  Alleva 


FRANZ  SCHUBERT 
(1797-1828) 


Flute 
Lisa  Byrnes 
Joshua  Smith 

Oboe 
Peter  Smith 
Robert  Walters 


Horn 
Nicola  Averill 
Paul  Osmond 


No  Smoking  Please 


THE 


CURTIS      IN  S^^^  UTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Tuesday  5  April  1988  at  7:00pm 

THE  CURTIS  MASTER  CLASS  SERIES 
TODD  DUNCAN 

Donaudy :  Spirate  pur  spirate  Julia  Price,  soprano 

Strauss:  Allerseelen  James  Burgess,  Heldentenor 

Poulenc:   Air  champetre  Marian  Johnson-Healy ,  soprano 

Gounod:  Salutl  Demeure  chaste  et  pure  Perry  Brisbon,  tenor 

Mozart:   Smanie  implacabili  Carmen  Tancredi ,  mezzo-soprano 

Duparc:   Phidyle  John  Kramar ,  baritone 

Brahms:   Immer  leiser  wird  mein  Schlummer        Deborah  Norin,  soprano 
Bizet:  Je  dis  que  rien  ne  m ' epouvante 
Gounod:   Avant  quitter  ces  lieux 
Faure:  Au  bord  de  1 ' eau 
Mozart:  Madaminal 
Strauss:   Schlagende  Herzen 
Verdi:   Nannetta's  aria  from  Falstaff 


Jennifer  Jones,  soprano 
Timothy  Sarris,  baritone 
Jenny  Wollerman,  soprano 
Seth  Malkin,  bass 
Olive  Lynch,  soprano 
Lynn  Eustis,  soprano 


Julia  Price:  Student  of  Marianne  Casiello 
James  Burgess:  Graduating  student  in  the  Opera  Degree  Program 
Marian  Johnson-Healy:   Student  of  Raquel  Adonaylo 
Perry  Brisbon:   Student  in  the  Opera  Degree  Program 
Carmen  Tancredi:   Student  of  Todd  Duncan 
John  Kramar:   Student  in  the  Opera  Degree  Program 
Deborah  Norin:  Student  of  Todd  Duncan 
Jennifer  Jones:   Student  in  the  Opera  Degree  Program 
Timothy  Sarris    :   Student  in  the  Opera  Degree  Program 
Jenny  Wollerman:   Student  of  Marlena  Malas 
Seth  Malkin:   Student  in  the  Opera  Degree  Program 
Olive  Lynch:   Student  in  the  Opera  Degree  Program 
Lynn  Eustis:   Student  in  the  Opera  Degree  Program 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Monday  4  April  1988  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-NINTH  STUDENT  RECITAL 


Trio  in  E-flat  major  for  Clarinet,  Wolfgang  Amadeus  Mozart 

Viola,  and  Piano,  K.   498   ( "Kegelstatt" )  (1756-1791) 

Andante 

Minuetto 

Allegretto 

Vinicio  Meza,  clarinet     Anibal  DosSantos ,  viola 
Tina  Toglia,  piano 

Sonata   (Duo)   for  Violin  and  Piano  Franz  Schubert 

in  A  major.  Op.   164   (D.   574)  (1797-1828) 

Allegro  moderato 

Scherzo  -  Trio 

Andant ino 

Allegro  vivace 

Juliette  Kang ,  violin 
Audrey  Axinn,  piano 

Duo  for  Flute  and  Piano  (1971)  Aaron  Copland 

Flowing  (1900-  ) 

Poetic,   somewhat  mournful 
Lively,  with  bounce 

Joshua  Smith,  flute 
Gary  Cress,  piano 


INTERMISSION 


Renka  David  Loeb 

Moderato  -  Adagio  (1939-  ) 

Lento 
Allegro 

Allegro  giocoso 
Moderato 

Charles  Wetherbee ,  violin  Paul  Pesthy,  violin 
Sarah  Wetherbee,  viola     Kristin  Ostling,  cello 

Fantdsie  in  C  major,   D.   760  "Wanderer"  Schubert 

Transcendental  Etudes  Franz  Liszt 

No.   4:  Mazeppa  (1811-1886) 

Avner  Arad,  piano 


David  Loeb's  work  receives  it  first  performance  this  evening. 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  the  moonlight  in  the  gloomy  night  of  life. 

 -  Jean  Paul  Richter 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-fourth  Season  1987-1988 
Friday  1  April  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-EIGHTH  STUDENT  RECITAL 


Graduating  student  Paul  Roby,  violin 


Sonata  in  C  minor  for 

Violin  and  Piano,  Op.  45 
Allegro  molto  ed  appassionata 
Allegretto  espressivo  alia  romanza 
Allegro  animato 

Caprice  No.   20  for  Violin  and  Piano 
(transcribed  by  Karol  Szymanowski) 


Edvard  Grieg 
(1  843-1  907  ) 


Niccolo  Paganini 
( 1  782-1 849  ) 


Paul  Roby ,  violin 
Tina  Toglia,  piano 


INTERMISSION 


Sonata  in  A  minor  for 
Violin  and  Piano,  Op.  105 

Mit  leidenschaf t 1 ichem  Ausdruck 

Allegro 

Lebhaf t 


Robert  Schumann 
(1810-1856) 


Rondino  on  a  Theme  by  Beethoven 


Fritz  Kreisler 
( 1  875-1  962  ) 


Song  Without  Words  in  B-flat  major 
(arranged  by  Fritz  Kreisler) 


Felix  Mendelssohn 
(1809-1847 ) 


Polonaise  de  Concert  in  D  major,  Op.  4 


Henryk  Wieniawski 
(1835-1880 ) 


Paul  Roby,  violin 
Tina  Toglia,  piano 


Paul  Roby:  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


THE  SYMPHONY  ORCHESTRA 

OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 

WILLIAM  SMITH 

with 

Arnold  Steinhardt,  violin 

and 

Michael  Tree,  viola 
THURSDAY  31  MARCH  1988  at  8:00pm 


The  Academy  of  Music 
Philadelphia 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Gary  Graffman,  Artistic  Director 


THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 

WILLIAM  SMITH 

with 

Arnold  Steinhardt,  violin 

and 

Michael  Tree,  viola 
Sinfonia  Concertante  for  Violin,  Viola, 

and  Orchestra  in  E-flat  major,  K.  364  Wolfgang  Amadeus  Mozart 

Allegro  maestoso  (1756-1791) 

Andante 

Presto 

Arnold  Steinhardt,  uioHn      Michael  Tree,  viola 


INTERMISSION 


Symphonv  No.  6  in  A  minor   Gustav  Mahler 

Allegro  energico,  ma  non  troppo  (1860-1911) 

Scherzo:  wuchtig 

Andante 

Finale:  allegro  moderato 

Ben  Dudek  built  the  implement  used 
for  the  hammer  blows  in  the  Mahler 

Cover  graphics:  Deborah  Finestone 

Cover  cor^cept:  HeilKorn  Associates 

Annotations:  Howard  Kornblum 


concerts  for  the  emerging  middle  classes  were  becoming  popular  (as  opposed  to 
concerts  given  for  the  royalty  at  court  and  in  the  salons  of  the  rich  noblemen). 
Impresarios  wanted  to  offer  moneymakers  to  the  new  musical  public,  and  pieces 
showing  off  outstanding  instrumental  virtuosos  were  surefire  hits.  The  sinfonia 
concertante  was  intended  from  its  inception  to  be  performed  at  a  public  concert, 
and  the  name  "concertante"  came  to  have  two  meanings:  an  exhibition  of  musical 
give  and  take  between  a  solo  group  and  an  ensemble,  and  a  work  to  be  performed 
at  a  public  concert  (you  might  say  that  at  the  time  concertos  were  for  aristocrats 
and  sinfonie  concertanti  for  democrats). 

Mozart  wrote  the  work  at  a  somber  time:  his  mother  had  just  died;  he'd  been  rejected 
by  Aloysia  Weber,  the  singer  he  was  infatuated  with;  and  he  was  bitter  and  frustrated 
about  having  to  re-enter  the  service  of  the  archbishop  of  Salzburg.  The  writer  Eric 
Blom  tells  us  the  work  exhibits  "a  passion  not  at  all  suited  to  an  archiepiscopal 
court  and  perhaps  disclosing  active  revolt  against  it."  The  composer's  biographers 
have  always  used  the  highest  superlatives  in  discussing  K.  364.  Saint-Foix  speaks 
of  it  as  "a  sort  of  dialogue,  or  grand  duo,  between  two  instruments  that  are  almost 
the  personification  of  the  two  performers."  Alfred  Einstein  writes  of  'the  living  unity 
of  each  of  the  three  movements,  organic  in  every  detail,  and  the  complete  vitality 
of  the  whole  orchestra,  in  which  every  instrument  speaks  its  own  language." 

In  the  original,  Mozart  wrote  the  viola  part  in  D  major  and  asked  the  violist  to  tune 
his  strings  up  a  semitone,  so  that  the  music  was  fingered  in  D  major  but  sounded  in 
E-flat.  This  was  to  allow  the  viola  to  compete  more  effectively  with  the  brighter 
sounding  violin.  With  the  continual  rise  of  concert  pitch  since  Mozart's  time,  this  is 
no  longer  necessary. 

MAHLER:  Symphonv  No.  6  in  A  minor 

Mahler  wrote  the  Sixth  Symphony  during  the  summers  of  1903  and  1904  (he  was 
a  "summer"  composer,  spending  most  of  his  time  as  a  conductor,  the  busiest  of  his 
era).  After  finishing  the  draft  of  the  first  movement  he  told  Alma,  his  wife,  that  the 
ardent  and  yearning  second  theme  was  an  attempt  to  depict  her  in  music.  "I  don't 
know  whether  I've  succeeded,"  he  told  her,  "but  you'll  have  to  put  up  with  it."  The 
musicologist  Hans  Redlich  tells  us  that  three  of  the  Sixth's  four  movements  share 
certain  moods:  ".  .  .the  Seganti-like  view  from  glacial  heights  into  verdant  vales  far 
below,  with  cowbells  and  impressionistic  shimmerings  playing  over  the  surface  of 
a  distant  chorale,  the  inexorable  major-minor  motif  with  its  fateful  rhythm,  as  also 
the  march-like  character  of  many  of  the  leading  subjects  .  .  .Only  the  reposeful 
intimacy  and  idyllic  pastoral  of  the  andante  holds  up  the  action  like  a  dream 
intermezzo." 

When  the  symphony  was  finished  in  the  summer  of  1904,  it  was,  according  to  Alma, 
a  time  of  unusual  serenity  in  the  Mahlers'  life:  their  second  daughter  had  just  been 
born  and  Mahler,  happier  than  he  was  ever  to  be  again,  was  inseparable  from  his 
girls.  Alma  writes  that  in  the  symphony's  scherzo  he  had  represented  "the  unrhythmic 
games  of  the  two  little  children,  tottering  in  zigzags  over  the  sand.  Ominously  the 
childish  voices  become  more  and  more  tragic,  and  at  the  end  a  smothered  little  voice 
dies  out  in  a  whisper."  It  was  in  this  same  summer  that  the  composer  finished  the 
last  of  his  morose  Kindertotenlieder  (Dirges  for  Children).  Alma  was  astounded  that 
music  of  such  despair  could  have  come  at  a  time  of  such  happiness.  She  wrote,  "I 
can't  understand  how  one  can  sing  of  the  death  of  children  when  one  has  hugged 
and  kissed  them,  well  and  happy,  not  half  an  hour  before."  Alma  later  wrote  of  the 
Sixth  that  in  its  last  movement  Mahler  "described  himself  and  his  downfall  or,  as  he 
later  said,  that  of  his  hero:  'It  is  the  hero,  on  whose  head  fall  three  blows  of  fate,  the 
last  of  which  fells  him  as  a  tree  is  felled.'  Not  one  of  his  works  came  so  directly  from 
his  inmost  heart  as  this  .  .  .  The  Sixth  is  the  most  completely  personal  of  his  works. 


and  a  prophetic  one  also.  In  the  Kindertotenlieder,  as  also  in  the  Sixth,  he  antici- 
pated his  own  life  in  music.  On  him  too  fell  three  blows  of  fate,  and  the  last  felled  him. 
But  at  the  time  he  was  serene;  he  was  conscious  of  the  greatness  of  his  work.  He 
was  a  tree  in  full  leaf  and  flower." 

The  "blows  of  fate"  occur  in  the  sprawling  last  movement  at  three  crucial  points. 
Mahler  indicated  that  he  wanted  use  made  in  the  percussion  section  of  a  Hammer- 
schlag,  an  implement  that  would  give  the  effect  of  a  "short,  powerful,  heavy-sounding 
blow  of  unmetallic  quality  -  like  the  stroke  of  an  ax."  The  English  writer,  Harry 
Neville,  tells  us  that  the  blows  of  fate  which  "actually  befell  f^ahler  were  the  death 
of  his  older  daughter  from  scarlet  fever  in  1907,  the  diagnosis  of  his  heart  disease 
in  the  same  year,  and  his  death  four  years  later  at  the  age  of  fifty-one.  It  is  under- 
standable that  after  these  subsequent  misfortunes  the  Sixth  Symphony  and  the 
Kindertotenlieder  should  have  acquired,  retrospectively,  a  prophetic  significance. 
However,  some  ominous,  symbolic  meaning  was  felt  by  Mahler  at  the  time  and  it  was 
perhaps  out  of  this  feeling  that  he  became  dubious  about  the  score's  third  hammer- 
blow.  It  appears  in  only  one  of  the  five  different  printed  versions." 

The  symphony  was  first  performed  at  Essen  in  1906  before  a  perplexed  audience. 
The  work  is  scored  for  the  usual  strings,  piccolo,  four  flutes,  four  oboes,  English 
horn,  four  clarinets  (including  E-flat  and  D  clarinets),  bass  clarinet,  four  bassoons, 
contrabassoon,  six  trumpets,  three  trombones,  tuba,  eight  horns,  two  harps,  and 
percussion.  The  percussion  section  forms  an  orchestra  in  itself:  timpani,  glocken- 
spiel, cowbells,  low-tuned  bells,  xylophone,  wood  blocks,  tambourine,  gong,  birch 
rod,  hammer,  celesta  (doubled  or  tripled  if  possible),  triangle,  snare  drum,  cymbals, 
and  bass  drum.  Of  the  use  of  the  cowbells,  Mahler  intended  them  to  be  'symbolic 
of  the  last  earthly  sounds  heard  by  the  wanderer  in  remote  mountain  peaks." 
Another  English  writer,  Deryck  Cooke,  made  a  cogent  point  when  he  contended 
that  the  Mahler  Sixth  is  the  first  genuine  "tragic"  symphony.  He  writes,  "The  purely 
tragic  concept  was  first  hinted  at  in  Brahms'  Fourth  which  ends  sternly  in  the  minor, 
but  the  fierce  vitality  of  the  conclusion  precludes  any  idea  of  a  tragic  catastrophe. 
Tchaikovsky's  Pathetique  certainly  ends  in  utter  darkness,  but  its  mood  of  breast- 
beating  despair  is  far  removed  from  the  objective  universality  of  tragedy.  In  Mahler's 
Sixth,  however,  a  truly  tragic  catastrophe,  akin  to  those  in  Greek  and  Shakespearean 
drama,  is  presented  with  stark  objectivity.  And  woven  into  it  is  a  Hardy-like  back- 
cloth  of  nature,  of  mountain  heights,  far  above  human  turmoil." 

In  his  guide  to  Mahler,  produced  for  the  British  Broadcasting  Corporation,  Philip 
Barford  wrote,  "To  listen  to  a  Mahler  symphony  is  to  have  not  only  a  musical  experi- 
ence but  to  be  profoundly  stirred  in  psycho-spiritual  inwardness  by  an  emotionally 
highly-charged  sound-pattern.  There  can  be  no  doubt  that  Mahler  strove  to  achieve 
precisely  this  disturbing  effect  ...  He  wanted  his  listeners  to  apprehend  the  depth 
of  life  in  the  way  he  experienced  it,  in  joy  and  sorrow,  aspiration,  longing,  resignation. 
A  symphony  by  Mahler,  as  he  himself  put  it.  is  a  world;  and  in  Mahler's  symphonic 
worlds  all  kinds  of  elements  drawn  from  different  facets  of  human  experience  find 
musical  expression." 

Mahler  himself  said  of  the  work,  "My  Sixth  will  propound  riddles  the  solution  of 
which  may  be  attempted  only  by  a  generation  which  has  absorbed  and  truly  digested 
my  first  five  symphonies."  And  conductor  Bruno  Walter,  one  of  the  composer's 
most  ardent  disciples,  perhaps  best  summed  up  the  piece:  "...  the  Sixth  is  bleakly 
pessimistic:  it  reeks  of  the  bitter  cup  of  life.  In  contrast  with  the  Fifth,  it  says,  no,' 
above  all  in  its  last  movement,  where  something  resembling  the  inexorable  strife 
of  all  against  all'  is  translated  into  music.  Existence  is  a  burden;  death  is 
desirable  and  life  hateful'  might  be  its  motto.  The  mounting  tension  and  climaxes 
of  the  last  movement  resemble,  in  their  grim  power,  the  mountainous  waves  of  a 
sea  that  will  overwhelm  and  destroy  the  ship;  the  work  ends  in  hopelessness  and 
the  dark  night  of  the  soul.  'Non  placet'  is  his  verdict  on  this  world;  the  other 
world'  is  not  glimpsed  for  a  moment." 


THE  FRIENDS  OF  CURTIS 


At  The  Curtis  Institute  of  Music  there  are  180  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  You  can  help  this  coming  generation 
of  composers,  conductors,  instrumentalists,  and  singers  prepare  for  the  future. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers 
of  the  gifted  young  musicians  studying  at  the  Institute.  Membership  brochures 
detailing  special  benefits  for  Friends  can  be  obtained  at  the  Main  Reception 
Desk  at  Curtis  or  by  calling  the  Friends'  Membership  office  at  (215)  893-5254. 


THE  ORCHESTRA 


VIOLINS 

Ruggero  Allifranchini 
Sang-Eun  Bae 
Ivan  Chan 
Huifang  Chen 
Harvey  DeSouza 
Sigrun  Edvaldsdottir 
Kimberly  Fisher 
Ghislaine  Fleischmann 
Pamela  Frank 
Moshe  Hass 
Yum!  Hv\/ang 
Wanchi  Huang 
Ellen  Maria  Justen 
Gloria  Justen 
Juliette  Kang 
Hyuna  Kim 
Amy  Kinney 
Nicholas  Kitchen 
Elissa  Koljonen 
Aimee  Kreston 
Yayoi  Numazawa 
Jennifer  Orchard 
Paul  Pesthy 
Emi  Ohi  Resnick 
Paul  Roby 
Desiree  Ruhstrat 
Si-Yeon  Ryu 
Kamilla  Schatz 
Lee-Chin  Siow 
Jennifer  Startt 
Lara  St.  John 
Scott  St.  John 
James  Umber 
Charles  Wetherbee 

VIOLAS 

Anna  Marie  Ahn 
Jean-Marc  Apap 
J.  David  Arnott 
En-Sik  Choi 
Anibal  Dos  Santos 
William  Goodwin 
Susan  Gulkis 
Scott  Ligocki 
Gerry  Rice 
Kurt  Rohde 
Michael  Strauss 
Sarah  Wetherbee 


CELLOS 

Derek  Barnes 
Kirsten  Dalley 
Evan  Drachman 
Yee-Sun  Kim 
John  Koen 
Ju  Young  Lee 
Soo-Hyun  Lee 
Kristin  Ostling 
Peter  Parthun 
Wilhelmina  Smith 
Wendy  Sutter 

DOUBLEBASSES 

Pascale  Delache 
Joelle  Fancher 
Glenn  Gordon 
John  Moore 
Geoffrey  Osika 
Kevin  Switalski 

HARPS 

Kyung-Hee  Kim 
Marie-Pierre  Langlamet 
Jung-Wha  Lee 
Rong  Tan 

FLUTES 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 
Hye-Ri  Yoon 

OBOES 

Jonathan  Fischer 
Jennifer  Kuhns 
Peter  Smith 
Robert  Walters 

CLARINETS 

Nicola  Everton 
Vinicio  Meza 
Sean  Osborn 
Erika  Shrauger 
Dennis  Strawley 


BASSOONS 

Gerald  Alleva 
Matthew  Bender 
MaryEllen  Harris 
Mark  Timmerman 

HORNS 

Nicola  Averill 
Suzanne  George 
Richard  King 
Michael  Motise 
Paul  Osmond 
Richard  Swartz 

TRUMPETS 

Bibi  Black 
Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

TROMBONES 

William  Chang 
John  DiLutis 
John  J.  Freeman 
Darrin  Milling  (bass) 

TUBA 

Craig  Knox 

TIMPANI/PERCUSSION 

Benjamin  Ramirez 
A.  Scott  Robinson 
Robert  Slack 
F.  Feza  Zweifel 

ORCHESTRA/LIBRARIAN 

Dr.  Edwin  E.  Heilakka 
ORCHESTRA  MANAGER 
Richard  Zuch 
CELESTA 


Suzanne  Rice 
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Gary  Graffman,  Artistic  Director 
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Wednesday  13  April  1988  at  8:00pm 
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SIXTY-FOURTH  STUDENT  RECITAL 


ROGER  SCOTT'S  DOUBLEBASS  CLASS 


Sonata  in  E  minor  for  Doublebass  and  Piano 
Largo  -  Allegro  ma  non  troppo  - 
Largo  doloroso  -  Allegro  con  spirito 

Glenn  Gordon,  doublebass 
Robert  Koenig,  piano 


Antonio  Vivaldi 
( 1 678-1 741 ) 


Per  questa  bella  mano,  K.  612 


Wolfgang  Amadeus  Mozart 
(  1  756-1  791  ) 


Joelle  E.  Fancher,  doublebass 
Seth  Malkin,  bass /bar itone 
Robert  Koenig,  piano 

Sonata  in  A  major  for  Doublebass  and  Piano 
(transribed  from  the  Violin 
Sonata  by  Pascale  Delache) 

1  Allegretto 

2  Allegro 


Cesar  Franck 
{ 1  822-1  890  ) 


Pascale  Delache,  doublebass 
Hugh  Sung,  piano 


INTERMISSION 


Suite  No.   3  for  Doublebass  Alone  Johann  Sebastian  Bach 

(transcribed  from  the  Cello  Suite  No.   3  (1685-1785) 
by  H.   Samuel  Stirling) 
Praeludium  -  Allemande  -  Courante  - 
Sarabande  -  Bouree  I  -  Bouree  II  -  Gigue 

Kevin  C.  Switalksi 

Elegia  in  C  Major  for  Doublebass  and  Piano  Giovanni  Bottesini 

( 1 821  -1 889  ) 

Introduzione  e  gavotta  for  Doublebass  Bottesini 
Sostenuto  -  Allegretto  moderate 

Geoffrey  S.  Osika,  doublebass 
Robert  Koenig,  piano 

(please  turn  for  conclusion) 


Tarantella  in  G  minor  for  Doublebass  and  Piano  Bottesini 

Concerto  No.   2   in  A  minor  for  Doublebass  and  Piano  Bottesini 
Allegro 

John  Moore,  doublebass 
Audrey  Axinn,  piano 


The  doublebassists  are  students  of  Roger  Scott 
Joelle  E.  Fancher ,  Pascale  Delache,  and  John  Moore  are  graduating 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 
Seth  Malkin:  Student  in  the  Opera  Degree  Program 
with  Ignace  Strasfogel 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Audrey  Axinn:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  the  fragrance  of  the  universe  .    .  . 

-  Giuseppe  Mazzini 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  -  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Thursday  14  April  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTY-FIFTH   STUDENT  RECITAL 


SENIOR  STUDENT  SOLOISTS  WITH  ORCHESTRA 


WILLIAM  SMITH,  conductor 


Concerto  No.  2  in  D  minor  for 
Violin  and  Orchestra,  Op.  44 

Allegro,  ma  non  troppo 

Allegro  moderate 

Allegro  molto 


Amy  Kinney,  violin 


Concerto  No.    5   in  A  minor  for 
Violin  and  Orchestra,  Op.  37 
In  one  movement 


Max  Bruch 
( 1  838-1  920  ) 


Henri  Vieuxtemps 
(1820-1881 ) 


Harvey  de  Souza,  violin 
Concerto  No.   8   in  A  minor  for 

Violin  and  Orchestra,  Op.   47  "Gesangsszene" 
Allegro  molto 
Adagio 

Allegro  moderate 

Charles  Wetherbee,  violin 


Ludwig  Spohr 
( 1  784-1  859  ) 


INTERMISSION 


Concerto  in  A  minor  for  Violin, 
Cello  and  Orchestra,  Op.  102 

Allegro 

Andante 

Vivace  non  troppo 


Johannes  Brahms 
( 1 833-1 897 ) 


Aimee  Kreston,  violin     Evan  Drachman,  cello 


Concerto  No.   2  in  D  minor  for 
Violin  and  Orchestra,  Op.  22 
Allegro  moderate 
Romanza:  andante  non  troppo 
Allegro  molto  moderate  alia  zingara 


Henryk  Wieniawski 
( 1835-1 880 ) 


Paul  Roby,  violin 


Amy  Kinney:  Graduating  student  of  Aaron  Rosand 
Harvey  de  Souza:  Graduating  student  of  Jascha  Brodsky 
Charles  Wetherbee:  Graduating  student  of  Aaron  Rosand 
Aimee  Kreston:  Graduating  student  of  Yumi  Scott 
Evan  Drachman:  Graduating  student  of  Orlando  Cole 
Paul  Roby :  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


All  one's  life  is  a  music,   if  one  touches  the  notes  rightly, 
and  in  time. 

-  John  Ruskin 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman.  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Friday  15  April  1988  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 
SIXTY-SIXTH  STUDENT  RECITAL 


THE  CURTIS  COMPOSITION  CLASS 

Five  Movements  for  Solo  Horn 
•=60  Calm 
I =66  Serene 

!=80,    !=100     Varying  Characters 
Presto 
1=76  Bluesy 

Richard  King,  horn 

Three  Songs  ( 1  987  ) 
Little  Elegy 
No  Time  Ago 
The  Waking 

Timothy  Sarris,  baritone     Gary  Gress, 
Suite  for  Cello   (1  987  ) 
Prelude  -  Meditation  -  Moto  perpetuo  - 
Waltz  -  Scherzo  -  Sarabande  -  Reel 

John  Koen,  cello 

Rain  in  Spring 
To  You 

Look  Down  Fair  Moon 
I  am  Rose 
Little  Elegy 
The  Waking 

Nancy  Stott,  mezzo-soprano     Eileen  Buck,  piano 
Madrigals  Kam  Morrill 

Thy  fingers  make  early  flowers  of 
i  spoke  to  thee 

All  in  green  went  my  love  riding 
when  god  lets  my  body  be 

Marian  Johnson-Healy ,   Deborah  Norm,   Maria  Fortuna ,  sopranos 


Jennifer  Higdon 
(1962-  ) 


Troy  C.  Peters 
(1969-  ) 


p  iano 

Troy  C.  Peters 


Kam  Morrill 
(1961-  ) 


INTERMISSION 


Depart:  Russell  Piatt 

A  Theme  with  Three  Variations  and  Coda,   after  Rilke       (1965-  ) 

Joshua  Smith,  flute 

Transport  to  Summer   (1988)  Russell  Piatt 

(Wallace  Stevens) 
Reality   is  an  Activity  of  the  Most  August  Imagination 
The  Reader 
Tea 

Anecdote  of  the  Jar 

Not  Ideas  About  the  Thing  but  the  Thing  Itself 

Lorie  Gratis,  mezzo-soprano  Yumi  Hwang,  violin 
Michael  Strauss,  viola     Wilhemina  Smith,  cello 

("Exclusive  performance  rights  for  the  Wallace  Stevens  poems 
are  granted  by  Che  publisher,   Alfred  A.   Knopf,  Inc.") 


(please  turn  for  conclusion) 


Impresario  (String  Quartet) 


Geun-Sook  Lee 
(1962-  ) 


Pamela  Frank,  violin     Nicholas  Kitchen,  violin 
Scott  St.  viola     Yee-Sun  Kim,  cello 


Duet  for  Flute  and  Harp 


Geun-Sook  Lee 


Hye  Ri  Yoon,   flute     Jung  Wha  Lee,  harp 


Pastorale  for  Woodwind  Quintet 


Vincent  Persichetti 
( 1  91  5-1  987  ) 


Joshua  Smith,   flute     Jonathan  Fischer,  oboe 
Vinicio  Meza,  clarinet     Matthew  Bender,  bassoon 
Nicola  Averill,  horn 


Serenade  for  Ten  Instruments 


Vincent  Persichetti 


Joshua  Smith,   flute  -  Peter  Smith,  oboe  -  Vinicio  Meza,  clarinet  - 
James  Ross,  horn  -  Matthew  Bender,  bassoon  -  Brian  Doak,   trumpet  - 
Jonathan  Ankney,  trumpet  -  Nicola  Averill,  horn  -  Craig  Knox, 
tuba  -  John  J.   Freeman,    trombone  -  Stuart  Malina,  conductor 

Jennifer  Higdon:  Graduating  student  of  David  Loeb  -  Troy  C.  Pet- 
ers:  student  of  Ned  Rorem   -  Russell  Piatt:   Student  of  Ned  Rorem 

-  Kam  Morrill:   Student  of  Ned  Rorem  -  Geun-Sook  Lee:  Graduating 
student  of  David  Loeb  -  Richard  King:   Student  of  Myron  Bloom 

-  Timothy  Sarris:   In  the  Opera  Degree  Program  with  Ignace  Stras- 
fogel   -  Gary  Gress:   Student  of  Dr.   Vladimir  Sokoloff  -  John  Koen: 
Student  of  David  Soyer  -  Joshua  Smith:  Student  of  Julius  Baker 

&  Jeffrey  Khaner  -  Lorie  Gratis:   In  the  Opera  Degree  Program 
with  Ignace  Strasfogel   -  Yumi  Hwang:   Student  of  Jascha  Brodsky 

-  Michael  Strauss:   Student  of   Karen  Tuttle  -  Wilhelmina  Smith: 
Student  of  David  Soyer  -  Pamela  Frank:  Student  of  Szymon  Gold- 
berg -  Nicholas  Kitchen:   Student  of  Szymon  Goldberg  -  Scott  St. 
John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt  -  Yee-Sun 
Kim:  Graduating  student  of  David  Soyer  -  Hye  Ri  Yoon:  Student 

of  Julius  Baker  &  Jeffrey  Khaner  -  Jung  Wha  Lee:  Student  of  Mar- 
ilyn Costello  -  Peter  Smith:   Student  of  Richard  Woodhams   -  Vin- 
icio Meza:  Student  of  Donald  Montanaro  -  James  Ross:  Conducting 
student  of  Otto-Werner  Mueller   -  Matthew  Bender:   Student  of  Ber- 
nard Garfield   -  Brian  Doak:   Guest  performer  from  Temple  University 

-  Jonathan  Ankney:  Guest  performer  from  Temple  University  - 
Nicola  Averill:  Student  of  Myron  Bloom  -  John  J.   Freeman:  Student 
of  Glenn  Dodson  -  Craig  Knox:   Student  of  Paul  Krzywicki  -  Stuart 
Malina:   Student  of  Otto-Werner  Mueller  -  Jonathan  Fischer:  Student 
of  Richard  Woodhams  -  Marian  Johnson-Healy :   In  the  Opera  Degree 
Program  with  Ignace  Strasfogel  -  Deborah  Norin:   Student  of  Todd 
Duncan  -  Maria  Fortuna:   Graduating  in  the  Opera  Degree  Program 
with  Ignace  Strasfogel  -  Nancy  Stott:   Student  of  Marianne  Casi- 
ello  -  Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 


Pianist,  conductor,  music  editor,  musicologist,  and  prolific 
composer,  Mr.   Persichetti  was  a  member  of  the  Curtis  class  of 
1939.     He  studied  piano  with  Alberto  Jonas  and  Olga  Samaroff, 
composition  with  Paul  Nordoff  and  Roy  Harris,  and,  at  Curtis, 
conducting  with  Fritz  Reiner.     He  composed  for  nearly  every  mus- 
ical medium  and  wrote  a  ma'jor  text  on  composition.     He  served 
as  head  of  the  composition  department  of  the  Philadelphia  Conserv- 
atory, as  a  member  of  the   faculty  at  the  Juilliard  School,  and 
as  Director  of  Publications  at  the  Elkan-Vogel  Company   in  Bryn 
Mawr.      In  his  distinguished  career  he  was  the  recipient  of  numer- 
ous  awards,   fellowships,   and  honorary  degrees. 


Vincent  Persichetti,  1915-1987 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Sunday  17  April  1988  at  3:00pfn 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SEVENTH  STUDENT  RECITAL 


THE  MUSIC  OF  GEORGE  ROCHBERG 


Duo  Concertante  for  Violin  and  Cello  (1953) 

Nicholas  Kitchen,  violin 
Yee-Sun  Kim,  cello 

Serenata  d' Estate  for  Flute,  Harp,  Guitar, 
Violin,  Viola,  and  Cello  (1955) 

Joshua  Smith,  flute     Marie-Pierre  Langlamet,  harp 
William  Ghezzi,  guitar     Emi  Ohi  Resnick,  violin 
Gerry  Rice,  viola     Derek  Barnes,  cello 

To  the  Darkwood  for  Woodwind  Quintet  (1986) 

Kristan  Cybriwsky,  flute 
Robert  Walters,  oboe 
Sean  Osborn,  clarinet 
Matthew  Bender,  bassoon 
Paul  Osmond,  horn 


INTERMISSION 


Slow  Fires  of  Autumn  for  Flute  and  Harp  (1978) 

Hye  Ri  Yoon ,  flute 
Jung  Wha  Lee,  harp 

Trio  for  Violin,  Cello,  and  Piano  (1985) 

Paul  Roby ,  violin 
John  Koen ,  cello 
Hugh  Sung,  piano 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

The  Curtis  Institute  is  pleased  to  offer  today's  concert  as  a 
celebration  of  the  seventieth  birthday  of  one  of  its  most 
distinguished  alumni.  George  Rochberg. 

Nicholas  Kitchen:  Graduating  student  of  Szymon  Goldberg 

Yee  Sun  Kim:  Graduating  student  of  David  Soyer 
Joshua  Smith:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Marie-Pierre  Langlamet:  Graduating  student  of  Marilyn  Costello 

William  Ghezzi:  Guest  artist 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Gerry  Rice:  Student  of  Joseph  de  Pasquale 
Derek  Barnes:  Student  of  Orlando  Cole 
Kristan  Cybriwsky:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Robert  Walters:  Student  of  Richard  Woodhams 

Sean  Osborn:  Student  of  Donald  Montanaro 
Matthew  Bender:  Student  of  Bernard  Garfield 
Paul  Osmond:  Student  of  Myron  Bloom 
Hye  Ri  Yoon:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Jung  Wha  Lee:  Student  of  Marilyn  Costello 
Paul  Roby :  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
John  Koen:  Student  of  David  Soyer 
Hugh  Sung:  Student  of  Seymour  Lipkin 

Karen  Tuttle  prepared  the  Duo  Concertante  and  the  Serenata  d 'Estate 
Donald  Montanaro  prepared  To  the  Darkwood 
Marilyn  Costello  prepared  Slow  Fires  of  Autumn 
Felix  Galimir  prepared  the  Trio 


The  conception  itself  is  a  musical  image,  and  in  bringing  it 
to  fuller  realization,  the  composer  is  not  pursuing  a  line  of 
reasoning,  but  producing  an  object. 

-  Roger  Sessions 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE 


CURTIS  "INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 

Monday  18  April  1988  at  8:00pm 
AT  THE  ETHICAL  SOCIETY  RITTENHOUSE  SQUARE 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTY-EIGHTH   STUDENT  RECITAL 
GRADUATING  STUDENT  SIGRUN  EDVALDSDOTTIR ,  violin 


Sonata  in  G  Major  for 
Violin  and  Piano,  K.  301 

Allegro  con  spirit© 

Allegro 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Sigrun  Edvaldsdott ir  ,  violin 
Meng-Chieh  Liu,  piano 

Sonata  for  Violin  Alone,  Op.    27,  No.  2 
Obsession:  Prelude  ( poco  vivace) 
Malinconia:   Poco  lento 
Danse  des  ombres:  Sarabande  (lento) 
Les  Furies:  Allegro  furioso 

Sigrun  Edvaldsdott ir  ,  violin 

Sonata  No.    3   in  G  minor  for  Violin  and  Piano 
Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tres  anime 


Eugene  Ysaye 
{ 1858-1931 ) 


Claude  Debussy 
(1  862-1  91  8  ) 


Sigrun  Edvaldsdottir ,  violin 
Meng-Chieh  Liu,  piano 


INTERMISSION 


Systur  1  Gardshorni 
(Three  songs  for  violin  and  piano) 
Asa  (allegro) 
Signy   (andante  cantabile) 
Helga   (rondo:  allegro) 

Nocturne  in  C-sharp  minor,  Op.  Posth 
(transcribed  by  Nathan  Milstein) 


Jon  Nordal 
(1926-  ) 


Frederick  Chopin 
(1 81 0-1 849 ) 


Fantaisie  on  Airs  from 

Bizet's  opera  Carmen 
Allegro  con  molto  sentimento 
Allegro  moderate  -  Presto 


Pablo  de  Sarasate /Ef rem  Zimbalist 
( 1844-1 908/1 889-1 983 ) 

Moderate  - 


Sigrun  Edvaldsdottir,  violin 
Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.  We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Sigrun  Edvaldsdott ir :  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


Music  washes  away  from  the  soul  the  dust  of  everyday  life. 

 -  Berthold  Auerback 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingi 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'    Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


i 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 

Tuesday  19  April  1988  at  8:00pm 
AT  THE  ETHICAL  SOCIETY  RITTENHOUSE  SQUARE 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTY-NINTH  STUDENT  RECITAL 


Der  Hirt  auf  dem  Felsen 


Franz  Schubert 
(1 797-1 828 ) 


Deborah  Nor in,  soprano 
Sean  Osborn,  clarinet 
Audrey  Axinn,  piano 


Two  Songs  for  Mezzo-soprano, 
Viola,   and  Piano,  Op.  91 
Gestillte  Sehnsucht 
Geistliches  Wiegenlied 


Johannes  Brahms 
(  1  833-1  897 ) 


Carmen  Tancredi,  mezzo-soprano     Anibal  Dos  Santos,  viola 

Judith  Jaimes,  piano 


Trio  for  Flute,  Viola,  and  Cello,  Op. 
Allegro  grazioso 
Andante 

Allegro  non  troppo 


40 


Albert  Roussel 
(1869-1937) 


Lisa  Byrnes,   flute     Kurt  Rohde,  viola 
Yee-Sun  Kim,  cello 


INTERMISSION 


Piano  Quartet  in  C  minor.  Op.  15 
Allegro  molto  moderate 
Scherzo:  Allegro  vivo 
Adagio 

Allegro  molto 


Gabriel  Faure 
(  1  845-1  924 ) 


Paul  Roby,  violin     Michael  Strauss,  viola 
Derek  Barnes,  cello     Eileen  Buck,  piano 


i 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem-  .j 
bering  that  the  starting  time  for  our  recitals  is  8:00pm.     We  would  ' 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Deborah  Norin:  Student  of  Todd  Duncan 
Sean  Osborn:  Student  of  Donald  Montanaro 
Audrey  Axinn:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Kurt  Rohde:  Graduating  student  of  Karen  Tuttle 
Yee-Sun  Kim:  Graduating  student  of  David  Soyer 
Carmen  Tancredi:   Student  of  Todd  Duncan 
Anibal  Dos  Santos:  Graduating  student  of  Joseph  de  Pasquale 

Judith  Jaimes:  Guest  performer,  Curtis  '59 
Paul  Roby :  Graduating  student  of  Jascha  Brodsky  &  Yumi  Scott 
Michael  Strauss:   Student  of  Karen  Tuttle 
Derek  Barnes:   Student  of  Orlando  Cole 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 

Felix  Galimir  prepared  the  Roussel 


Until  I  die  there  will  be  sounds.     And  they  will  continue  follo- 
wing my  death.     One  need  not  fear  about  the  future  of  music. 

-  John  Cage 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE   FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'    Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 


Howard  Kornblum,   Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 

Wednesday  20  April  1988  at  8:00pm 
AT  THE  ETHICAL  SOCIETY  RITTENHOUSE  SQUARE 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SEVENTIETH  STUDENT  RECITAL 


Sonata  for  Cello  and  Piano 
No.   2   in  F  major,  Op.  99 

Allegro  vivace 

Adagio  affetuoso 

Allegro  appassionato 

Allegro  molto 


Johannes  Brahms 
(1833-1897) 


Wilhelmina  Smith,  cello 
Gary  Gress,  piano 


Sonata  for  Viola  and  Piano 
in  F  minor,  Op.   120,  No.  1 
Allegro  appassionato 
Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 


Johannes  Brahms 
(1833-1897) 


Kurt  E.  Rohde,  viola 
Eric  Zivian,  piano 


INTERMISSION 


Trio  for  Violin,  Cello,  and 
Piano  in  G  minor.  Op.  15 
Moderate  assai 
Allegro  ma  non  agitato 
Alternative  I:  andante 
Alternative  II:  maestoso 
Finale:  presto 


Bedrich  Smetana 
( 1  824-1  884  ) 


Lee  Chin  Slow,  violin     Kristin  Ostling,  cello 
Robert  Koenig,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Wilhelmina  Smith:  Student  of  David  Soyer 
GAry  Gress:   Student  of  Dr.   Vladimir  Sokoloff 
Kurt  E.  Rohde:  Graduating  student  of  Karen  Tuttle 
Eric  Zivian:  Student  of  Gary  Graffman 
Lee-Chin  Slow:  Gradauating  student  of  Jascha  Brodsky 
Kristin  Ostling:  Student  of  Orlando  Cole 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 


In  any  corner  of  the  earth  where  solitude  and  imagination  go 
hand  in  hand,  men  learn  soon  enough  to  love  music. 

 -  Stendhal 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


I 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 

Thursday  21  April  1988  at  8:00pm 
AT  THE  ETHICAL  SOCIETY  RITTENHOUSE  SQUARE 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SEVENTY-FIRST  STUDENT  RECITAL 


Sonata  for  Bassoon  and  Piano   (1947)  Romeo  Cascarino 

Allegretto  moderato,  grazioso  (1922-  ) 

Andante  cantabile 
Allegretto  gracioso 

Poeme  for  Bassoon  and  Piano  Bernard  H.  Garfield 

Allegro  ma  non  troppo  -  Lento  -  Allegro  agitato  - 
Tranquillo  -  Tempo  agitato  -  Lento  -  Tranquillo 


Sonatine  for  Bassoon  and  Piano  Alexandre  Tansman 

Allegro  con  moto  (1897-  ) 

Aria:   largo  cantabile 
Scherzo:  presto 


Concerto  for  Bassoon  in  B-flat  major,  K.   191  W.  A.  Mozart 

1st  movement:  allegro  (1756-1791) 
(cadenza:  Gerald  Alleva) 


Concerto  for  Bassoon  in  F  major  Johann  Nepomuk  Hummel 

3rd  movement:  Rondo  vivace  (1778-1837) 

Gerald  Alleva,  bassoon 
Gary  Gress,  piano 


INTERMISSION 


Quintet  for  Clarinet  and  Strings  Wolfgang  Amadeus  Mozart 

in  A  major,  K.   581  (1756-1791) 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  variazioni 


Dennis  Strawley,  clarinet 
Yumi  Hwang,  violin     Kimberly  Fisher,  violin 
En-Sik  Choi,  viola     Kristin  Ostling,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Gerald  Alleva:  Graduating  student  of  Bernard  Garfield 
Gary  Gress:   Student  of  Dr.  Vladimir  Sokoloff 
Dennis  Strawley:  Graduating  student  of  Donald  Montanaro 
Yumi  Hwang:  Student  of  Jascha  Brodsky 
Kimberly  Fisher:  Student  of  Aaron  Rosand 
En-Sik  Choi:  Student  of  Joseph  de  Pasquale 
Kristin  Ostling:  Student  of  Orlando  Cole 

Felix  Galimir  prepared  the  K.  581 
People  who  make  music  together  cannot  be  enemies,  at  least  not 
while  the  music  lasts. 

-  Paul  Hindemith 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

I  The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
"        careers  of  the  Institute's  students.     Membership  brochures  detailing 

this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 

Friends'   Membership  Office:  (215)893-5254. 

i 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


LA  PERICHOLE 

presented  by 

THE  OPERA  DEPARTMENT 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 


FRIDAY  22  APRIL  1988  AT  8:00PM 
SUNDAY  24  APRIL  1988  AT  2:00PM 


CURTIS  HALL 
RITTENHOUSE  SQUARE 
PHILADELPHIA 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Garv  Graffman,  Artistic  Director 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1 , 1924.  Founded 
by  Mary  Curtis  Bok  (she  later  became  Mrs.  Efrem  Zimbalist)  the  tuition-free  school 
has  provided  professional  training  for  nearly  3000  musicians  who  are  accepted  as 
students  only  after  a  rigorous  audition.  Among  the  Institute's  alumni  are  some  of  the 
most  illustrious  names  in  music,  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith 
Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris 
Goldovsky,  Richard  Goode,  Gary  Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton 
Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti,  Anna  Moffo,  the  late  Vincent 
Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron  Rosand,  the  late 
Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey  Simon, 
Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has 
included  some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For  more 
than  sixty  years  students  have  come  from  all  over  the  world  to  develop  their  talents 
at  Curtis.  Over  three  hundred  Curtis  graduates  are  members  of  major  American, 
Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these  occupying 
principal  chairs.  Enrollment  each  season  comprises  from  160  to  more  than  180 
students,  working  with  a  faculty  of  approximately  seventy.  Over  the  past  few 
seasons,  along  with  those  from  America,  students  have  come  from  Australia, 
Austria,  Brazil,  Canada,  Costa  Rica,  England,  France,  Germany,  Holland,  Hong 
Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union, 
Sweden,  Venezuela,  and  Yugoslavia. 


THE  OPERA  DEPARTMENT 

Ignace  Strasfogel,  Head  of  Department 

Marciem  Bazell  Make-up 

Roger  Brunyate  Acting  and  Directing 

Wayne  Conner  History  of  Opera 

Jenny  Diggs  t^ovement  and  Dance 

James  Johnson  Coordinator 

Susan  Nowicki  Staff  Pianist 

Danielle  Orlando  Coach 

For  La  Perichole  Production: 

James  Johnson  Production  t^anager 

April  Woodall  Asst.  Director/Stage  (Manager 

lone  Edberg-Smith  Asst.  Stage  Manager 

Marciem  Bazell  Make-up  and  Wigs 

Sheila  Johnson  Wardrobe  Coordinator 

Emily  Richardson  Wardrobe  Stitcher 

Olive  Lynch  Wardrobe  Assistant 

Bruce  Konefsky  Properties  Artist 

Susan  Nowicki  Musical  Coach/Rehearsal  Pianist 

David  Hayes  Asst.  Conductor/Chorus  Master 

Sets  constructed  by  SMRD  Theatricals,  Philadelphia,  PA 


Cover:  The  Ball  at  the  Opera  (Edouard  Manet) 


THE  OPERA  DEPARTMENT 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

presents 

LA  PERICHOLE 

by 

JACQUES  OFFENBACH 

Libretto  by  Henn  Meilhac  and  Ludovic  Halevy 

English  adaptation  by  Maurice  Valevey 
Musical  adaptation  by  Jean  Morel  and  Ignace  Strasfogel 
By  arrangement  witti  Boosy  &  Hawkes  Company 

Directed  by  Ian  Strasfogel 
Conducted  by  Ignace  Strasfogel 
Set  and  Costume  Designer:  Peter  Eastman 
Lighting  Design:  Charles  Houghton 
Choreographer:  Jenny  DIggs 
Produced  by  James  Johnson 

*  THE  CAST  * 

(in  order  of  appearance) 

Le  due  de  M.  your  host  

The  Three  Cousins 

Guadalena  

Estrella  

Virginella  

Don  Pedro  de  Hinoyosa  IGovernor  ol  Peru)   

Count  ot  Panatellas,  First  Gentleman  ol  the  Bedchamber   

Don  Andres  de  Ribeira  I  Viceroy  ol  Peru)   

La  Perichole  (street  singer)  

Paquillo  (street  singer)   

First  Notary  

Second  Notary  

The  Ladies  in  Waiting 

Brambilla  

Ninetta   

Manuelila  

Frasquineila  

Marquis  de  Tarapote  (Lord  Chamberlain)  

The  Old  Prisoner  

Villagers,  Courtiers.  Soldiers 

Lynn  Eustis.  Susan  Harris.  Jennifer  Jones,  Lydia  Mila 
Karle  Brown.  Lorle  Gratis.  Nancy  Stolt.  David  Arnott. 
Richard  Byrne.  Jeffrey  Irving.  Brett  Lowell. 
Stuart  Papavasslllou.  Alan  PochI 

SETTING:  The  private  theater  of  Le  due  de  M  .  .  .  Paria,  1869 

Act  One:    Lima,  a  public  square 

Act  Two:    Lima,  receiving  room  in  the  Viceroy's  palace 

INTERMISSION  (20  minutes) 
Act  Three:    Scene  1:    Lima,  the  dungeon  for  recalcitrant  husbands 
Scene  2:    Lima,  a  public  square 


Timothy  Sarris 

Lydia  Mila 
Susan  Harris 
Nancy  Stott 
Seth  Malkin 
Perry  Brisbon 
Timothy  Sarris 
Teresa  Nevola  (April  22,  24) 
Laura  Mashburn  (April  23) 
John  Kramar  lApni  22,  24) 
James  Burgess  (April  23) 
Lawrence  Uudd 
Richard  Byrne 

Jennifer  Jones 
Lynn  Eustis 
Lorie  Gratis 
Karie  Brown 
Lawrence  Mudd 
Lawrence  Mudd 


A  Word  from  the  Director 
IAN  STRASFOGEL 


It  was  common  for  Jacques  Offenbach  to  entertain  his  friends  with  informal 
performances  in  the  cozy  confines  of  his  Parisian  drawing  room  Often,  while 
taking  the  cure  at  Bad  Ems.  the  prolific  maestro  would  direct  a  group  of  waiters, 
visiting  professionals,  and  colleagues  in  a  preview  of  a  new  work  finished  during 
his  "vacation". 

These  must  have  been  glorious,  hilarious  evenings  of  operetta.  In  such  intimate 
surroundings,  the  focus  fell  squarely  on  the  essentials;  the  characters  and  story 
as  they  burst  forth  from  the  score.  No  elaborate  theatre  machinery  could  interfere. 

We  have  invented  a  certain  "Due  de  M  , '  (a  cousin,  let  us  imagine,  of  the  Due  de 
Morny.  Offenbach's  powerful  sponsor  in  the  early  1860's),  This  nobleman  invites 
us  to  the  private  theatre  of  his  second  Empire  mansion  (newly  moved  to  Ritten- 
house  Square),  where  he  and  his  friends  will  improvise  an  Offenbach  operetta. 
In  such  an  atmosphere  we  will  share  with  you  a  child's  fable  about  colonials, 
natives,  and  true  love. 


LA  PERICHOLE 

SYNOPSIS 

ACT  ONE 

In  a  public  square  in  Lima,  in  front  of  the  "Cafe  of  the  Three  Cousins ",  on  a 
certain  day  in  spring  toward  the  middle  of  the  eighteenth  century,  the  good  people 
of  the  capital  are  celebrating  the  birthday  of  their  ruler,  the  Viceroy  Don  Andres 
de  Ribeira  Their  enthusiasm  is  impressive,  if  not  genuine,  for  the  ingenious  hidalgo 
Don  Pedro  de  Hinoyosa,  governor  of  the  city,  is  personally  supervising  the  festi- 
vities The  reason  for  his  solicitude  is  that  it  has  come  to  his  attention  that  the 
Viceroy  is  prowling  about  the  city  incognito  to  take  the  pulse  of  public  opinion 
regarding  the  merits  of  his  administration 

Don  Pedro  has  the  situation  so  well  in  hand  that  when  the  Viceroy  appears  in 
disguise  everyone  knows  who  he  is,  and  he  is  able  to  elicit  only  the  most  classic 
answers  to  his  questions.  After  making  a  number  of  attempts  to  ascertain  the 
truth,  he  runs  off  in  pursuit  of  an  old  Indian  who  has  an  honest  look 

At  this  time,  two  street  singers.  Paquillo  and  La  Perichole,  turn  up  on  the  square 
and  proceed  to  sing  a  ballad  for  the  crowd  of  merrymakers.  They  sing  well,  but 
not  profitably,  for  Paquillo's  sense  of  honor  is  such  that  he  effectively  prevents  his 
partner  from  collecting  anything  The  singers  are  in  fact  at  the  end  of  their  rope 
They  are  hungry  They  are  also  deeply  in  love,  but  they  are  unable  to  scrape 
together  the  fee  for  a  marriage  license  and  therefore  remain  unmarried.  In  a  mood 
of  utter  discouragement,  the  girl  at  last  lies  down  on  a  bench  and  falls  asleep, 
leaving  her  partner  to  follow  the  crowd  by  himself. 

Thus  It  happens  that  Don  Andres  finds  the  beautiful  street  singer  alone  on  the 
deserted  square  Love  comes  upon  him  like  a  thunderbolt,  and  without  losing 
time,  he  proposes  that  the  girl  come  with  him,  first  to  dinner,  and  afterwards  to 
the  palace,  where  she  is  to  become  one  of  the  ladies-in-waiting  to  the  long  defunct 
Vicereine.  La  Perichole,  though  utterly  devoted  to  Paquillo,  is  a  practical  soul. 
She  consents,  and  while  she  writes  a  letter  to  her  lover  explaining  why  it  is  best 
that  they  should  part,  the  Viceroy  hastens  to  apprise  his  henchmen  of  the  situation. 


There  is  however  an  important  obstacle:  the  laws  of  the  realm  prohibit  the  Viceroy 
from  having  an  unmarried  mistress  The  Count  of  Panatellas  is  therefore  deputed 
to  find  a  suitable  husband,  and  Don  Pedro  is  sent  off  to  find  a  notary  who  will 
consent  to  perform  the  marriage  without  delay 

The  letter  which  La  Perichole  has  left  for  him  plunges  Paquillo  into  deep  despair 
and  he  resolves  to  hang  himself  at  once.  Hanging,  however,  proves  to  be  a  matter 
of  some  delicacy.  His  difficulty  is  resolved  by  Panatellas.  After  considerable 
persuasion  from  the  wine  cellar  and  the  promise  of  a  suitable  fee.  Paquillo  consents 
to  become  the  husband  of  whatever  lady  is  in  need  of  marriage.  IVIeanwhile  the 
Viceroy  has  been  plying  La  Perichole  with  liquor  in  the  hope  of  getting  her  consent 
to  this  marriage,  but  it  is  only  when  she  sees  that  it  is  l^aquillo  whom  they  have 
brought  that  she  agrees  The  notaries  now  appear,  also  well  filled  with  wine,  and 
in  this  manner  the  two  lovers  are  at  last  united  They  are  immediately  borne  off 
in  opposite  directions 


ACT  TWO 

In  the  palace,  next  morning,  the  Viceroy's  ladies-in-waiting  are  attending  upon 
the  Lord  Chamberlain.  Tarapote.  who  has  fainted  dead  away  at  the  discovery  that 
the  Viceroy's  new  mistress  is  a  common  street  singer.  The  ladies  also  are  deeply 
offended,  and  when  Paquillo  blunders  in.  well  hung-over.  they  make  no  attempt  to 
conceal  their  contempt  The  newly  created  Baron  of  Tobago  is  outraged  to  discover 
that  he  has  been  tricked  into  a  dishonorable  marriage:  nevertheless,  before  he  can 
receive  his  fee,  he  is  required  to  present  his  wife  formally  to  the  Viceroy  The 
Baroness  of  Tobago  now  makes  her  entrance,  and  for  the  first  time  Paquillo  under- 
stands that  it  is  his  lost  La  Perichole  whom  he  has  married  for  the  Viceroy's  benefit. 
In  a  fit  of  uncontrollable  fury,  he  flings  the  girl  at  the  Viceroy's  feet  Don  Andres 
has  him  arrested  at  once  and  consigns  him  to  the  dungeon  reserved  for  recalcitrant 
husbands. 


ACT  THREE 
Scene  One 

This  dungeon  has  an  unexpected  visitor.  An  old  prisoner,  condemned  for  no 
ascertainable  reason,  has,  by  means  of  a  little  penknife,  dug  his  way  to  the  very 
cell  to  which  Paquillo  is  now  conducted.  The  old  prisoner  vanishes,  and  Paquillo, 
after  bewailing  his  fate  at  length,  falls  asleep  like  a  sensible  prisoner.  He  is  awakened 
by  La  Perichole  who  has  brought  a  bag  of  jewels  with  which  to  bribe  the  jailer  The 
jailer,  however,  turns  out  to  be  none  other  than  Don  Andres  in  disguise,  and  he 
rewards  his  faithless  mistress  by  chaining  her  up  opposite  her  lover  forever. 
The  old  prisoner  now  reappears,  and  with  his  aid.  the  lovers  capture  Don  Andres 
and  leave  him  in  the  dungeon  while  they  make  good  their  escape. 

Scene  Two 

The  next  afternoon  the  royal  dragoons  are  ransacking  the  city  in  search  of 
the  escaped  prisoners,  who  have  secretly  taken  refuge  in  the  "Cafe  of  the  Three 
Cousins  Escape  is  impossible  The  Viceroy  appears,  the  dragoons  are  about 
to  pillage  the  entire  neighborhood,  when  suddenly  La  Perichole  appears  In 
the  very  teeth  of  her  captors,  she  and  Paquillo  sing  of  their  love  and  their  mis- 
fortunes^ and  then  throw  themselves  upon  the  mercy  of  the  Viceroy  The  generous 
Don  Andres  is  so  greatly  touched  by  their  story  that  he  not  only  forgives  them 
but  confirms  their  new  titles  and  estates  So  the  lovers  depart,  nch.  married  and 
ennobled,  a  living  proof  of  the  power  of  music  to  soothe  and  the  power  of  virtue 


THE  ORCHESTRA 


VIOLINS 

Yayoi  Numazawa 
Huifang  Chen 
Jennifer  Startt 
Elissa  Koljonen 
Kimberly  Fisher 

Ghislaine  Fleischmann 
Ellen-IVIarie  Justen 
Desiree  Ruhstrat 
Wanchi  Huang 


VIOLAS 

William  Goodwin 
Michael  Strauss 
Anna  IVIarie  Ahn 

CELLOS 

Derek  Barnes 
Soo-Hyun  Lee 

HARP 

IVIarie-Pierre  Langlamet 


FLUTE 

Joshua  Smith 

OBOE 

Robert  Walters 

CLARINETS 

Erika  Shrauger 
Vinicio  Meza 

DOUBLEBASS 

Pascale  Delache 


BASSOONS 

Mark  Timmerman 

HORNS 

Suzanne  George 
Nicola  Averill 

TRUMPETS 

Donald  Hughes 
Christopher  Hendncks 
PERCUSSION 
Benjamin  Ramirez 
Robert  Slack 


if, 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Monday  25  April  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


The  Curtis  Faculty  Series 
EDWARD  ALDWELL 


The  Well -Tempered  Clavier,  Book  II   (1744)         Johann  Sebastian  Bach 
Prelude  and  Fugue  in  C  major,  S.  870  (1685-1750) 
Prelude  and  Fugue  in  C  minor,  S.  871 
Prelude  and  Fugue  in  C-sharp  major,  S.  872 
Prelude  and  Fugue  in  C-sharp  minor,  S.  873 

Prelude  and  Fugue  in  D  major,  S.  874 
Prelude  and  Fugue  in  D  minor,  S.  875 
Prelude  and  Fugue  in  E-flat  major,  S.  876 

Edward  Aldwell,  piano 


INTERMISSION 


iThe  Well-Tempered  Clavier,  Book  II   (1744)  Bach 
'  Prelude  and  Fugue  in  D-sharp  minor,  S.  877 
Prelude  and  Fugue  in  E  major,  S.  878 

Prelude  and  Fugue  in  E  minor,  S.  879 
Prelude  and  Fugue  in  F  major,  S.  880 
I  Prelude  and  Fugue  in  F  minor,  S.  881 

Edward  Aldwell,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Bach  is  Bach,  as  God  is  God. 

-  Hector  Berlioz 

With  my  prying  nose  I  dipped  into  all  composers  and  found  that 
the  houses  they  erected  were  stable  in  the  exact  proportion  that 
Bach  was  used  in  the  foundation. 

 -  James  Huneker 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director  ' 
Curtis  Hall  Sixty-Fourth  Season  1987-1988  I 
Wednesday  27  April  1988  at  8:00pm  i 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 

SEVENTY-SECOND  STUDENT  RECITAL 
GRADUATING  STUDENT  IVAN  CHAN,  violin 


Sonatina 
Op.  137, 
Allegro 
Andante 
Allegro 


in  D  major  for  Violin  and  Piano, 

No.   1      (D.  384) 

molto 

vivace 


Franz  Schubert 
(1797-1828) 


Sonata  in  A  Major  for  Violin  and  Piano,  Op.  13 
Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 


Gabriel  Faure 
(1 845-1 924) 


Ivan  Chan,  violin 
Robert  Koenig,  piano 


INTERMISSION 


Suite  Italienne 
Serenata 
Tarantella 

Gavotta  con  due  variazioni 
Scherz  ino 
Minuetto  e  finale 
Tango  in  D 

Zigeunerweisen ,  Op.   20,  No.  1 


Igor  Stravinsky 
(1 882-1 971 ) 


Isaac  Albeniz  /  Fritz  Kreisler 
KQgo  i-  -Srs-y  fTrarrcyws+ri 
(-1-88-2-'1-93-7-) 

Pablo  de  Sarasate 
(1 844-1 908 ) 


Ivan  Chan,  violin 
Robert  Koenig,  piano 


I 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Ivan  Chan:  Graduating  student  of  Jascha  Brodsky  &  Jaime  Laredo 
Robert  Koenig:  Student  of  Dr.  Vladimir  Sokoloff 


The  power  and  the  magic  of  music  lie  in  its  intangibility  and 
its  1 imitlessness .     It  suggests  images,  but  leaves  us  free  to 
choose  them  and  to  accommodate  them  to  our  pleasure. 
 -  Wanda  Landowska 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Friday  29  April  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SEVENTY-THIRD  STUDENT  RECITAL 
OTTO-WERNER  MUELLER'S  CONDUCTING  STUDENTS 


Symphony  No.   1    in  G  minor,  Op.  13 
"Winter  Dreams" 
Allegro  tranquillo 
Adagio  cantabile,  ma  non  tanto 
Scherzo:  allegro  scherzando,  giocoso 
Finale:  andante  lugubre  -  allegro  maestoso 

Paavo  Jarvi,  conductor     (mvts  1    &  2) 
David  Hayes,  conductor  (mvts  3  &  4) 


Peter  Ilyitch  Tchaikovsky 
(1840-1893) 


INTERMISSION 


Les  Preludes 

James  Ross,  conductor 
Prelude  a  I'apres-midi  d ' un  faune 


Andre  Smith,  conductor 


Appalachian  Spring 


Franz  Liszt 
(181  1  -1  886  ) 


Claude  Debussy 
(1862-1918) 


Aaron  Copland 
(1900-  ) 


Stuart  Malina, 


conductor 


THE  ORCHESTRA 


VIOLINS 

Paul  Roby 
Gloria  Justen 
Ghislaine  Fleischmann 
Jennifer  Startt 
James  Umber 
Lara  St  John 

Pamela  Frank 
Elissa  Koljonen 
Kimberly  Fisher 
Desiree  Ruhstrat 
Emi  Ohi  Resnick 
Wanchi  Huang 

VIOLAS 

Anibal  Dos  Santos 
Scott  Ligocki 
Sarah  Wetherbee 
William  Goodwin 
Anna  Marie  Ahn 

CELLOS 

Peter  Parthun 
John  Koen 
Derek  Barnes 
Ju  Young  Lee 

DOUBLEBASSES 

Joelle  Fancher 
Glenn  Gordon 


HARPS 

Marie-Pierre  Langlamet 
Rong  Tan 

PIANO 

Eric  Zivian 

FLUTES 

Lisa  Byrnes 
Kristan  Cybriwsky 
Joshua  Smith 

OBOES 

Robert  Walters 
Jonathan  Fischer 
Peter  Smith 

CLARINETS 

Sean  Osborn 
Vinicio  Meza 

BASSOONS 

Gerald  Alleva 
Matthew  Bender 

HORNS 

Richard  Swartz 
Nicola  Averill 
Suzanne  George 
Paul  Osmond 


TRUMPETS 

Donald  Hughes 
Jonathan  Anknee 

TROMBONES 

Jeffrey  Freeman 

Thomas  Elliot 

Darrin  Milling  (bass) 

TUBA 

Brian  Cox 
TIMPANI 

Benjamin  Ramirez 

PERCUSSION 

Robert  Slack 
Scott  Robinson 
F.  Feza  Zweifel 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Paavo  Jarvi:  Graduating  student  of  Otto-Werner  Mueller 
David  Hayes:  Student  of  Otto-Werner  Mueller 
James  Ross:  Student  of  Otto-Werner  Mueller 
Andre  Smith:  Student  of  Otto-Werner  Mueller 
Stuart  Malina:  Student  of  Otto-Werner  Mueller 


We  do  not  expect  you  to  follow  us  all  the  time,  but  if  you  would 
have  the  goodness  to  keep  in  touch  with  us  occasionally   .    .  . 
 -Sir  Thomas  Beecham 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Monday  2  May  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SEVENTY-FOURTH  STUDENT  RECITAL 
Graduating  student  Evan  Drachman,  cello 


Sonata  in  D  major  for 
Viola  da  Gamba  and  Clavier 
Adagio  -  Allegro  -  Andante  -  Allegro 

Sonata  No.   2  for  Cello  and 
Piano  in  F  major,  Op.  99 

Allegro  vivace 

Adagio  affetuoso 

Allegro  appassionato 

Allegro  molto 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Johannes  Brahms 
(1 833-1 897 ) 


Evan  Drachman,  cello 
Stuart  Malina,  piano 


INTERMISSION 


Divertimento  in  D  major  Franz  Joseph  Haydn 

(transcribed  by  Gregor  Piatigorsky)  (1732-1809) 

Adagio  -  Menuett  &  Trio  -  Allegro  di  molto 

Capriccio  for  Cello  and  Piano  Lukas  Foss 

(1922-  ) 

Sonata  for  Cello  and  Piano  Claude  Debussy 

Prologue  (1862-1918) 
Serenade  et  finale 


Evan  Drachman, 
Stuart  Malina, 


eel  lo 
piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Evan  Drachman:  Graduating  student  of  Orlando  Cole 
Stuart  Malina:  Conducting  student  of  Otto-Werner  Mueller 


Music  doth  extenuate  fears,   furies,  appeaseth  cruelty,  abateth 
heaviness,  and  to  such  as  are  wakeful  it  causeth  quiet  rest; 
it  cures  all  irksomeness  and  heaviness  of  soul. 

-  Cassiodorus  (c.  585) 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Tuesday  3  May  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SEVENTY-FIFTH  STUDENT  RECITAL 


Roman  Camp 


Kam  Morrill 
(1961-  ) 


James  Burgess,  tenor 
Eileen  Buck,  piano 


Concerto  for  Viola   (with  piano) 
Moderate 

Adagio  religioso 
Vivace 


Bela  Bartok 
(1  881  -1  945  ) 


Michael  Strauss,  viola 
Eileen  Buck,  piano 


Quartet  for  Piano  and  Strings 
No.    1    in  C  minor.  Op.  15 
Allegro  molto  moderate 
Scherzo:  allegro  vivo 
Adagio 

Allegro  molto 


Gabriel  Faure 
(1  845-1  924  ) 


Paul  Roby,  violin     Michael  Strauss,  viola 
Derek  Barnes,  cello     Eileen  Buck,  piano 


Institute's  students  offer  stimulating  musical  occasions  of  pro- 
isional  quality,  and  our  audience  can  add  to  that  quality  by  remem- 
:ing  that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
Dreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
11  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
nnot  seat  latecomers  during  a  performance  or  between  movements  of 
work. 

tistic  considerations,  students'   schedules,  and  printers'  deadlines 
.•e  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
:om  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Michael  Strauss:  Student  of  Karen  Tuttle 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
James  Burgess:  Graduating  student  in  the  Opera  Program 

th  Ignace  Strasfogel 

Paul  Roby :  Graduating  stuaent  ot  Jascha  Brodsky  &  Yumi  Scott 
Derek  Barnes:  Student  of  Orlando  Cole 
Kam  Morrill:  Student  of  Ned  Rorem 

Karen  Tuttle  prepared  the  Faure 


Many  men  are  melancholy  by  hearing  music,  but  it  is  a  pleasing 
melancholy  that  it  causeth;  and  therefore,  to  such  as  are  dis- 
content,  in  woe,  fear,  sorrow,  or  dejected,   it  is  a  most  present 
remedy . 

-  Robert  Burton  (1621) 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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THE 


CURTIS      INSriTUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Wednesday  4  May  1988  at  4:30pm  in  Studio  IIJ 

The  Curtis  Opera  Department  Presents  a  Program  of  Scenes 
Staged  by  Members  of  the  Opera  Directing  Class 

under 
RCX5ER  BRUNYATE 


La  Boheme 

Duet  from  Act  III 

Sung  by  Maria  Fortuna  and  Lawrence  Mudd 
Directed  by  Seth  Malkin 
Piano:  Stuart  Malina 


Giacomo  Puccini 
(1858-1 924) 


The  Crucible 
Act  III,  scene  1 

Sung  by  Susan  Harris  and  Timothy  Sarris 
Directed  by  James  Burgess 
Piano:  Nicola  Averill 


Robert  Ward 
(1917-  ) 


Susannah 

Act  II,  scene  3 

Sung  by  Lisa  Helmel  and  Richard  Slater 
Directed  by  Susan  Harris 
Piano:  Susan  Nowicki 


Carlisle  Floyd 
(1926-  ) 


Thais  Jules  Massenet 

Duet  and  final  scene  (1842-1912) 
Sung  by  Deborah  Norin  and  Timothy  Sarris 
Directed  by  Teresa  Nevola 
Piano:  Audrey  Axinn 

The  Daughter  of  the  Regiment  Gaetano  Donizetti 

Letter  Trio  from  Act  II  (1797-1848) 
Sung  by  Lydia  Mila,  Lorie  Gratis,  and  Seth  Malkin 
Directed  by  Maria  Fortuna 
Piano:  Gary  Gress 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-Fourth  Season  1987-1988 
Thursday  5  May  1988  at  8:00pm 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SEVENTY-SIXTH  STUDENT  RECITAL 
Graduating  student  Harvey  De  Souza,  violin 


Sonata  for  Violin  and  Piano 
in  G  Major,  Op.   30,  No.  3 

Allegro  assai 

Tempo  di  menuetto 

Allegro  vivace 

Sonata  for  Violin  and  Piano,  Op.  82 
Allegro  risoluto 
Romance:  andante 
Allegro  non  troppo 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Edward  Elgar 
(1 857-1 934 ) 


Harvey  De  Souza,  violin 
Tina  Toglia,  piano 


INTERMISSION 


Sonata  for  Violin  and  Piano  Maurice  Ravel 

Allegretto  (1875-1937) 
Blues  (moderate) 
Perpetuum  mobile  (allegro) 

Five  Melodies,  Op.   35bis  Sergei  Prokofiev 

Andante  (Paul  Kochanski)  (1891-1953) 
Lento  ma  non  troppo  (Cecilia  Hansen) 
Animate,  ma  non  allegro  (Paul  Kochanski) 
Allegretto  leggiero  e  scherzando  (Paul  Kochanski) 
Andante  non  troppo  (Joseph  Szigeti) 

I  Palpiti,  Op.   13  Niccolo  Paganini 

( 1  782-1  840  ) 


Harvey  De  Souza,  violin 
Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Harvey  De  Souza:  Graduating  student  of  Jascha  Brodsky 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 


Beethoven  can  write  music,  thank  God  -  but  he  can  do  nothing  else 
on  earth. 

-  Ludwiq  van  Beethoven 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 
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FIFTY-FIFTH  COMMENCEMENT 
and 

CONFERRING  OF  DEGREES 


CURTIS  HALL 

Saturday,  May  Seventh 

One  Thousand  Nine  Hundred  and  Eighty-eight 
at  Eleven  o'clock  in  the  Morning 


cats. 

Opera 

James  Burgess 

Piano 

Mari  Kwon 


ma 

Voice 
Kent  Smith 

Composition 

Jennifer  Elaine  Higdon  (in  absentia) 

Accompanying 

Audrey  Beth  Axinn       Rachel  Suzanne  Rice      Tina  Toglia 

Organ 

Monte  Wayne  Maxwell 

Violin 

Moshe  Hass      Jennifer  Startt       Lara  St.  John 

Viola 

Kurt  Edward  Rohde 

Double  Bass 

Pascale  Delache       Michael  Steer  (in  absentia) 

Harp 

Marie-Pierre  Langlamet 

Percussion 

Benjamin  John  Ramirez 


^acf^dox  of 


Conducting 

Paavo  Jarvi 


Composition 

Geun-Sook  Lee 


Piano 

Sepp  Grotenhuis 
(in  absentia) 


Ivan  Ho  Tong  Chan 

Harvey  de  Souza 
Sigrun  Edvaldsdottir 


Anibal  Dos  Santos 


Violin 

Amy  Kinney 
Aimee  Kreston 
Paul  Pesthy 

Viola 

Susan  Renee  Gulkis 


Organ 

Terence  Flanagan 


Paul  David  Roby 
Lee-Chin  Siow 
Charles  Tyler  Wetherbee 


Sarah  Maude  Wetherbee 


Evan  Drachman 


Violoncello 

Emmanuel  Feldman 


Yeesun  Kim 


Double  Bass 

Joelle  E.  Fancher      John  B.  Moore 


Clarinet 

Nicola  Everton       Dennis  Strawley 
Bassoon 

Gerald  Anthony  Alleva       Mark  Joseph  Timmerman 
Horn 

Michael  Vincent  Motise  (in  absentia) 
Trumpet 

Bibi  Black       Christopher  Hendricks 
Frank  J.  Ferraro,  Jr.       Donald  Lawrence  Hughes 

Trombone 

William  Ki-Ho  Chang 

Percussion 

Robert  A.  Slack       F.  Feza  Zweifel 


Opera 

Maria  Fortuna       Susan  Harris       Teresa  Nevola 


Oid^r  of  e> 


£,%£.mon.iE± 


Prelude:  Fantasia  for  Organ  (1978) 


John  Weaver 


Processional:  Rigaudon 


Andre  Campra 


JOHN  WEAVER 


INTRODUCTION  OF  COMMENCEMENT  SPEAKER 
GARY  GRAFFMAN 


AWARDING  OF  BARTOK  SOCIETY  OF  AMERICA  PRIZE 
CONFERRING  OF  HONORARY  DEGREES 
CONFERRING  OF  CERTIFICATES 

MR.  SHAUN  F.  O'MALLEY 
Chairman  of  the  Board 

GARY  GRAFFMAN 
Artistic  Director 

AWARDING  OF  DIPLOMAS 

CONFERRING  OF  DEGREES  IN  COURSE 

THE  STAR  SPANGLED  BANNER 


ADDRESS 


BETTY  ALLEN 
Executive  Director 
Harlem  School  of  the  Arts 


(See  over) 


GRADUATE  PROCESSION 


Recessional:  Finale  (Symphonie  I) 


Charles-Marie  Widor 


JOHN  WEAVER 


O,  say,  can  you  see. 

By  the  dawn's  early  light, 

What  so  proudly  we  hailed 

At  the  twilight's  last  gleaming. 

Whose  broad  stripes  and  bright  stars. 

Through  the  perilous  fight. 

O'er  the  ramparts  we  watched 

Were  so  gallantly  streaming? 

And  the  rockets'  red  glare. 

The  bombs  bursting  in  air. 

Gave  proof  through  the  night 

That  our  flag  was  still  there. 

O,  say,  does  that  star-spangled  banner  yet  wave 

O'er  the  land  of  the  free 

And  the  home  of  the  brave? 


Assisted  by 
DR.  VLADIMIR  SOKOLOFF 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

Assistant  Marshals 

John  J.  Freeman 

Jennifer  Jones 
Nicholas  Kitchen 
Craig  Knox 


■Conductors 


THE  SYMPHONY  ORCHESTRA  OF  THE  CURTIS  INSTITUTE  OF  MUSIC,  1987-88  Season 
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Concerto  Concert  4  (CIM) 

wo 

Ion  n  T  T         Ht  o  n  rwi    (  TH  i 

04/22/88 

Opera  (CIM) 

■Paavo  Jarvi  (PJ) 

04/23/88 

Opera  (CIM) 

IS 

Geun-Sook  Lee  (GSL) 

*04/24/88 

Opera  (CIM) 

IS 

Stuart  Malina  (SM) 

04/29/88 

Student  Conductors  (CIM) 

DH;PJ;SM;JR;AS 

Kam  Morrill  (KM) 

Troy  Peters  (TP) 

*  -  recorded 

for  broadcast 

James  Ross  (JR) 

**  -  live  broadcast 

Andre  Smith  (AS) 

Students 


Soloists  (except  opera  casts) 


Alumni 


Gerald  Alleva,  bassoon  (3/4/88) 
;Bibi  Black,  trumpet  (12/2/87) 

Ivan  Chan,  violin  (3/4/88) 

'William  Ki-Ho  Chang,  trombone  (3/2/88) 
•Pascale  Delache,  double  bass  (3/4/88) 

Harvey  de  Souza,  violin  (4/18/88) 

Anibal  Dos  Santos,  viola  (3/2/88) 
'Evan  Drachman,  cello  (4/18/88) 

Sigrun  Edvaldsdottir ,  violin  (3/2/88) 

Susan  Gulkis,  viola  (3/4/88) 

Christopher  Hendricks,  trumpet  (12/2/87) 
:  Joelle  Fancher,  double  bass  (3/2/88) 

Frank  Ferraro,  jr.,  trumpet  (12/2/87) 

Yee-Sun  Kim,  cello  (12/2/87) 

Amy  Kinney,  violin  (4/18/88) 

Aimee  Kreston,  violin  (4/18/88) 

Jennifer  Kuhns,  oboe  (3/4/88) 

Mari  Kwon,  piano  (12/2/87) 

Marie-Pierre  Langlamet,  harp  (3/2/88) 

Lawrence  Mudd,  baritone  (11/23/87) 
I  Paul  Pesthy,  violin  (3/4/88) 
(Paul  Roby,  violin  (4/18/88) 

Lee  Chin  Slow,  violin  (3/4/88) 

Lara  St. John,  violin  (12/2/87) 

Scott  St. John,  violin  (3/2/88) 

Robert  Walters,  oboe  (11/23/87) 

(diaries  Wetherbee,  violin  (3/2/88,4/18/88) 

Sarah  Wetherbee,  viola  (3/2/88) 


Julius  Baker,  flute  (10/16,18/87) 

Anton  Kuerti,  piano  (2/12,13,14/88) 

Arnold  Steinhardt,  violin  (3/29,31/88) 

Michael  Tree,  viola  (3/29,31/88) 

Benita  Valente,  soprano  (2/13,14/88) 

Efrem  Zimbalist,  jr.,  narrator  (2/13/14/88) 


Reading  Rehearsals,  1987 

9/10,  12,  24,  26 
10/24 

11/12,  14,  21 
12/3,  5,  10,  12 

1988 

1/14,  16,  21,  23 
2/18 

3/17,  19 
4/7,  9,  30 


II 


2. 


Works  Performed 


(Composer  Title  (soloist,  If  any)  Date  Conductor 


Bach,  JC 

Concerto  for  Viola  (Gulkis) 

3/A/88 

WS 

'each,  JS 

Concerto  in  c  min  for  Violin  &  Oboe  (Pesthy,  Kuhns) 

3/4/88 

WS 

r 

I  Bartok 

Concerto  for  Viola  (Dos  Santos) 

3/2/88 

WS 

Beethoven 

* 

Concerto  No.  5  for  Piano  (Kuerti) 
Concerto  for  Violin,  mvnt  1  (L.St. John) 
Incidental  Music  to  "Egmont"  (Valente,  Zirabalist) 
Overture  to  "Egmont" 
Symphony  No.  2  in  D 

2/12,13,14/88 

12/2/87 

2/13,14/88 

2/12/88 

2/12,13,14/88 

OWM 

WS 

OWM 

OWM 

OWM 

Bernstein 

Halil  (Baker) 

10/16,18/87 

WS 

1 

Bottesini 

Grand  Duo  for  Vln  &  DB  (S.St. John,  Fancher) 

3/2/88 

WS 

'  Brahms 

Double  Concerto  (Kreston,  Drachman) 

4/14/88 

WS 

Bruch 

Concerto  No,  2  for  Violin  (Kinney) 

4/14/88 

WS 

1 

Copland 

> 

Appalachian  Spring 

4/29/88 

SM 

^  Creston 

Fantasy  for  Trombone  (Chang) 

3/2/88 

WS 

Debussy 

Prelude  a  I'apres-midi  d'un  faune 

4/29/88 

AS 

de  Falla 

El  Sombrero  de  Tres  Picos:  Suite  No  2 

10/16,18/87 

WS 

, Fasch 

Concerto  for  Trumpet  (Hendricks) 

12/2/87 

WS 

' Ginastera 

1 

Concerto  for  Harp  (Langlamet) 

3/2/88 

WS 

Haydn 

Concerto  for  Trumpet  (Ferraro) 
Concerto  No.  1  for  Violin  (Chan) 

12/2/87 
3/4/88 

WS 
WS 

Higdon 

Concerto  for  Oboe  (Walters) 

11/23/87 

JH 

'  Hummel 

Concerto  for  Trumpet  (Black) 

12/2/87 

WS 

Jolivet 

Concerto  for  Bassoon  (Alleva) 

3/4/88 

WS 

, Koussevitsky 

Concerto  for  Double  Bass  (Delache) 

3/4/88 

WS 

j  Lee 
j  Liszt 

Hweh  Sang 

11/23/88 

GSL 

Les  Preludes 

4/29/88 

JR 

Mahler 

Symphony  No.  6 

3/29,31/88 

WS 

'  Menotti 

Amelia  Goes  to  the  Ball 
The  Medium 

11/5/87 
11/5/87 

HG 
HG 

! 


3. 


Morrill 

Concerto 

for 

Alto  Saxophone 

11/23/88 

KM 

Mozart 

The  Impressario 

Overture  to  "Die  Zauberflote" 

Sinfonia  Concertante,  K.36A  (C.&  S.Wetherbee) 

Sinfonia  Concertante,  K.364  (Steinhardt,  Tree) 

3/25/88 
10/16,18/87 
3/2/88 
3/29,31/88 

PJ 
WS 

ws 

WS 

Offenbach 

La  Perichole 

4/22,23,24/88 

IS 

Peters 

Prayer  and  Fugue 

11/23/87 

TP 

Piatt 

The  Silent  Earth  (Mudd) 

11/23/87 

DH 

Saint-Saens 

Concerto 

No. 

4  for  Piano  (Kwon) 

12/2/87 

WS 

Schubert 

Symphony 

No. 

5  in  Bb 

3/25/88 

PJ 

Schumann 

Concerto 

for 

'Cello  (Kim) 

12/2/87 

WS 

Sibelius 

Concerto 
Concerto 
Symphony 

for 
for 
No. 

Violin,  mvnt  1  (Edvaldsdottir ) 
Violin,  mvnt  1  (Siow) 
5  in  Eb 

3/2/88 
3/4/88 
10/16,18/87 

WS 
WS 
WS 

Spohr 

Concerto 

No. 

8  for  Violin  (C.Wetherbee) 

4/14/88 

WS 

Tchaikovsky 

Symphony 

No. 

1  in  g  min 

4/29/88 

PJ;DH 

Vieuxteraps 

Concerto 

No. 

5  for  Violin  (de  Souza) 

4/14/88 

WS 

Wieniawski 

Concerto 

No. 

2  for  Violin  (Roby) 

4/14/88 

WS 

Works  Read 

(but  not  performed) 

Beethoven 

Symphony  No. 

7  in  A 

4/30/88 

MR 

Brahms 

Akademische  Festouverture 
Variations  on  a  Theme  of  Haydn 
Symphony  No.  1  in  c  min. 
Symphony  No.  A  in  e  min. 

4/30/88 
3/17,19/88 
1/14,16/88 
9/10,12/87 

MR 

WS;EL 
OWM 
OWM 

Bruckner 

Symphony 

No. 

6  in  A 

9/26/87 

WS 

Debussy 

La  Mer 

3/18/88 

WS 

Dvorak 

Symphony 

No. 

7  in  d  min. 

9/17,19/87 

OWM 

Haydn 

Symphony 
Symphony 

No. 
No. 

82  in  C 
88  in  G 

11/12/87 
11/12/87 

WS 
WS 

Mahler 

Symphony 

No. 

1  in  D 

11/14,21/87 

WS;RFB 

Penderecki 

Symphony 

No 

2 

12/10,12/87 

KP 

Schubert 

Symphony 

No. 

9  in  C 

1/21,23/88 

OWM 

I 

I 


4. 

Shostakovich 

Symphony  No.  1  in  f  min. 
Symphony  No.  6  in  b  min. 

A/7,9/88 
12/3,5/87 

OWM 
WS;YT 

Strauss, R. 

Don  Quixote 

Till  Eulenspiegels  Lustige  Streiche 

10/24/87 
3/17,19/88 

WS 
WS;EL 

Tchaikovsky 

Symphony  No.  6  in  b  min. 

L/C 

Wagner 

Overture  to  "Rienzi" 

ws 
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HORN 
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KIM  Yee-Sun 

AVERILL  Nicola 
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RORY  Paul 

DRACHMAN  Evan 

GEORGE.  Suzanne 

CHAN  Ivan 

SUTTER,  Wendy 

KING,  Richard 

WETHERBEE  Charles 

PARTHUN.  Peter 

MOTISE,  Michael 
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KINNEY  Amv 

LEE    Soo  Hvun 

TRUMPET 

X  A\  W  1  AX    XJ  X 

KRESTON  Aimee 

BARNES.  Derek 
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LEE,  Ju  Young 
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DI  LORENZO,  Anthony 

DE  SOUZA,  Harvey 
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FERRARO,  Frank 

JUSTEN.  Gloria 
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MOORE  John 
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FRANK,  Pamela 
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BAE ,  Sang~Eun 

ST. JOHN  Lara 
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KIM  Hvun-a 
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SMITH  Toqhua 
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SMITH,  Peter 

ZWEIFEL,  F.  Feza 

HUANG,  Wanchi 

WALTERS,  Robert 

HARP 

VIOLA 

CLARINET 

KIM,  Kyun  Hee 

DOS  SANTOS.  Anibal 
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GULKIS  Susan 

MF.7.A  Vinicio 
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LEE  June-Wha 
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OSBORN  Sean 

RICE  Geraldine 

A\^\JXJ  f       \J\^X  U^UXAA^ 

SHRAUGER  Erika 
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